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Poetic License:  The Art of Joan Schulze
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Poetic License: The Art of Joan Schulze showcases 
the extraordinary 40-year career of the richly 
productive San Francisco Bay Area fi ber artist 
Joan Schulze. The retrospective exhibition 
presents Schulze’s impressive body of work from 
her early quilts to her most recent fi ber collages 
composed of layers of images, texture and color.
The exhibit is on view through May 9, 2010.

Schulze’s work has been widely exhibited and 
collected in the U.S., Europe and Asia-Pacifi c. 
She applies the collage aesthetic in masterful 
ways and is known for her innovative use 
of technology in the production of her works 
including the photocopy machine and the 
provocative techniques that she developed to get 
her images onto fabric. Schulze uses both found 
images from magazines and her own photography 
and transforms them in a multitude of ways. She 
is also a painter on cloth and with the spirited 
stroke of her brush has developed complex and 
interesting textures.

Color and texture are two prominent and unifying 
elements of her work. Texture abounds and comes 
from the multitude of ways that she creates tactile 
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Repose by Joan Schulze, 2004, Silk, paper. 
Glue transfer processes, machine quilted. 23” x 24”

“Using imagination, appropriated glossy magazine 
advertisements, photos and monoprinted cloth, I con-
structed places where meditation and contemplation 
might take place. Interiors, both inside and outside, are 
the subject.”

http://sjquiltmuseum.org/exhibitions_upcoming.html
http://sjquiltmuseum.org/calendar.html
http://sjquiltmuseum.org/visit.html
http://sjquiltmuseum.org/learn.html
http://sjquiltmuseum.org/files/Edu_form2.pdf
http://sjquiltmuseum.org/give.html
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qualities with painting, printing, 
combining different fabrics or silk 
papers, tearing, and drawing with 
thread. 

Her images run the gamut from 
architecture and interiors, to 
human faces and watch faces, to 
nature and the unnatural and 
unexpected. It is an imaginative 
juxtaposition of contrasting or 
similar images that she places 
with supreme intention.

As both a poet and an art-
ist, Schulze has a similar 
aesthetic sensibility in both 
these forms; both are multi-
faceted compositions of layers 
of imagery and suggestion. 
Like poetry, that can gain new 
meaning with each reading, 
Schulze’s work demands a 
second and third look to be 
fully appreciated. The surface 
of her work is intriguing and 
beautiful, but beneath the 
surface the work is rich with 
imagery, symbolism, and 
emotion. 

“Schulze is a prolifi c artist and 
has a commanding and passionate 
relationship with her art making,”
notes Museum Curator Deborah 
Corsini. “Her work is ever-evolving 
in terms of the subject matter and
inspiration. She pursues new ideas 

with a curiosity and self-assured-
ness from years of creative doing. 
Like poetry, her work is process-
oriented and well-crafted.” 

Poetic License
continued

Dinner at Eight by Joan Schulze, 2008. Silk, paper. Collage, glue transfer process, machine quilted. 48” x 91”

Left: Dream Spot, detail, by Joan Schulze, 
2000. Silk, paper. Collage, glue transfer 
process, machine quilted. 37” x 35”

Beijing—The Summer Palace by Joan Schultze, 
2000. Silk, paper, cotton, metal leaf, photocopy and glue 
transfer processes, machine pieced/quilted. 47” x 47”
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Opening February 16 and on 
view through May 2, 2010 is a 
new exhibition Navajo Weaving 
in the Present Tense: The Art of 
Lucy and Ellen Begay. This is 
the first retrospective exhibition 
of contemporary textile art by 
Navajo weavers Lucy Begay and 
her daughter Ellen. 

Drawn primarily from the pri-
vate collection of Gary Beaudoin, 
the exhibit features approxi-
mately eighteen, one-of-a-kind 
artworks woven by Lucy and El-
len over the past twenty years. 

Gary Beaudoin, the collector 
and advocate of their work says, 
“This is a great American story, 
likened to the quilts of Gee’s 
Bend. The Begays weave to carry 
on the tradition passed down by 
Lucy’s mother and they try to 
create something new with every 
piece. Their interest is in being 
creative in the context of the 
traditional life they lead; the act 
of weaving is a centering activity 
and an expression of a balanced 
life.” 

The Begays’ work is strongly 
rooted in and draws inspira-
tion from what has become 
known as the Burntwater 
Navajo rug weaving style, 
one of the last regional 
styles to evolve in the mid 
20th century. This style 
combines the bordered, 
central geometric designs of 
Granado and Two Grey Hills 
with rich vegetal colors com-
bined with natural sheep’s 
wool. 

The Begay’s work stands 
on its own as visually com-
manding and complex, con-
temporary fiber art. Their 
skilled weaving technique 
and handling of perspective, 
scale and color is as sophisti-
cated as academically trained 
studio artists who’ve chosen to 

work in the fiber field. These two 
artist-weavers bridge the tradi-
tional Navajo approach to weav-
ing to a compelling contemporary 
vision. 

Curator Deborah Corsini says, 
“The Begays are masterful 
technicians and artful design-
ers. Their work is a refined mix 
of complicated graphic pattern-
ing, elegant symmetry, and 
strong value contrasts. The 
intertwined variations of border 
elements serve as a framework 
and contain the visual tension 
within the piece. Their work is 
powerful, visually striking and a 
continuation of the rich legacy of 
Navajo weaving as it continues 
to evolve in the 21st century.”

Navajo Weaving in the Present Tense:  
The Art of Lucy and Ellen Begay 

Worn Look by Lucy Begay, January 2007-
June 2007. Hand scoured, hand spun Churro 
wool. All natural colors; reddish-brown from 
select belly wool of yearling sheep. Woven, 
Navajo tapestry. 4’x6’
Collection of Gary Beaudoin

Red Diamond Cluster, detail, by Ellen 
Begay, September 2004-September 2005. 
Hand scoured, custom spun, hand dyed 
Churro wool. Aniline dyed red, natural 
blacks, browns, grays and whites.  Woven, 
Navajo tapestry. 4’x6’
Collection of Gary Beaudoin.

Setting Sun by Ellen Begay, October 
2005-January 2007.  Hand scoured, custom 
spun and hand dyed Churro wool. Natural 
vegetable dyed wool, over-dyed the natural 
gray, natural blacks, browns and whites. 
Woven, Navajo tapestry. 4’x6’
Collection of Gary Beaudoin
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President’s Letter

Dear Members,
ALOHA! Yes, the Museum is 
getting everything ready for the 
Alfred Shaheen retrospective this 
summer. Can you hear the uku-
leles and see the staff searching 
their closets for Shaheen- inspired 
clothing to wear to the programs 
and events? With excitement 
mounting for this exhibition, we 
are presently enjoying the very 
modern work of Joan Schulze and 
the age-old designs of the Navajo 
rug. What a wonderful education 
we are getting when studying 
these two exhibits side by side.

High quality exhibits and pro-
gramming are our fi rst priority 
in bringing the art of quilts and 
textiles to the community around 
us. Our last four exhibitions have 
had a huge increase in attendance 
including the Crazy Quilt show 
that just ended. Thank you all for 
coming to see what we are doing, 
for bringing your friends, and for 
spreading the word of the enjoy-
able and educational experiences 
that you have at the Museum.

Among the most important roles 
of the Museum’s board of direc-
tors is fi duciary oversight. In this 
capacity the board has worked 
with staff to lower monthly 
expenses and refi nance the debt 
that we carry on the building. 
We now have 3-5 years to fully 
complete the Capstone capital 
campaign and raise the nearly $2 
million to pay off the debt entirely 
and fund an endowment that will 
assure our future for years to 
come. Please let me know if you 

would like to be part of this effort 
in any way…as a donor, as a com-
mittee member, planning special 
events, or bringing new ideas. We 
are listening.

I am always amazed at how much 
I learn with each exhibition. 
Quilts are a uniquely American 
art form; textiles have been with 
us forever. How lucky are we to be 
able to bring this diverse world of 
creation with fi ber to the viewing 
public, to challenge assumptions, 
and showcase amazing talent. 
We get to see what has been done 
in the past and to make our own 
contributions with our art for the 
future.  

ICA, next door to us, is having a 
contemporary show called By a 
Thread, an exhibition of artwork 
by emerging and mid-career Bay 
Area artists using thread as their 
primary medium; included are 
works by Susan Taber Avila, who 
has also been featured in our Mu-
seum.  It is worth a look.

Aloha…Join the spirit of welcom-
ing and sharing what we hold 
dear to our hearts and take that 
spirit back to your world and 
share with all you come in contact 
with.

Connie Tiegel
President, Board of Directors 

The second annual May Day Mar-
ket is slated for May 7-9 at the 
Museum during Museum hours 
including Friday evening for 
South First Friday. This Market 
is a sale of all kinds of donated 
goods to benefi t the Museum. 
Last year we had fabric, notions, 
stylish vintage clothing, and 
amazing quilts. 

Jude Guardino has stepped up to 
chair this fun spring event and 
we’re grateful for her leadership. 
Once again we’ll have items rang-
ing from $5 fabric bundles to fi ne 
pieces available through a silent 
auction. 

Do you have fabulous fabric in 
your stash that you know you’ll 
never really use? Do you have 
time to make a quilt on the May 
Day theme to donate to the Mu-
seum? We’re open to donations of 
all types of items that appeal to 
fellow textile lovers—anything in 
good to great condition that you 
would consider buying yourself.

Deadline for donations is April 
16. You will receive a tax letter 
for the value of all donated items.
Contact Lisa Hertzberg at lisa@sj-
quiltmuseum.org or 408.971.0323 
x12 for more information.

We are also recruiting volun-
teers to help with all aspects of 
the event. To volunteer contact 
Kristen Calvert at 408.971.0323 
x14. If you have more questions or 
can’t wait to fi nd out more contact 
Jude at 408.275.1947.

May Day Market 
Returns

 Joss Sticks, detail. Dress by 
Alfred Shaheen
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Joy Nojima joined the Museum 
in March of 2009 as a volunteer.  
She quickly became enamored 
of the Museum’s staff, dedicated 
volunteers, and amazing textile 
artwork, and was eager to be-
come more involved. She assisted 
Sylvia Carrol with the Educational 
Outreach program. Later she was 
hired to provide weekend backup 
support for Visitor Service Rep-
resentative, Kristen Calvert.  In 
December, Joy was hired as the 
Museum Store Manager.  

Joy brings a range of skills to her 
new position from adminstrative 
management to exhibits promotion 
to middle and high school class-
room teaching. Joy received her 
B.A. in Art from the University of 
California, Berkeley, does illustra-
tion and web design and is fl uent 
in Japanese.

Among her goals for the Museum 
Store is to provide affordable, 
unique goods that support the 
themes and content of exhibitions.  
She hopes to have the store extend 
the visitor experience in positive 
ways that encourage frequent 
return visits. 

Poetic License: The Art of Joan 
Schulze is now available as a full-
color book and exhibition catalog.

Poetic License (2010) is both exhibi-
tion catalog for Schulze’s 2010 
retrospective and a comprehensive 
survey of her past ten years work 
in collage along with an in-depth 
look at her forty years working in 
the quilt medium, works on paper 
and drawings on silk. “Schulze 
shares her vision of the world...”.

Hardcover is $60; softcover $42; 
168 pages with 150+ color images. 

Also available is Joan Schulze’s 
earlier (1999) book The Art of Joan 
Schulze, a prize-winning reference 
book and companion to the new 
book, it includes color images and 
nine of Joan’s poems.

Available in limited quantities, 
only in hardcover, $60. Both books 
are available in the Museum Store 
and also for purchase online.

A few original works by Joan Schulze 
are also available for purchase in the 
store – a rare opportunity to take a 
bit of Joan home with you.

2010 Exhibition 
Calendar

February 16 - May 2, 2010
Navajo Weaving in the Present 
Tense: The Art of Lucy & Ellen 
Begay

February 16 - May 2, 2010
Poetic License: The Art of Joan 
Schulze

May 7 - 9, 2010
May Day Market

May 18 - August 8, 2010
Hawaii’s Alfred Shaheen: Fab-
ric to Fashion 

Wendeanne Ke’aka Stitt: Con-
temporary Kapa

Grand Applique: Hawaiian 
Quilts

August 17 - October 31, 2010
ITAB: International
TECHStyle Art Biennial

October 23, 2010
4th Annual Art of Collecting 

November 4 - 7, 2010
3rd Annual High Fiber Under 
Five

November 16 - January 20, 2011
Cream of the Cloth: Quilts from 
the Fletcher Collection

Take Home a Bit of 
Joan Schulze

What’s New in the 
Store? Joy! 

The Museum recently partici-
pated in the Marin Art of the 
Americas Show to promote 
our Navajo weaving exhibit. 
Left to right are Clint McKay, 
president of the California 
Indian Basketweavers 
Association and his daughter 
Mary, executive director Jane 
Przybysz, and Navajo rug 
collector Gary Beaudoin.
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Given that the economy has not 
been bouncing back at anything 
like a breakneck speed, I’m glad to 
be able to share some good news. 

The Museum recently received 
a National Endowment for the 
Arts/WESTAF Visual Arts Tour-
ing Program matching grant in 
the amount of $50,000 to support 
traveling Hawaii’s Alfred Sha-
heen: Fabric to Fashion to the 
Museum of Anthropology, Wash-
ington State University (WSU) 
and the Maui Arts & Cultural 
Center.  

The fi rst retrospective exhibition 
of Hawaiian textiles and aloha 
wear produced by Alfred Sha-
heen on the island of Oahu over a 
40-year period, Fabric to Fashion 
will premiere at the Museum May 
18-August 8, 2010, and travel fi rst 
to the Arab American National 
Museum in Dearborn, MI, prior to 
its run at WSU and in Maui.

Featuring more than 100 visually 
stunning textiles and garments 
curated from the private collection 
of Camille Shaheen Tunberg—
Alfred Shaheen’s daughter—
Fabric to Fashion will celebrate 

Shaheen’s fusion fashion design 
legacy and promises to be noth-
ing, if not fun!  And in times like 
these, who couldn’t use a little 
more fun in their lives?  

While the Museum has previ-
ously traveled exhibitions to other 
venues, our goal with Fabric to 
Fashion is more ambitious. We 
aim to develop a traveling exhibits 
program that will increase earned 
revenue as a percentage of the 
Museum’s annual operating bud-
get from exhibit rental fees and 
exhibit-related product sales. 

Increasing earned revenue 
streams provides insurance 
against dramatic decreases in 
contributed revenue, and is part 
of our multi-pronged strategy for 
long-term sustainability. Given 
the resources we invest in creat-
ing distinctive, high quality, and 
relevant exhibitions, it makes 
sense for us to begin exploring 
how to leverage this investment 
for future returns beyond just 
raising the visibility of the Mu-
seum’s work.

Our challenge between now and 
May is to raise the $50,000 in 
funds needed to match the NEA/
WESTAF grant. I invite you to 
go ferret those Hawaiian shirts 

and muumuus you maybe haven’t 
worn in ages out of the closet, and 
start to wear them with abandon 
on warm spring days as a sign 
of solidarity. Just think—you’ll 
have them nicely broken in for 
the opening reception on Sunday, 
May 23rd.  

A hui hou (goodbye until then)! 

February 2010

Director’s Corner
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Tahitian Girl dress by Alfred Shaheen. 
Photo by Camille Shaheen.


