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The eighteenth Quilt National returns to the 
Museum’s galleries with a dazzling array of 48 
magnifi cent quilts. Here through July 20, 2014, 
the quilts range from abstract to realistic and 
cover a broad spectrum of thematic content from 
showcasing the beauty of nature to political and 
personal messages. As always, the approach to 
quilt making is wildly diverse and there is a 
reference and reverence to traditional patchwork 
and piecing as well as innovative works that push 
these boundaries.

Jurors are internationally recognized artist 
quiltmakers Judith Content (Palo Alto, CA) and 
Linda Colsh (Belgium); and Penny McMorris 
(Bowling Green, OH), quilt scholar, author, and 
co-founder of The Electric Quilt Company, which 
produces software for quilters. They worked their 
way through a visual feast of 851 entries to select 
85 works for exhibition. This year for the fi rst 
time the submissions transitioned to digital and 
the jurors were able to preview the entries in their 
homes, allowing them to work at their own pace 
and zoom in on the details as they wished before 
gathering in Athens, Ohio for the fi nal selection 
process.

continued next page >>
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Legacy, by Elizabeth Barton, 2012
Cotton; pieced, appliquéd, dyed, screen printed, hand and 
machine stitched.

http://sjquiltmuseum.org/exhibitions_upcoming.html
http://sjquiltmuseum.org/calendar.html
http://sjquiltmuseum.org/visit.html
http://sjquiltmuseum.org/give.html
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Charged to “select works that 
represent unique approaches to 
the medium and demonstrate 
the breadth and diversity of 
contemporary expressions while 
continuing and expanding the 
time-honored traditions of the art 
of quilting” the result is a visually 
strong and stunning exhibition.

Quilt National 2013 includes 
both fi rst time entrants and 
well-established artists. Local 
Northern California artists include 
Leslie Bixel, Laura Fogg, Sylvia 
Gegaregian, The Pixeladies–Deb 
Cashatt and Kris Sazaki, and Joan 
Schulze. Artists from the United 
States and Australia, Belgium, 
Canada, Germany, Netherlands, 
and Switzerland make this a truly 
international event.
 
Some notable works in the 
exhibit include artists that are 
creating their own fabrics using 
shibori dyeing techniques. Judith 
Content, Elin Nobel, and Jan 
Myers-Newbury are masters of 
the processes of arashi shibori 
dyeing, discharge, and clamp resist. 
Their color palettes are sensual 
combinations of muted tones and 
arrangements of linear patterning 
that create distinctive and original 
works referencing nature or 
emotions.

A few of the prize-winning quilts 
are included in this exhibit. 
Among them is "Mona Lisa in 
the Age of Social Butterfl ies" by 
John Lefelhocz that received a 
Juror’s Award of Merit. A portion 
of the iconic face of the Mona 
Lisa glows within a supersized 
black frame of an iPod. From afar 
this recognizable image draws 
you to it. Upon closer inspection 
the entire image is covered with 
letters, words, and sentences 
from Da Vinci’s notebooks. The 
work references social media and 
combines the past with the present. 
Playful dimensional butterfl ies add 
another element to the piece.

The Heartland Award was given 
to the poignant and unsettling 
"Descent into Darkness: The Boys 
of the Mines" by Patricia Kennedy-
Zafred. Using photographs of 
young mining boys taken by Lewis 
W. Hine in the 1900s (courtesy 
of the Library of Congress) 
these grim faces stare out in a 
collective portrait of submission 
and a haunting reminder of poor 
working conditions in our recent 
past.

These are just a few examples of 
the well-crafted, meticulous, and 
sumptuous quilts that comprise 
Quilt National 2013. The art form 
continues to transcend, expand, and 
embrace us with powerful imagery, 
technical virtuosity, and creativity. 

A complementary exhibit of fi ve 
large scale quilts adorns the 
corridor and commands attention. 
Now and Then: Early Art Quilts 
by Ros Cross: 1973–76 looks at 
the innovative work of Southern 
California artist Ros Cross as she 
explored the quilting medium and 
pushed it in new directions. 

The title refers both to the idea 
of looking back at work that was 
created more than three decades 
ago and also to the fact that 
Cross was not a full-time quilt 
maker, but rather someone who 
engaged with the quilt tradition 
for a brief period of her artistic 
practice. Infl uenced by the Pop 
Art movement and Surrealism, 
her sculptural and dimensional 
quilts were ahead of their time. 
This exhibit includes a photograph 
of her 1973 "Pancakes, Butter & 
Syrup Quilt with Bacon Rug" (now 
in the collection of John M. Walsh 
lll) and recent drawings that 
look at the artist’s evolution and 
fascination with line. 
 
Deborah Corsini
Curator

Quilt National
continued

Broken Quilt, detail, by Ros Cross, 1976
Commercial cotton, unbleached cotton mus-
lin hand-dyed in tea, polyester batting and 
polyurethane foam.

Tilt-A-Whirl by Jan Myers-Newbury, 2012
Cotton, dye, cotton batting. Arashi shibori 
dyed, discharged, machine pieced, machine 
quilted.

Mona Lisa in the Age of Social Butter-
fl ies, by John Lefelhocz, 2012
Cotton sateen, da Vinci text and image de-
signed by artist. Digitally printed at Spoon-
fl ower, butterfl y embellished, hand stitched.
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The Museum’s signature 
exhibition—the third Inter-
national TECHstyle Art Biennial 
(ITAB)—will fi ll the galleries 
from July 26 – November 9, 2014. 
This year 70 artists submitted 
135 artworks. Jurors and 
distinguished artists Louise 
Lemieux Bérubé, Michael 
James, and Patricia Malarcher 
selected a fascinating mix of 39 
pieces that related to the theme 
and description of the exhibit. 

Jurors were asked to select 
works by artists merging fi ber 
media with new information 
and communication technologies 
in their artistic processes, as a 
medium of artistic expression, or 
in the content of their work.

This year for the fi rst time we 
contracted with an off-site website, 
Art Call to help facilitate the 
entry and jury process. The artists 
applied directly to the website 
and uploaded their information 
and images. The jurors were 
able to see images, details, and 
information about the artwork 
except for the artists names and 

personal information. It was an 
easy application process and 
saved hours of administrative 
work for Museum staff. It was 
both a fi tting trial run for a tech-
themed exhibit and a successful 
way for applicants, jurors, and 
staff to process a lot of detailed 
information.

As anticipated, artists responded 
with digitally printed works, 
videos, computer-aided designs, 
and jacquard weaving. Some 
highlights of the exhibit include 
two gorgeous and dramatic 
jacquard weavings by Janice 
Lessman-Moss. These complicated 
and multi-layered designs could 
only be woven with the aid of 
a digital jacquard loom, as the 
patterns, more like abstract 
paintings, never repeat. The 
underlying fabric layer of hand–
felted wool creates a dynamic and 
interesting border and textural 
contrast to the astounding 
patterns.

The large scale work by Paula 
Chung, "Head MRA," is a powerful 
portrait of what is seen through 
the lens of a medical procedure. 
Although the piece references 
an intimate and personal health 
experience it also shows the 
strength and vulnerability of what 
lies beneath our skin. In contrast 
a small scale work by Melissa 
English Campbell is a tour de 
force of how one perceives and 
creates an image. Composed of 
2,640 layers of digitally printed 
cotton sateen, "Our Sons" reveals a 
remarkable portrait on all sides of 
the stacked cube. 

Perhaps the most techie of all the 
works, "NEUROTiQ," is a brain 
animating fashion—a knitted, 

3D printed, EEG brain sensor—
that maps thoughts and exhibits 
brain states with color. Created 
by Kristin Neidlinger and a team 
of software, hardware, and 3D 
modeling engineers, and knit 
designers, this electrifi ed “hat” 
reads brain states and translates 
this into colors from red indicating 
Delta or deep sleep, to orange 
for Theta state or meditation, 
to yellow green for Beta or 
consciousness.

ITAB once again provides a 
thought provoking and fascinating 
look at the creative merging of 
textile and technology.

Deborah Corsini
Curator

ITAB 3

Head MRA by Paula Chung, 2014 
Fiberglass screening, polyester thread, 
free motion embroidery.

First Moment by Gay Lasher, 2013 
Paper-backed cotton sheeting with Fabrisign 
II coating, Epson Ultrachrome Inks, warm 
and natural batting, polyester, cotton, rayon 
and monofi lament thread.



Greetings Friends of the Museum,

Another wonderful exhibition has 
been mounted. Quilt National 2013 
will be on display until July 20th. 
What a great opportunity to see 
quilts from this major juried show, 
several created by local artists.  

Several folks have commented to 
me about how many activities, 
classes, and learning opportunities 
are now being offered at the 
Museum. Each month you can 
fi nd activities you will want to 
participate in.  

Last fall the Board and Staff 
began implementing our three-
year strategic priorities. These 
are:

• Create bold, compelling and 
transformational programming

• Increase participatory 
programming, providing access 
to experiences, places, people 
and objects

• Build and engage our family, 
control cost and reinvest and 
build capacity

In keeping with these goals, 
every effort is being made to offer 
classes, Fiber Talks, make and 
takes, and similar programs. 
Please let us know what textile 
and quilt related programming 
you would like to see us offer. 
Many of you could be the teacher 
to bring new skills and ideas to 
our Museum family. You can 
fi nd information about teaching 
classes on our website.

“Realize the Dream” is a campaign 
you will be hearing about for the 
next 37 weeks as we raise money 
to fi nish a journey that began 
more than 37 years ago with the 
vision to create the fi rst museum 
in the United States to focus on 
quilts and textiles.   

Completion of this campaign will 
enable the Museum to thrive in 
its role as a creative nexus for 
fi ber artists, art lovers, collectors, 
quilters, crafters and members 
of the public who share a passion 
for textile art. The goal is to pay 
off the lenders that helped us 
to purchase and renovate our 
beautiful building.

This is the fi nal stage of a multi-
year journey in which we acquired 
and built a permanent home for 
the Museum and its signifi cant 
textiles collection. This last step 
will secure our home in perpetuity 
by achieving debt-free ownership 
of the building.

The goal of the campaign is to 
raise $1.4 million. This amount 
will pay off the mortgage, 
eliminating the interest payments 
that drain resources from the 
Museum’s operational mission. As 
of May 2014 we reached 50% of 
our goal! 

We look forward to your joining us 
in this effort.

Marie Strait, President
Board of Directors
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President’s Letter
San Jose Museum of
Quilts & Textiles

Hours:

Wed–Fri | Noon – 5 p.m.
Sat–Sun |11 a.m. –  5 p.m.
Open late for South First Fridays 
5 p.m. – 9 p.m.
Admission Fees:

•Free to members & children under 12
•$8.00 Adults 
•$6.50 Seniors & Students with ID
•"Pay what you can" fi rst Friday of
  each month

Museum Board
of Directors
Marie Strait, President
Lynn Koolish, Vice President
Larel Bondi, Secretary
Anneke Dury, Treasurer
Susan Davis
Nancy Franklin
Susan Hartt
Debbie McCarroll
Tom Snell

Museum Staff
Christine Jeffers
  Executive Director
Deborah Corsini
  Curator
Nancy Bavor
  Curator of Collections
Louise Horkey 
  Volunteer and Visitor Services 
  Coordinator
Angela Greben
  Visitor Services Representative/
  Operations/Education Assistant
Joann So
  Marketing Associate

Right: Sue Porter's homemade quilt cookies 
sweetened a great 37th birthday celebra-
tion.



 San Jose Museum of Quilts & Textiles    5

This intricately pieced and 
appliquéd fl oral-patterned quilt 
epitomizes two popular quilt 
making trends from the mid-
19th century—rose designs and 
the extensive use of red and 
green fabrics against a white 
background. Rose designs were 
popular with quilt makers 
throughout the century and many 
different names were given to 
similar patterns. 

This pattern was sometimes called 
Whig Rose but it was also known 
as Democratic Rose; both names 
referred to the two major opposing 
political parties in the early 19th 
century. Perhaps to avoid any 
political association, this same 
pattern was also called Rose of 
Sharon.

Red, green, and white appliqué 
quilts were extremely popular 
throughout most of the 19th 
century and were made 

continually from 1830 until 
1900. Since appliqué is often an 
imitation of nature, combining red 
fl owers with green leaves was an 
obvious choice for quilt makers. 
Many makers favored only those 
complementary colors while 
others, like the maker of this quilt, 
added bright chrome orange or 
yellow accents. 

The Whig Rose pattern is notable 
for its intricately pieced center 
with eight fl owers radiating from 
the center and its striking use of 
red, green and yellow. This is a 
show quilt, not intended to provide 
warmth, and was made by an 
affl uent woman who could afford 
to buy enough yardage of the same 
fabric to complete the quilt. The 
maker wanted to showcase her 
design and sewing skills as well 
as her economic status, likely 
displaying the quilt proudly when 
she had guests. 

The Museum is grateful to 
Susan Douglas for donating 
this outstanding red and green 

appliqué quilt that complements 
several related quilts already in 
the collection.

Nancy Bavor
Curator of Collections

New Acquisition: 
Whig Rose

A great big THANK YOU goes to 
the wonderful volunteers who con-
tributed their time and talents for 
putting on such a wonderful
opening reception for Quilt Nation-
al 2013 and our 37th Anniversary 
party. Everyone had a great time 
including the staff, thanks to you!

There is another opportunity 
coming up June 18-22 when the 
Bay Area Shop Hop 2014 will be 
happening. We need volunteers to 
help greet and meet quilters from 
all over the Bay Area for this fi ve-
day event. There are two shifts 

available each day, 10am-1pm and 
1pm-4pm, and it's a great way to 
get your feet wet if you have been 
thinking about volunteering. 

Sign up for a shift and test the 
waters. We are still in need of 
volunteers especially on the week-
ends. We need to fi ll gallery guide 
and admissions desk positions. 
Please contact Louise Horkey at 
the Museum, 408-971-0323 x21 or 
by email at louise@sjquiltmuseum.
org.

Volunteer Update

Whig Rose Quilt, c. 1850, 101.5" x 80.5”
Cotton; hand pieced, appliquéd and quilted. 
Gift of Susan Douglas.

Don't miss these fun 
summertime events!

Workt by Hand: Hidden 
Labor and Historical Quilts 
Saturday, July 12, 9:30am-5:30pm
Join us for a stress-free bus 
ride and special docent-led tour 
of this remarkable exhibit at 
the Crocker Art Museum in 
Sacramento.
$85 members/$115 non-members

Basics of Hand Sewing 
Saturday, July 19, 1pm-2pm
Learn the basics of hand sewing 
and complete samples.
$10 members/$15 non-members

Details online at http://www.
sjquiltmuseum.org/calendar_
july2014.html
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What a treat it was for us to 
receive this heartfelt letter from a 
new member:

Hi Marie,
I really enjoyed today's Quilt 
National opening reception 
festivities at the San Jose Museum 
of Quilts & Textiles. Many thanks 
for extending the invitation to 
all SCVQA members. It was a 
fantastic exhibit that was made 
even more special by hearing from 
the artists about their process/
technique, learning more about 
the jurying process, and a bonus 
treat with Nancy's behind the 
scenes collections tour. After this 
wonderful afternoon of quilting 
inspiration, I went to the SJMQT 
website and joined as a fi rst time 
Quilt Guild Individual Member 
and even signed up for the two 
upcoming Fiber Talks. Thank 
you to the entire SJMQT staff 
and board for a really memorable 
experience and I look forward to 
future exhibits and events.
-Mel  

Thank you Mel! 

As always we're pleased to welcome 
our new members:

Cecelia Salazar Arroyo 
and Ron  Arroyo
Alice Bailey
Frances Bridges and Tanner  
Bridges
Lynn Buchholz
Bernadine C. Busch
Charlotte Carter
Liz Doyle
Marsha Forsberg and David  
Forsberg
Marilyn Fukushima and Mark 
Moriyama
Ms. and Mr. Jean Gillette
Carol Irving
Lucy Lamkin
Kristi Lass
Margaret McCullough and Barbara 
Devendorf
Susan McKinney
Amy Merrill
Kitty Myers
Dr. and Mrs. Harry Rizzo
Linda Rosiak

Kathryn Scanlon
Yu-Chen Shen and Mark Schmidt
Ruth R. Subers
Ruth Welch
Ms. and Mr. Joy White
Jo Bell Whitlatch

Welcome New Members

Vel Garrick: Conversational 
Watercolor Quilts
Running concurrently with 
ITAB 3 this July is the amusing 
and amazing large scale work 
by Sacramento-based artist 
Vel Garrick. Vel Garrick: 
Conversational Watercolor Quilts 
is the fi rst exhibition of the work 
of this self-taught emerging artist. 
Instead of using typical fl oral 
prints to design the nuanced 
gradations of color, Garrick 
uses conversational prints or 
novelty fabrics. From a distance 
the scenes of the Golden Gate 
Bridge, or imaginary landscapes, 
or supersized fl orals, outlined in 
black, have a cartoon like feeling.

Up close the thousands 
of small novelty prints 
come into focus. The riot 
of images from Betty Boop 
to cowboys, princesses, 
dragons, spacemen, the 
Flintstones, and more 
combine into a fantastic 
magical mosaic. 
These quilts—a 
unique vision of an 
original artist—will 
amaze and invite 
viewers of all ages to 
take a longer look. I Found My Heart in San 

Francisco by Vel Garrick, June 
2012, 78” x 76”
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The Museum’s capital campaign offers a unique oppor-
tunity to join with others to fi nish a journey begun more 
than 37 years ago by an inspired group of women who 
had the vision to create the fi rst museum in the United 
States to focus on quilts and textiles as an art form. 

Over the past ten years the Museum board, staff, 
volunteers, and patrons have worked diligently to realize 
the dream of a permanent facility and leave a legacy for 
future generations. Fiber artists, art lovers, collectors, 
quilters, crafters, families, and the local community will 
always have a place to explore and celebrate quilts and 
fi ber art.

The $1.4 million campaign will pay off the mortgage, 
eliminating payments that drain resources from 
the Museum’s mission to produce the kind of visitor 
experiences that contribute to a vibrant, creative 
community.

As we celebrate our 37th year we urge you to join us in 
realizing the dream of a permanent, world-class fi ber 
arts institution in San Jose. Need more reasons to 
consider a donation? We have 37 of them.

#37: The museum was named one of the top 10 
places to see amazing quilts by USA Today.

#36: You can make your own art during our First 
Friday Meet & Make fi ber salons or anytime 
in our Community Gallery.

#35: Support for the arts generates job growth, 
business development, and tax revenue.

#34: The museum is one of only 2 venues in the 
western U.S. this year to host the country’s 
premiere exhibition of contemporary art quilts 
known as Quilt National.

#33: The building at 520 South First Street is a 
designated historical landmark built in 1922.

#32: “The Museum of Quilts & Textiles is special. 
It was the fi rst museum in the U.S. dedicated 
to the belief that textiles are an art form, not 
just ‘women’s work’.” – Patron 

#31: Art is good for your brain. It engages 
multiple skills and abilities, and nurtures 
cognitive development.

#30: Children engaged in arts activities do better 
in school—across all subjects. 

#29: The museum was the fi rst in the nation to 
focus on quilt-making and textiles, and now is 
the only venue in the Bay Area to present this 
art form.

#28: The collection includes an 1840 quilt top 
made by Mary Tayloe Lloyd Key, wife of 
national anthem author Francis Scott Key. 

#27: The arts in Santa Clara County comprise a 
$167.4 million industry.

#26: “The [museum] is ideally situated to refl ect 
San Jose’s position as a de facto model for the 
country’s emerging multicultural society.” – 
San Jose Mercury News

#25: Every culture has had a textile tradition 
through which people learned about and 
sustained their social, civic and religious 
rituals. The museum is the venue to share 
these traditions.

#24: “The museum has something for just 
about everyone. And yet, it remains one of 
downtown's little-known treasures.” – Yelper 

#23: As an arts institution the museum fulfi lls 
the roles of educator, experience-maker, 
preservationist of historical pieces, and as an 
advocate for the recognition of textiles as a fi ne 
art medium. 

#22: “The museum's summation – which 
represents quilting's progression from 
rusticism to modernism – keeps it at the 
forefront of the small but vital textile 
vanguard.” – San Jose Mercury News

#21: The collection includes a near-mint condition 
19th-century Japanese fi refi ghter’s helmet 
made of padded fabric.

#20: The museum has an outstanding record of 
transparency and leadership.

#19: “This museum is a gem.” – TripAdvisor 
member

Find more reasons and follow our progress at 
https://www.facebook.com/SJQuiltMuseum 
Make your gift today at http://sjquiltmuseum.
org/RealizeDreamCampaign.html 
Donate now to make the dream real! 

Realize the Dream: 37 Years, 37 Weeks, 37 Reasons Why Now is the Time
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As we move forward to implement 
the goals of our strategic plan the 
Museum just keeps getting bright-
er! I have to thank staff, board 
members, volunteers, supporters 
and artists for being the STARS 
who are helping us to glow. Some 
recent accomplishments towards 
the goals include the following:

• We’ve added at least two classes 
or programs each month at the 
Museum. Recent additions are a 
BEADS I class with Thom Atkins 
that quickly sold out; a basic hand 
sewing class for beginners and a 
bus trip to the Crocker Museum 
of Art in Sacramento to see Workt 
by Hand, an exhibition featuring 
antique quilts from the Brooklyn 
Museum’s collection. We are al-
ways seeking proposals for work-
shops and classes from artists. 
Submit your ideas to education@
sjquiltmuseum.org
• We continue to offer Meet & 
Makes at fi rst Friday and a craft 
activity onsite in our Community 
Gallery. And I have to thank Eddie 
Leone at Eddie’s Quilting Bee in 
Sunnyvale for loaning the Museum 
several Bernina sewing machines 
so we can continue to teach visitors 
how to sew and quilt.
• We have a new school tour pro-
gram at the Museum that we’ve 
been testing this past spring; we 
will roll out more information on 
the website this summer.
• The FiberSpace program is a suc-
cess and booked now through the 
fall. The current show from Studio 
Art Quilt Associates (SAQA) is 
amazing and a must-see.
• We’ve been building and engag-
ing our family by seeking input 
from volunteers with a volunteer 
survey; a member survey will be 
launching soon. We held a spec-
tacular 37th Anniversary party in 
May for the opening of Quilt Na-

tional 2013 where we honored the 
founders of the Museum with a tea 
and shared behind-the-scene tours 
of our collection with guests. Mem-
bers from Pajaro Valley Quilt As-
sociation, Santa Clara Valley Quilt 
Association and Contemporary 
Quilters & Fiber Artists (CQFA) 
organized several fun hands-on 
activities at the event.
• Our major donor circle, the En-
thusiasts, continues to grow and 
we’ll be hosting our second "Fiber 
Fun in the Sun" in late June. If you 
are interested in joining this group 
of lively Museum benefactors who 
have shown their commitment and 
love for quilts and textiles through 
their annual leadership gifts of 
$2,500 or more, please contact me.
• We will be receiving an operating 
grant from the City of San Jose, 
Offi ce of Cultural Affairs for fi scal 
year 2014-2015. This marks eigh-
teen years of support for the Mu-
seum totaling more than $700,000.
• To control costs we are looking at 
a number of ways to save money on 
utilities—the latest consideration 
is high effi ciency toilets (a free pro-
gram of Santa Clara Valley Water 
District). 
• And to save the best for last—
building capacity—we’ve publicly 
launched our capital effort to retire 
the debt on our building. "Realize 
the Dream" is already a GREAT 
success having raised $700,000+ to-
wards our $1.4 million goal. Again 
a huge accomplishment carried 
out by some of our most dedicated 
volunteers and supporters. There’s 
still time for you to have a role in 
the campaign as well. You can help 
by making a gift here: http://www.
sjquiltmuseum.org/RealizeDream-
Campaign.html

I want to draw attention to two 
recent accomplishments by staff 
members. Curator of Collections 
Nancy Bavor was recently appointed 
an Associate Fellow of the Interna-

tional Quilt Study Center and Mu-
seum, Lincoln, Nebraska. Associate 
Fellows participate in the educa-
tional programs of the IQSCM in 
a variety of ways, including super-
vising internships at their respec-
tive institutions, serving as guest 
exhibition curators and serving as 
informal members of the graduate 
student’s reading committee. 

Deborah Corsini, Curator of Exhi-
bitions, is a cover girl! Her piece 
"Disconnect" was accepted into the 
American 
Tapestry 
Biennial 10 
currently 
on view at 
Visions Quilt 
Museum in 
San Diego. 
The woven 
piece made 
the front and back cover of the 
exhibition catalog. 

As sometimes happens with the 
brightest stars they decide to move 
on. Deborah has announced her 
retirement from the Museum to 
return to her studio full-time. She 
will be leaving her role as Curator 
shortly after the Museum’s next 
exhibition ITAB 3 is installed in 
July. We will celebrate Deborah’s 
eight years of service to the Mu-
seum as its Curator at the opening 
for ITAB 3 on August 10th. I hope 
you can all join us then as we ex-
press our gratitude to Deborah for 
some amazing and beautiful shows 
that her creativity has brought to 
our community.

As always I encourage you to visit, 
support, share your comments and 
participate at the Museum. We are 
here for you to create, explore, and 
experience!

Cheers,
Christine Jeffers, CFRE
Executive Director

June 2014

Director’s Corner


