
News
Current Exhibit

Jean Ray Laury: A Life By Design
First Major Retrospective of Influential Artist’s Life Work 

The San Jose Museum of Quilts & Textiles is pleased 
to present the fi rst major retrospective of the work 
of Jean Ray Laury, one of the seminal fi gures in the 
contemporary fi ber art movement with Jean Ray Laury: 
A Life By Design. Artist, designer, author, teacher and 
social commentator, Jean Ray Laury was at the cutting 
edge of the contemporary fi ber art movement that was 
just beginning to form in California in the late 1950s, 
blazing the trail that became crowded with followers by 
the 1970s. She has remained an enormously infl uential 
fi gure. The exhibition runs through April 9, 2006.
>> Page 4
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Left: Floral Appliqué in Reds by Jean Ray Laury 
with Bev Karau, c. 1988, 39”x39.” Photo by Gregory 
Case.

Coming Soon

In the fi rst exhibition of its 
kind in North America, the 
San Jose Museum of Quilts & 
Textiles, in partnership with 
the Association for Viet Arts 
will present Ao Dai: A Modern 
Design Coming of Age. The 
ao dai, a fi tted tunic-style 
gown worn over long, loose-
fi tting pants, is known for its 
unique beauty and grace. The 
exhibition opens April 18, 2006 
and features the largest survey 
of historical and contemporary 
ao dai pieces, many never before 
seen in Viet Nam or the United 
States, from international 
designers, collectors and a royal 
restorer.  

Museum Benefits 
from Corporate Art 
Exhibit
Sales from a corporate art 
exhibition at Synopsis, Inc. in 
Mountain View will benefi t the 
museum thanks to art consul-
tant Carol Dabb. The exhibition, 
Textile Arts Today, features 84 
works by 28 artists and runs 
through May 10, 2006. Dabb 
specializes in working with 
businesses interested in using 
art work to enhance their facili-
ties, enrich employee surround-
ings and stimulate productivity.  
She has agreed to lead museum 
members and interested buyers 
on a private tour; for dates and 
times call Jane Przybysz at 408-
971-0323 x16. 

Carol A. Dabb, Inc. offers pro-
fessional art acquisition, exhibi-
tion, and advisory services to 
corporations, businesses, archi-
tects, designers, developers and 
private individuals. Visit their 
website at www.cdabbart.com.

Highlights
New Face at the Front 
Desk 
Meet Kristen Calvert. 
>> Page 3

Planning Your Visit
Make SoFA Your Destination.
>> Page 7
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Greetings and welcome to 2006. 
I hope your holidays were happy 
ones and that your resolutions 
for the New Year include the San 
Jose Museum of Quilts & Textiles. 
We appreciate your support of our 
organization, both with volunteer 
time and with donations of goods, 
services, and monetary gifts to 
our Capital Campaign and to our 
operating expenses.

Speaking of the Capital Cam-
paign, we on the Board are poised 
to launch Phase IIA of our fund-
raising for the new building. 
Committee structure is in process: 
Sarabelle Hitchner, our treasurer, 
will chair the Campaign Steer-
ing Committee; Jude Guardino of 
PenWAG will head the Prospect 
Review Task Force; and Sandra 
Duncan, our Marketing Chair, 
will be in charge of the Com-
munications Committee.  We’ll 
have further information for you 
in the near future. Our goal for 
Phase IIA is to raise $1,525,000 
through gift pledges payable over 

three to fi ve years as an interim 
step to our overall Phase II objec-
tive of $4.3 million.

The opening reception for our 
current exhibit, Jean Ray Laury: 
A Life By Design, had the best at-
tendance of any I have attended, 
and thanks to our beautiful new 
facility, we were able to host the 
crowd without feeling too crowded. 
Jean spoke to those in attendance 
(many were her own family and 
friends from the Central Valley, 
who came in a chartered bus!). She 
is a very articulate artist. Be sure 
to put her slide lecture, “Jack’s 
Beanstalk” (February 24) on your 
calendars, as well as the other 
lectures based on the exhibit. Visit 
our website, www.sjquiltmuseum.
org, for further information, or 
phone the Museum at (408) 971-
0323.

From all of us on the Board of 
Trustees, many thanks for your 
past support and best wishes for a 
wonderful new year of opportuni-
ties.

Best wishes,
Mary Turner Gilliland
President, Board of Trustees
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President’s
Letter

San Jose Museum of
Quilts & Textiles

Hours:

Tues–Sun | 10 a.m. – 5 p.m.
Thursday evenings | open until 8 p.m.

Admission Fees:

•Free to members & children under 13
•$5 Adults 
•$4 Seniors & Students with ID
•Free to the public fi rst Thursday of
  each month

Museum Board
of Directors

Mary Turner Gilliland
  President
Gloria Debs Kahn
  Vice President
Terumi Irizawa
  Secretary
Sarabelle Hitchner
  Treasurer
Irwin Bear
Susan Bickford
Sandra Duncan
Mary Evans
Sharon Knopf
Connie Tiegel
Glenn Young

Museum Staff

Jane Przybysz
  Executive Director
Robin Treen
  Exhibits Director 
Tom Snell
  Business Manager
Kathleen Kenyon
  Associate Curator
Kristen Calvert
  Visitor Services
Cindy Singletary
  Collections Manager
Sylvia Carroll
  Educational Outreach
Denise Martin
  Arts Express
Sandra Duncan
  Newsletter Editor

Above: Oakland artist Debra Koppman’s mixed media sculptures were on view in the Lobby November 
18, 2005 – February 12, 2006. Inspired by the cultural aesthetics of many folk art traditions, and made 
from recycled materials and discarded artifacts, her work references the sacred and explores the magical. 
“I believe that art has the potential to be a connector out of the ordinary and into mystery and magic.”
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Gathering the Goodies.

In December the museum was 
pleased to host a slide lecture by 
Hilary Fletcher, project director 
for Quilt National, the foremost 
peer-juried exhibit of quilt art 
in the world. Fletcher’s talk, 
“Gathering the Goodies” gave 
us tips on building a textile art 
collection and she shared with us 
numerous pieces from her own 
collection. Fletcher fi rst visited 
Quilt National in 1979 and joined 
the staff shortly thereafter. “My 
passion quickly ignited. I realized 
quilts like these would be an 
important part of my life.” 

When Fletcher went to start 
her own collection, she found 
that most general information 
on collecting assumed paintings 
were the object and focused on 
dealers and auctions. “There was 
nothing about textiles. The art 
establishment doesn’t view craft 
media as capital ‘A’ Art.” But she 
found the process for building a 
collection is much the same. Here 
are some of the tips she offered.

“Always buy what you love.”
Some people may buy art as an 
investment, but most experts 
recommend focusing on the 
aesthetic. There is not much of a 
secondary market for art quilts. 
You might consider whether you 
want to support an established 
or an emerging artist. Would you 
rather have a masterpiece from 
an emerging artist or a mediocre 
piece from an established one? If 
you buy what you love, you will 
not regret it.

“Look and look and then look 
some more.”
Scour publications and exhibitions, 
always check the textile trade 
publications for their calendars 
of events. Visit juried or curated 
exhibitions as much as possible 
and study the works to recognize 
what characteristics the experts 
value.

“Pay for the privilege of having 
a piece in your life.”
To determine if the work is 
offered at an appropriate price, 
remember value is not in the heart 
of the artist but in the head of the 
collector. As you visit galleries 

get a sense of prices. Consider 
the status of the artist. Factor in 
sales commissions. Rely on your 
experience, and ask yourself, “How 
much am I willing to pay for the 
privilege of having this piece in my 
life?”

“Assume responsibility.”
A collector is responsible for 
protecting that piece for future 
generations, caring for it properly 
and documenting it. Photograph 
the piece and record information 
about the seller, the artist, the 
price, and where the piece has 
been displayed or published. 
Extend the life of pieces by 
rotating them every three or four 
months. When not in use, textiles 
can be rolled on archival tubes and 
covered with muslin. Plan for the 
future by making decisions about 
who will inherit the collection, 
whether a friend or family 
member, or an institution who can 
insure its availability for future 
audiences.

Finally, Fletcher reminded us 
once again, “When it comes to 
collecting, the ultimate rule is to 
buy only what you love.”

The new face at the front desk is 
Kristen Calvert, who joined the 
museum in November to manage 
visitor services. Before joining the 
museum she was Gallery Director 
at West Valley College, managing, 
designing and installing faculty 
and student exhibitions. She’s also 
been an active volunteer with the 
Triton Museum of Art in Santa 
Clara and the International Mu-
seum of Women in San Francisco. 
Kristen holds a bachelor’s degree 
in Creative Arts and a master’s 
degree in Art History, both from 
San Jose State University. 

Calvert said she appreciates the 
museum’s mission to promote an 
art form traditionally created by 
women. “I also like being part of a 
museum that assists in expanding 
the defi nition of art and blurs the 
line between art and craft.”

In addition to her work here greet-
ing visitors, processing member-
ships, and coordinating volunteer 
staffi ng, Calvert is also guest 
curator for an upcoming exhibition 
at the Museum of Los Gatos. “The 
Art of Jules Halfant: 60 Years 
of American Art” will run from 
November 24, 2006 to February 
25, 2007.

Meet Kristen Calvert
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Jean Ray Laury: A Life 
By Design
(from page 1)

“With quiet persistence, an 
incisive eye, and tongue planted 
fi rmly in cheek, Laury has spent 
her life redesigning the world, 
poking fun at the establishment, 
as well as fi rmly established 
ideas, while inviting viewers and 
students to consider the absurd 
contradictions of human behavior,” 
said Curator Robin Treen.

The fi rst major retrospective of 
her work, Jean Ray Laury: A Life 
By Design explores Laury’s life 
as an artist and designer, and 
her work in multiple mediums, 
including wood appliqué, quilting, 
and paper cutwork, among others. 

She began her career in the 1950s, 
accepting design commissions 
from House Beautiful and Family 
Circle. As the contemporary art 
quilt movement evolved and the 
fi rst seeds of the feminist art 
movement were sown, pioneers 
such as Laury returned to an 
emphasis on content in their work. 

Join us for the following programs:

Jack’s Beanstalk
A slide lecture with Jean Ray Laury
Friday, February 24 • 7:00-8:30pm
In this humorous and insightful talk, Jean Ray Laury will look at the role of 
women in fairy tales, in quilting and in the home. Can a woman climb the 
beanstalk?

Gallery Walk 
with Jean Ray Laury
Saturday, February 25 • 11:30am-1:00pm

Quilt Politics
A Slide Lecture with Dr. Bernard Herman
Thursday, March 9 • 7:00-8:30pm
Jean Ray Laury’s quilts compel us to think about more than art. As the 
originator of “comment” quilts, Laury opened the creative doors to an ongoing 
conversation between quilt makers and their audiences.

Art Quilts and America during the 1960s and 1970s
A slide lecture with Dr. Sandra Sider
Sunday, March 19 • 2:00-4:00pm 
Dr. Sider’s lecture will discuss how American art quilts evolved in the 
turbulent decades of the 1960s and 1970s, especially in relation to 
contemporary politics and space-age materials.

Program fees are $10 for members, $15 for non-members. Reservations are 
required and can be made by calling 408.971.0323 x10.

Barefoot and Pregnant by Jean Ray Laury, c.1980-1984, 46.5”x46.5.” The fi rst version of this quilt 
was selected for inclusion in “One Hundred Best Quilts of the 20th Century.” Photo by Gregory Case.

Housewife’s Fantasy #8 by Jean Ray Laury, 
1979, 25”x36.” Photo by Gregory Case.



“I never assumed quilts would get 
this kind of recognition – never 
imagined there would be a day 
that I’d have a retrospective. And 
then I realized it’s a small fraction 
of the work done over the past 50 
years. And I’m not through.”

“I don’t work slowly to develop an 
idea. When I have an idea I do six 
or seven pieces. I like to complete 
things. But the third or fourth 
version is not necessarily better 
than the first.”

“I could see that many women 
were not giving themselves credit, 
and that led me to start empha-
sizing that aspect in my teaching. 
I’ve gotten such pleasure from my 
work I want others to find that 
pleasure and satisfaction.”

“I’m not good at confrontation. I’m 
often intimidated by people with 
a strong bias. But I found I could 
use a comic format; no one is of-
fended by comics. They’ll stop and 
read it. They may not agree with 
it, but they’ve heard it.”

“Humor runs through everything I 
do. Life is full of absurdities.”

“Laury takes an innovative 
approach to traditional textile-
making techniques, inviting people 
into a distinctive world fi lled with 
contradictory images and sly wit; 
a world in which cartoon-like 
irons fl y through the air emitting 
innocent puffs of steam, absurdly 
happy housewives pursue their 
drudgery in a dreamy state of 
bliss, and politicians are hoisted 
on their own petards,” said Treen. 
“Laury’s work is a refl ection of the 
complex patterns of contemporary 
life, the simple beauty of natural 
forms, and the human need to 
explore our connections to each 
other and our various worlds.” 
  
Jean Ray Laury: A Life By Design  
showcases some 75 pieces of art 
and related objects representing 
Laury’s 50-year career making 
art and commenting on life. The 
exhibition is accompanied by a 
full-color catalogue, available 
in the museum store, with an 
introduction by author, artist and 
critic Dr. Sandra Sider.  
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  Jean Ray Laury On Her Life and Work

Quilts, Inc. is the presenting sponsor 
of Jean Ray Laury: A Life By Design. 
Accoding to founder and president 
Karey Patterson Bresenhan, the 
organization believes in supporting 
exhibits that help people recognize 
quilts as the art they truly are. “To 
have the opportunity to support a 
museum exhibit featuring Jean Ray 
Laury, someone I think of as the 
‘mother’ of art quilts, was a unique 
chance to honor both art quilts and 
one of my favorite people in the 
world.”

Quilts, Inc. is the parent company of 
three consumer shows: International 
Quilt Festival/Houston, Patchwork 
& Quilt Expo, International Quilt 
Festival/Chicago, and two trade 
shows: spring and fall editions of 
International Quilt Market. 

International Quilt Festival is the 
largest annual quilt show, sale, and 
quiltmaking academy in the world.  
International Quilt Market is the 
only wholesale trade show for the 
worldwide quilting and soft crafts 
industry.

Patchwork & Quilt Expo is the 
only international consumer show 
in Europe for the quilt world. This 
biennial show, held in even-num-
bered years, draws between 10,000 
and 15,000 visitors from more than 
30 countries. The 2006 show will be 
held June 22-25 in Lyon, France. 
For details on these events visit 
www.quilts.com

Quilts, Inc. is affi liated with the In-
ternational Quilt Association (IQA). 
IQA was founded by Karey Bresen-
han, Nancy O’Bryant Puentes, and 
their mothers, Jewel Patterson and 
Helen O’Bryant. IQA is dedicated to 
the preservation of the art of quilt-
ing, the attainment of public recog-
nition for quilting as an art form, 
and the advancement of the state 
of the art throughout the world. It 
sponsors an annual Judged Show 
at both editions of International 
Quilt Festival and supports a Grant 
Program that funds research and 
other quilt-related projects. Mem-
bership is worldwide and all mem-
bers receive IQA’s quarterly journal, 
Quilts. . .A World of Beauty. 
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The museum’s winter newsletter 
has traditionally served as an 
“annual report” to our members and 
supporters. We want to share with 
you key information drawn from 
our most recent audited fi nancial 
statements, and invite you to join 
us in acknowledging and thanking 
the individuals, corporations, 
foundations, and government 
agencies that have been so generous 
in support of both our capital project 
and our programs.

Before addressing the details 
of the fi nancial statements, I 
need to congratulate all of you 
for investing in this museum’s 
future by supporting us with your 
membership, annual gifts that 
make high quality programming 
possible, and the capital gifts that 
have ensured this institution has 
a permanent home. We have only 
begun to realize the immense 
potential of our newly renovated 
facility. Let me briefl y highlight 
what we’ve accomplished to date. 

Exhibitions ambitious in scope 
and depth:
With three galleries, our inaugural 
exhibition—Traditions in 
Transition: Three Views of the 
Permanent Collection—showcased 
more of the permanent collection 
than had been seen in the past 
seven years at the previous location.  
More recently, we opened Jean Ray 
Laury: A Life By Design, the fi rst 
major retrospective of an artist 
whose artwork, books and classes 
sparked and fueled the last 20th 
century quilt revival.

Expanded educational 
programs:  
Before relocating to the new facility, 
we had to close the galleries to 
present any kind of public program. 
Hence, we typically only organized 
one public program per exhibition. 

In contrast, in connection with our 
inaugural exhibition, we produced 
fi ve artist talks and two artist 
demonstrations for adults at the 
Grand Opening; two slide lectures, 
one fi lm viewing/discussion, a 
series of artist demonstrations with 
children in connection with Dia de 
los Muertos, Second Sunday Story 
Hours with Show & Tell, and a 
spinning day at the museum. 

What a difference a larger facility 
makes!  

To do all this, we have grown our 
volunteer staff, as well as our paid 
staff.  And we’ve had to increase our 
operating budget to pay our rent to 
the LLC, which covers the cost of the 
mortgage on the building, as well as 
the return on the private investors’ 
investment in the property. So what 
does this mean in terms of numbers? 
For that, let’s turn to our fi nancial 
statements. The complete auditor’s 
report can be requested by calling 
408-971-0323 x10.

Total Assets: The museum 
experienced a huge leap in 
total assets and liabilities from 
2004 to 2005. The growth from 
$1,662,997 (2004) to $3,383,280 
(2005) represents the capital funds 
we raised and invested in Phase 
I renovation of the 520 South 
First Street property. Cash and 
equivalents increased from $51,195 
(2004) to $87,362 (2005). This line 
item indicates the available cash for 
operating expenses that we entered 
the new fi scal year with on July 1, 
2005. 

Support and Revenue: Total 
support and revenue for operations 
decreased somewhat from 2004 
to 2005 at $852,954 and $792,582 
respectively. This is not unusual 
when donors are focusing their gifts 
on supporting a capital project.

Expenses: Total expenses decreased 
slightly from $512,163 in 2004 
to $505,081 in 2005, with little 

variation in key expense areas such 
as Rent, Utilities, Salaries and 
Benefi ts. 

The landscape has change markedly 
this year as we continue to build 
and expand the organization. Please 
join me in meeting the challenge 
of raising our operating budget by 
$200,000 to support the $15,000/
month lease amount we now pay to 
cover our mortgage, as well as the 
salaries of two new fulltime staff 
members needed to operate the new 
facility.  

If all of us members shared the 
responsibility for raising that 
$200,000, it would mean giving or 
getting another $260 a year for this 
museum to become the nationally 
signifi cant exhibiting, collecting, and 
teaching institution that we all want 
it to be.  At a time when everyone 
is acknowledging “donor fatigue” 
because of all the natural disasters 
that have occurred over the past 
year, $260 can seem like an awful 
lot to ask.  That’s less than a dollar 
a day, or about $22 a month, which 
is less than the tank of gas I use 
weekly.

So I would invite you to consider 
renewing your membership at the 
$250 level, which can be charged to 
a credit card on a monthly basis,
giving the gift of a $55 dual 
membership to fi ve of your family 
members and friends, buying that 
special gift in the museum store for 
yourself or a loved one; or making a 
fully tax deductible gift of $250.

Your membership, purchases and 
gifts make possible the exhibits and 
programs that raise the public’s 
awareness, understanding, and 
appreciation of the art, craft, and 
history of quilts and textiles.  And 
remember, it is our investment 
in this institution that inspires 
others—individuals, businesses, and 
foundations—to invest as well.  

February 2006

Director’s Corner
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Planning your fi rst visit to the mu-
seum? The eclectic arts and enter-
tainment district known as SoFA 
(for South First Area) has a lot to 
offer downtown goers. You might 
want to plan your visit around a 
lunch or dinner stop at one of the 
nearby restaurants, take in a play, 
or gallery-hop along South First 
Street. 

You can visit the museum in the 
morning, and have a quick bite to 
eat at Dakao Sandwiches before 
an afternoon appointment, or stop 
in when the museum is open late 
on Thursdays before an evening 
performance at San Jose Stage 
Company. Any visit can be made 
more special with a dinner at the 
legendary Emile’s. Plan to spend 
one to two hours enjoying our 
three galleries, and shopping in 
our expanded store, then craft the 
day or evening for a culturally rich 
experience. 

The San Jose Museum of Quilts 
& Textiles is one of four organiza-
tions now open late on the fi rst 
Friday of each month, and offering 
free admission and live entertain-
ment. Our next-door neighbor 
MACLA features the work of Latin 
American visual and performing 
artists. Up the block is the San 
Jose Institute for Contemporary 
Art (ICA) presenting forward-look-
ing, thought-provoking, and excit-
ing contemporary art by emerging 
and established Bay Area artists. 
And further along First Street 
at the old Camera One building 
is comtemporary gallery Anno 
Domini//the second coming of Art 
& Design. 

Galleries:
MACLA/Movimiento de Arte y 
Cultura Latino Americana
510 S. First St.; 408-998-2783
W-Th noon-7pm; F-Sa noon-5pm
www.maclaarte.org
 
San Jose Institute of 
Contemporary Art
451 S. First St.;  408-283-8155
Tu-F 10am-5pm, Sa noon-5pm
www.sjica.org

Anno Domini
366 S. First St.; 408-271-5155
Tu-Sa noon-8pm
www.galleryAD.com
 
Restaurants: 
Agenda
399 S. First St.; 408-287-3991 
Dinner Tu-Sa 5:30-10pm

Arcadia (at Marriott Hotel)
100 W. San Carlos St.;  
408-278-4555 
Daily Breakfast, Lunch and 
Dinner. Call for hours. 

Bo Town
409 S. Second St.; 408-295-2125 
Daily 11am-10pm

Dakao
98 E. San Salvador St.;  
408-286-7260 
M-Sa 6am-9pm; Su 6am-7pm

Emile’s 
545 S. Second St.;  408-289-1960 
Dinner Tu- Sa 5:30-10pm

Eulipia 
374 S. First St.;  408-280-6161 
Dinner Tu-Sa 5:30-10pm; 
Su 4:30-9pm

Il Fornaio (at St. Claire Hotel)
302 S. Market St.;  408-271-3366 
M-Th 7am-11pm; F 7am-midnight; 
Sa 8am-midnight; Su 8am-11pm

La Penita
601 S. First St.;  408-295-0434 
Daily 8am-9:30pm

Original Joe’s
301 S. First St.;  408-292-7030 
Daily 11am-1:30am 

Theaters:
San Jose Stage Company
490 S. First St.;  408-283-7142
www.sanjose-stage.com

City Lights Theater
529 S.  Second St.;  408-295-4200
www.cltc.org

California Theater
345 S. First St.;  408-437- 4450
www.operasj.org

Parking:
An excellent map of downtown 
parking is available at www.
sjdowntownparking.com. Metered 
parking is available on the street 
in front of the museum and the 
nearest public parking lots are at 
San Salvador and Market, and the 
Convention Center garage.

Make SoFA your Destination 

Windows by Jean Ray Laury c.1980, 65.5” x 65.5” 
Photo by Gregory Case.



520 South First Street | San Jose, CA 95113

Exhibits Director Robin Treen chats with artist Jean Ray Laury before the opening reception. Commenting on her 
first look at the exhibition, Laury said, “I was stunned when I walked in. The installation is smashing. It’s delicious.” 
Photo by Gregory Case.
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