
News
Current Exhibit

Winter Exhibits Demonstrate 
Wide Range of Textile Art Forms  

The San Jose Museum of Quilts & Textiles is presenting 
two one-person shows and a never-before-seen exhibi-
tion of quilts from the permanent collection through 
April 8, 2007. These shows explore a wide range of 
textile art from traditional quilt forms to contemporary 
abstract expressionist and collage forms. Between the 
Curtains: Bob Freimark’s Czech Romance, 1970-1995 
features a collection of bold, expressionist tapestries 
from this renowned painter, printmaker and teacher. 
The Etiquette of Form: Fiber Art by Fran Skiles offers a 
view into this innovative artist’s groundbreaking work 
in contemporary textile collage. Outside the Box: Quilts 
with Character is a fi rst-time-ever view of some of the 
more uncommon and quirky quilts from the Museum’s 
permanent collection, with pieces spanning from the 
19th century to 21st century. 
>> Page 4
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Coming Soon

The San Jose Museum of Quilts 
& Textiles presents American 
Tapestry Biennial 6, featuring 
an unprecedented variety of 
contemporary hand-woven 
tapestries April 17, 2007. 
Organized by 
the American 
Tapestry 
Alliance 
(ATA), 
this juried 
international 
exhibition 
includes 42 tapestries woven 
by artists from thirteen 
countries. An opening reception 
will be held Saturday, April 28, 

2007 from 3:00-5:00pm and is 
free with admission.

Also on April 28, ATA will 
celebrate its Silver Anniversary 
at the Museum with a 
Speaker’s Forum followed 
by a no-host luncheon. 
Reservations required. For 
more information visit www.
americantapestryalliance.org.  

The Museum is pleased to host 
the 9th Annual Gloria F. Ross 
Lecture, April 27, beginning 
with a reception at 5:30pm 
(lecture begins at 7:00pm). 
Tapestry in America by Dr. 
Alice Zrebiec, will bring alive 
the historical and visual mosaic 
of tapestry in North America. 

Zrebiec, former curator of 
textiles in the Department 
of European Sculpture 
and Decorative Arts at the 
Metropolitan Museum of Art, is 
a consulting curator of textile 
art for the Denver Art Museum 
and frequent exhibition juror. 
This event is free and open to 
the public.

Highlights

Volunteer - It’s Good 
for Your Health
>> Page 3

Bob Freimark: 
A Lifetime of Art 
>> Page 5
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Grandmother’s Glower Garden Quilt Top, by Mary 
Tayloe Lloyd Key, c. 1840, 90” x 84.” Gift of Mrs. Francis 
C. Cox and Sarah Gummersall. Photo by Gregory Case.

Above: Falling Into Water by Urban R. Jupena.
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We have made wonderful progress 
in settling in to our new home at 
520 South First Street and contin-
ue to work diligently with positive 
results to reduce the debt incurred 
with making our permanent home 
come true. That does not mean 
there is nothing left to do! During 
this special year of our 30th anni-
versary, the board of directors and 
staff are meeting to develop plans 
for sustainable fundraising for our 
operations budget while we work 
to complete the Capstone capital 
campaign that will reduce our rent 
to zero. Thanks to your support we 
are nearing our fi rst major mile-
stone in the campaign.

The wonderful comments we get 
from visitors invigorate us to 
work even harder to fi rst fund the 
Museum at the present level of 
programs, exhibitions and collec-
tions building, and then expand 
offerings where we can. Already 
we have grown from fi ve exhibits 
a year in our old space, up to 12 a 
year by activating the Streetside 
Gallery, lobby and event space in 
addition to the three major gal-
leries. And we are trying out and 
refi ning new programs to bring in 
more visitors and members such 
as South First Fridays and Kids 
Create, our new on-site program 
for families with young children. 

Membership is slowly growing as 
are the visitor numbers. But we 
always want more! 

So what can you do to help? First 
of all, put a visit to the Museum 
high on your priority list. The 
present exhibit is sensational. 
Each gallery has wonderful sur-
prises in the work that is hanging. 
Gallery C has a number of quilts 
from our permanent collection that 
we are able to show for the fi rst 
time. Check it out. Second, bring 
a couple of friends with you when 
you come. Make a day of it and 
visit the other museums in the 
area and have lunch at one of sev-
eral nearby restaurants. Keep the 
shop in mind for gift-buying oppor-
tunities; consider upgrading your 
membership and gain new recipro-
cal benefi ts at other museums; get 
involved as a Museum volunteer; 
even consider if there is a role for 
you on our board of trustees. 

Lastly, send in a donation for 
the 30th anniversary year. This 
is your gift to yourself…a place 
where you can go to enjoy, admire, 
learn, and be inspired: The San 
Jose Museum of Quilts & Textiles.  

Sincerely,

Connie Tiegel
President
Board of Trustees 
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President’s
Letter

San Jose Museum of
Quilts & Textiles

Note Our New Hours:
Tues–Sun | 10 a.m. – 5 p.m.
Open late for South First Fridays 
8 p.m. — 10 p.m.

Admission Fees:

•Free to members & children under 13
•$6.50 Adults 
•$5 Seniors & Students with ID
•Free to the public fi rst Friday of
  each month

Museum Board
of Trustees

Connie Tiegel, President
Gloria Debs Kahn, Vice President
Terumi Irizawa, Secretary
Sarabelle Hitchner, Treasurer
Irwin Bear
Susan Bickford
Sandra Duncan
Alan Silverberg
Kerri Thomson
Jennifer Vickers

Museum Staff

Jane Przybysz
  Executive Director
Tom Snell
  Business Manager
Deborah Corsini
  Exhibits Coordinator
Connie DeWitt
  Marketing Director
Tracey Appleton
  Store Manager
Kristen Calvert
  Visitor Services
Joyce Hulbert
  Collections Manager
Sylvia Carroll
  Educational Outreach
Denise Martin
  Arts Express
Sandra Duncan
  Newsletter Editor 

Left: Board Presi-
dent Connie Tiegel 
welcomed guests to 
the Museum’s annual 
Epiphany party and 
publicly thanked Mary 
and Clint Gilliland 
for their generous 
gift to the Capstone 
Campaign. Photo by 
Gregory Case.
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Volunteer—It’s Good 
for Your Health

Canadian researchers have found 
that volunteering can improve 
self-esteem, reduce heart rates 
and blood pressure, increase 
endorphin production, enhance 
immune systems, buffer the im-
pact of stress, and combat social 
isolation. What’s more, the IRS 
allows you to deduct out-of-pocket 
expenses—including mileage—in-
curred for volunteer work.  So 
what are you waiting for?

Be a museum greeter, gallery at-
tendant and sales shop associate. 
No prior experience is required 
but volunteers should be comfort-
able handling money and enjoy 
working with the public. Training 
is provided. We ask for a com-
mitment of at least two days per 
month, which may be split into 
half-days.

Other opportunities exist for serv-
ing on different committees such 
as Marketing and Hospitality, 
working on special projects and 
events, and providing administra-
tive support. 

For more information about 
on-site volunteer opportunities, 
requirements and training, contact 
Kristen Calvert at 408-971-0323 
x14.

A few new volunteers are needed 
to help with de-installation and in-
stallation of the upcoming exhibi-
tions. Skills and tasks may involve 
neat re-packing of artwork, wall 
and pedestal painting, hammer-
ing, lifting and ladder climbing. 
Qualities required are pateince, 
humor and a curiosity about work-
ing behind the scenes. For details 
about exhibition projects contact 
curator Deborah Corsini at 408-
971-0323 x20. 

Docents in our Educational Out-
reach program need no prior 
experience but should be comfort-
able presenting to children in the 
classroom, and be able to provide 
their own transportation to school 
sites. We ask a minimum commit-
ment of at least one day per month 
(usually three class visits).

For more information about be-
coming an Educational Outreach 
volunteer, contact Sylvia Carroll 
at 408-293-3787.

Your gifts of time and talent are 
critical to our ongoing success. 
Please consider these opportuni-
ties and give us a call.

Curator’s Wish List:
•Professional mat cutter
•Laser level (with horizontal and ver-
tical lines, auto-leveling and non-mar-
ring adherence to walls)
•Heavy-duty straight-edge metal ruler 

A very special thanks to Ruth Bull for 
the donation of a professional steamer.

Join the Saturn Circle

This year the San 
Jose Museum of 
Quilts & Textiles 
celebrates its 30th 
anniversary. We 
opened the year 

with Outside the Box: Quilts with 
Character—an exhibit paying 
homage to the Museum’s founding 
community—and will end with a 
gala kick-off event for Saturn Re-
turns: Back to the Future of Fiber 
Art, a blockbuster show consisting 
of 90 works by 30 internationally 
signifi cant contemporary fi ber 
artists. 

The planet Saturn completes 
its orbit every thirty years. The 
phrase “Saturn returns” is some-
times used to describe the 30-year 
cycles in a person’s life. These are 
times characterized by an intense, 

yet productive, period of self-ex-
amination and a refocusing as one 
enters a new phase of maturity. 
It’s an apt metaphor for a museum 
poised to realize its founders’ vi-
sion and fulfi ll its potential as a 
nationally signifi cant arts institu-
tion in a beautiful new space.  

In recognition of this cycle in our 
growth, we are proud to announce 
the creation of the Saturn Circle. 
The Saturn Circle is a group of 
30 individuals, corporations, and 
foundations who each commit to 
investing $30,000 to support our 
2007 anniversary exhibits, educa-
tional programs, and publications.

Help us bring members of diverse 
art and cultural communities 
‘back to the future’ of fi ber art, and 
ensure the sustainability of our 
programs and the Museum itself. 
Join the Saturn Circle.

Board of Trustees 
Grows by One

New board member Alan 
Silverberg is a fi nancial ana-
lyst with Morgan 
Stanley. He has a 
law degree from 
the University of 
Georgia and his 
background in-
cludes work with 
consumer rights 
advocacy organizations, Georgia 
Legal Services, and product liabil-
ity litigation. But it’s his fundrais-
ing experience that he brings to 
his role on the board. “I hope to 
use that experience to help put 
the Museum on fi rmer fi nancial 
ground.”
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Exhibits Demonstrate 
Range of Form (from page 1)

Between the Curtains:  
Bob Freimark’s Czech Romance, 
1970 – 1995
“Bob Freimark’s tapestries are 
exuberant celebrations of color and 
movement and the triumph of a 
passionate, improvisational spirit,” 
said curator Deborah Corsini. Al-
though not woven like traditional 
tapestries, their scale and content 
similarly command attention. 

The process and machinery used 
to create these large-scale tap-
estries, Art Protis, was invented 
in Communist Czechoslovakia in 

response to excess wool production 
in Australia. Multi-colored wool 
fl eece is arranged onto a backing 
cloth, and the machinery stitches 
it in place. The Czech government 
built the Art Protis machinery 
and commissioned artists to cre-
ate works that took advantage of 
the excess material. Married to a 
Czech citizen, Freimark was the 
only American given the oppor-
tunity to design and create these 
rare pieces at Art Protis studios 
in Czechoslovakia. This exhibit 
is co-presented by Mexican Heri-
tage Plaza and Natalie and James 
Thompson Gallery, School of Art & 
Design, San Jose State University.

The Etiquette of Form: Fiber Art 
by Fran Skiles
Fran Skiles’ textile collages invite 
viewers to unravel their mysteries 
layer by layer. Created in the spir-
it of the quilt yet far evolved from 
any traditional quilt form, these 
‘skins,’ as Skiles calls them, are 
made of at least three layers, one 
of paper and two of fabric, painted 
on and sewn together. She uses 
acrylic gloss medium to integrate 
fabric with photocopies, Japanese 
papers, and her own photographic 
images that she manipulates and 
prints. The resulting surface is 
both rigid and fl exible, with a 
translucent sepia-like tonality and 
a sense of receding into a horizon.

“Blurring the boundaries between 
traditional and contemporary fi ber 
art, her work is deeply personal 
and quietly refl ective,” said Corsi-
ni. “Skiles gives you a sense of her 
contemplation, hinting at some-
thing hidden and invites you to 

look more closely.” The 
elements of her work, 
shape, line, transparency 
and texture are thought-
fully placed, and these 
relationships are fully 
explored in her art mak-
ing process, providing a 
feeling of ceremony and 
etiquette. This exhibit 
is co-presented by Jane 
Sauer, Thirteen Moons 
Gallery.

Outside the Box: Quilts 
with Character
This selection of never-
before-exhibited quilts 
from the Museum’s 
permanent collection 
represents some of the 
more unusual, spirited 
and whimsical pieces 

from the collection. Culled from a 
collection of more than 400 quilts, 
these pieces demonstrate the wide 
range of creative and innovative 
expression available within the 
realm of traditional quilting.

>> Page 6
Sioux Camp in Rome, detail, by Bob 
Freimark. Art Protis tapestry, 1984, 89” x 
73.”

Blue Fish by Fran Skiles. Fabric, paper, 
paint, photo silkscreen and photo transfer, 
1997, 68” x 51.”

Satin Petal Bedcover, detail, by 
Francesca Cobarrubias de Ocegueda, c. 
1930, 86” x 59.” Gift of Kathleen Kenny.
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Bob Freimark: 
A Lifetime of Art

In January artist Bob Freimark 
celebrated his 85th birthday, and 
his 80th year as a working artist. 
He’s also celebrating three simul-
taneous exhibitions of his varied 
work in museums around San 
Jose. “I like the idea of being an 
artist who works in all media—to 
be able to select the material most 
appropriate to the subject.” 

Freimark credits his start as an 
artist, at a mere fi ve years of age, 
to Charles Lindbergh. “He fl ew 
over my house on his way back 
from France. He was fl ying low 
enough I could see him in the 
cockpit and waved.” Soon after, 
Freimark went to his county fair 
where a man was offering bi-
plane rides for $1. He convinced 
his father they should go up. 
Unconstrained by today’s safety 
standards, the fi ve-year-old experi-
enced loops, dives and barrel rolls, 
becoming a minor celebrity among 
his grade school friends.

“Everyone wanted a picture of that 
plane,” Freimark recalls. “So I 
started drawing pictures of it and 
trading them for marbles, shoot-
ers, anything a boy could want. 
And I was on my way as an artist.” 
Freimark was further encour-
aged by teachers who put him in 
charge of the single box of colored 

chalk they received 
each school year and 
assigned him to illus-
trate the chalk board 
for holidays.

Following high school 
he joined the Navy, 
serving from 1939 to 
1946, mainly on ships 
in the South Pacifi c, 
where he again found 
a profi table outlet for 
his talent. “Everyone 
wanted a drawing of 
his girlfriend. I’d do them from 
the snapshots they had and trade 
them for cigarettes and whiskey.” 
At one point he realized if he 

became the ship’s tailor, he would 
get a room of his own instead of 
bunking with 40 others. “I told my 
executive offi cer to give me two 
days alone with the [sewing] ma-
chine. I took it all apart and put 
it back together again. I fi gured if 
it still worked, I could be a tai-
lor.” He made repairs to uniforms 

and sewed on stripes. During the 
war he also made Japanese fl ags 
and kimonos as souvenirs for the 
marines they were transporting. 
Thus began his work in another 
medium—textiles.

By 1951 he had completed a 
master of fi ne arts degree from 
Cranbrook Academy in Bloom-
fi eld Hills, Michigan and had his 
fi rst solo exhibition. Today he has 
had hundreds of solo exhibitions 
around the world, his works are in 
the permanent collection of more 
than 350 art institutions world-
wide, and he has received more 
than 100 awards for his art. 

Freimark has the distinction of 
being the only American invited 
to use the unique textile machin-
ery known as Art Protis. He came 
to Czechoslovakia while touring 
Europe with a show of linoleum-
cut images of the 50 states. While 
there he met Igor Zhor, who 
became a great ally. Zhor arranged 
for two exhibits of Freimark’s 
work, in Brno and Prague. It 
was 1970 and when the Russians 
moved in, they cancelled all show-
ings of “imperialist art.” Accord-
ing to Freimark, “A small group 
opened the show anyway; Igor got 
fi red for the rest of his life.”
>> Page 7

Doorway to Laguna, detail, by Bob Freimark. Art Protis 
tapestry, 1974, 106” x 94.”

The Iron Curtain by Bob Freimark. Art 
Protis tapestry, 1984, 85” x 49.”
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Profi ting by Partnering
The idea of partnering with other 
non-profi t organizations to develop 
and implement arts programs 
certainly is not new to the 
Museum. As far back as 2000, the 
Museum joined with Los Lupeños 
de San José to present Baile de la 
Vida/Dance of Life, an exhibit of 
Mexican folk dance costumes. But 
as public and private resources 
for the arts have declined and 
the advent of new non-profi t 
organizations has increased 
competition for fewer dollars, the 
Museum has increasingly looked 
to ways of collaborating with other 
non-profi ts that further mutual 
goals at little to no direct cost to 
the organizations themselves.

In early fall 2006, the program 
director of the Judah L. Magnes 
Museum approached me about our 
Museum being a “co-presenter” 
of Through the Eye of the Needle: 
Fabric Art of Esther Nisenthal 
Krinitz, an exhibit of visually 
powerful and incredibly moving 
story quilts. What did that mean 
exactly? Well, they would list our 
Museum on their invitation card 
as a “co-presenter” in exchange 
for us helping them get the word 
out to our membership about this 
exhibition. In other words, there 

was no fi nancial commitment 
involved, just an agreement that 
cross-promoting this exhibit 
furthered both our missions and 
served both our communities. It 
was a win-win situation for all 
parties.

In thinking about the Museum’s 
upcoming winter 2007 exhibits, it 
occurred to me that this model for 
inviting co-presenters might work 
for these shows as well. Hence, 
we have the Mexican Heritage 
Plaza Corporation and San Jose 
State University as co-presenters 
of Between the Curtains: Bob 
Freimark’s Czech Romance, 1970-
1995, and Thirteen Moons Gallery 
as a co-presenter of our exhibit 
of Fran Skiles’ work. Mexican 
Heritage Plaza is staging an 
exhibit of Freimark’s political 
paintings concurrent with our 
exhibit of his textile art and San 
Jose State University, where Bob 
taught for decades, is hosting a 
lecture by him as part of their 
Tuesday night art lecture series. 
Thirteen Moons Gallery in Santa 
Fe will soon host a one-woman 
show of Skiles’ work; hence, they 
were glad to promote our exhibit 
to their Bay Area clients.

This spring we will be working 
closely with the American 
Tapestry Alliance to co-present the 
opening reception for the biennial 
juried exhibition they have 

produced. We’re also collaborating 
with The Gloria F. Ross Center 
for Tapestry Studies at the 
Arizona State Museum, University 
of Arizona, to host a lecture 
concurrent with the American 
Tapestry Biennial 6 exhibition at 
the Museum this spring.

Finally, we have partnered with 
the Foundation for Self-Reliance 
(FSR), a Fremont-based Afghan 
organization helping Afghan 
women achieve economic self-
suffi ciency, to plan and implement 
a series of public programs in 
conjunction with Weavings of 
War, a traveling exhibit of textiles 
created by peoples worldwide 
in response to experiences of 
war. Our conversation with 
the staff at FSR also led to 
collaborating with them to 
develop a concurrent exhibition 
—Woven Witness: Afghan War 
Rugs—to create a context for 
exhibiting and understanding the 
Afghan Freedom Quilt that FSR 
coordinated last year.

Clearly, with the move to our 
newly renovated facility, the 
Museum has needed to build a 
broader base of support for its 
expanded exhibits and public 
programs. Strategic partnerships 
are just one of the ways in which 
we are working to build audiences 
and stay relevant to the many 
communities we aim to serve.     

February 2007

Director’s Corner

Winter Exhibits
(from page 4)

This exhibition includes an intri-
cately executed Grandmother’s 
Flower Garden quilt top made by   
Mrs. Francis Scott Key, wife of the 
author of the verse that became 
our national anthem, a stunning 
one-of-a-kind satin petal bed cover, 
and geometric works whose design 
style—quirky and contemporary—
anticipates works of a much later 
time. 

Literally and fi guratively these 
quilts stand outside the box as 
examples of individuality, person-
ality and style.

These exhibitions are supported, in part, 
by a grant from Arts Council Silicon Valley, 
in partnership with the County of Santa 
Clara and the California Arts Council; the 
David and Lucile Packard Foundation; 
the Santa Clara Valley Quilt Association; 
East Bay Heritage Quilters; Moda/United 
Notions; Andover Fabrics; and Fleishhaker 
Foundation.

Right: Streak of Lightning, maker un-
known, c.1910, 79” x 67.” Gift of Lucy Hilty 
Quilt. Photo by Gregory Case.
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Bob Freimark
(from page 5)

While in Brno, Freimark met the 
director of the state museum. She 
told him, “While you’re here you 
must try our Art Protis tapestry 
methods.” Freimark tried to grace-
fully decline the offer. “It’s beauti-
ful of you to offer, but…I work in 
all sculptural media, all painting 
media. Each media is a different 
language. I don’t really need an-
other language; I need time to use 
the languages I already know.”

Visiting again the next day, she 
told him, “It’s all arranged. I’ve 
set you up with an appointment at 
the tapestry factory. They’ll show 
you this afternoon.” Reluctantly, 
Freimark went to the appointment 
to learn yet another “language.” 

In the late 1960s Australia had 
surplus wool; Eastern Europe 
was a haven for textile workers, 
so that’s where it was sent. The 
Art Protis machinery was created 
as a way to use the excess wool. 

The machine had 1,000 needles, 
1/8 inch apart, with gallon-sized 

spools of 
thread for 
each needle. 
As Freimark 
describes it, 
“The fl eece is 
dyed and put 
in piles in a 
huge ware-
house. There 
are three-foot 

piles of color all over the room, 
hundreds of them. You pick up 
the wool you want and carry it to 
your work space, lay it over back-
ing cloth, placing it in the pattern 
you want. You lay a big sheet of 
Plexiglas over it to fl atten it, then 
you climb an 18-foot ladder to see 
how it looks.”  

Once assembled, the piece was 
fed by conveyor belt through the 
machinery, which pressed and 
stitched the fi bers down onto the 
backing cloth with rows of zigzag 
stitching. 

“From the instant I started I real-
ized I loved this medium. I ended 
up going back every year for 25 
years.” With the fall of commu-
nism, Art Protis folded and the 
machines were dismantled. “I was 
the last person to make a tapestry 
on the machine.”

“In Czechoslovakia I was treated 
so wonderfully; that’s when the 
Czech romance started.”

As to what he’ll do next, Frei-
mark plans to “let my head be 
empty a while and see what fi lls 
the vacuum. Something always 
comes in—through your ears, your 
eyes—inviting action ultimately.”

Freimark will share perspectives on 
his life and work in a free lecture at 
San Jose State University, Art Build-
ing, Room 133, on April 3, 2007 at 
5:00pm.

Update

The Capstone capital develop-
ment campaign recently received 
the largest individual gift in the 
Museum’s 30-year history, bring-
ing us within $200,000 of the fi rst 
campaign milestone of $1.5 mil-
lion. The unprecedented gift of 
$500,000 comes from the Turner-
Gilliland Family Fund at Silicon 
Valley Community Foundation. 

Mary Turner-Gilliland served as 
president of the Museum’s board 

of trustees from 2001 to 2006. 
“We support many arts organiza-
tions, but the San Jose Museum 
of Quilts and Textiles is special. It 
was the fi rst museum in the U.S. 
dedicated to the belief that textiles 
are an art form, not just ‘women’s 
work’,” she said.

In late 2003 the Museum part-
nered with East Bay venture 
philanthropists to purchase and 
renovate a 13,000-square-foot 
historic property as an anchor 
institution in the arts and enter-
tainment district known as SoFA, 
the southern gateway to downtown 
San Jose. The initial phase of con-
struction was completed in August 

2005 and the Museum celebrated 
its Grand Opening at the new loca-
tion in September 2005 with the 
fi rst extensive exhibition of works 
from its permanent collection. 

The overall cost of the property 
purchase, seismic retrofi tting, 
renovation and remodeling needed 
to create a world-class exhibition, 
storage, education and adminis-
trative space totals $7.64 million. 
Phase II fundraising—the $4.3 
million Capstone Campaign—will 
retire the mortgage, buy out inves-
tors, complete the full remodeling 
plan and seed an endowment for 
annual operations with $1 million.

Bob Freimark: Art of Dissent will be in 
La Galería at Mexican Heritage Plaza 
through April 8, 2007. His work is also 
included in the exhibition Speed City: 
From Civil Rights to Black Power, 
currently on view at History San Jose 
in the Pacifi c Hotel Galleries at Kelly 
Park through November 30, 2007.
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The exuberant 
characters in the 
birthday-themed  
“Time Bandits” 
by fiber artist 
Susan Else is one 
of six sculptures 
on display in the 
Streetside Gallery 
through April 29, 
2007. Photo by 
Marty McGillivray.


