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Beginning in July the Museum will be fi lled with 
quilts from three wonderful exhibitions: Collecting 
New York Beauty Quilts: Bill Volckening’s 
Passion; Tasty! Food Inspired Quilts; and Out of 
Chaos: Quilts by Linda Toeniskoetter. 

And you still have a chance to see Milestones: 
Textiles of Transition and Threads of Love: Baby 
Carriers from China’s Minority Nationalities 
before they close July 21, 2013.

Collecting New York Beauty Quilts
For the past 24 years freelance photographer, 
journalist, and collector Bill Volckening of 
Portland, Oregon has been on a mission to fi nd 
and collect quilts, specifi cally examples of the 
New York Beauty pattern. The exhibit traces 
the life story of this quilt block and a collector’s 
singular pursuit, passion, and research of quilts 
made with this graphic and decorative pattern. 
About 30 quilts ranging from 1850 to 2012 will 
be on display, showcasing dazzling variations 
of style and abilities. The exhibit runs July 31 
through October 27, 2013, with a walkthrough 
and reception September 8, 2013.
 
This complicated pattern fi rst appeared about 
150 years ago and has continued to evolve and 
resonate with contemporary quilt makers.
continued next page >>
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New York Beauty, 1870, Kentucky, Cotton, 71" x 84"
Collection of Bill Volckening

Presenting Sponsor of Milestones: Textiles of Transition and 
Threads of Love: Baby Carriers from China’s Minority Nation-
alities: Applied Materials Foundation 

These exhibitions and related programs are funded in part by 
the David and Lucile Packard Foundation; Arts Council Sili-
con Valley, in partnership with the County of Santa Clara and 
California Arts Council; the City of San José, Offi ce of Cultural 
Affairs; and the Santa Clara Valley Quilt Association.

http://www.sjquiltmuseum.org/calendar_june2013.html
http://www.sjquiltmuseum.org/exhibitions_upcoming.html
http://www.sjquiltmuseum.org/visit.html
http://www.sjquiltmuseum.org/files/Edu_form2.pdf
http://www.sjquiltmuseum.org/give.html
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The traditional design includes 
four quarter circles or arcs, with 
points that radiate out from the 
curved seams. Each of these 
quarter circles get wedged into a 
corner of a square or rectangular 
block. The blocks are divided by 
sash striping with rows of small 
points on both sides. Technically 
this quilt pattern is very diffi cult 
to make and requires a high 
skill level. There is often a lot 
of elaborate piece work with 
hundreds of small points, curved 
seams, and intricate quilting. 

The name of this pattern evolved 
from more commonly known 
patterns called Rocky Mountain 
Road and Crown of Thorns. It 
wasn’t until 1930 that the name 
New York Beauty was associated 
with this quilt; Mountain Mist, a 
division of the Sterns and Foster 
Company of Cincinnati, OH, 
released a pattern with the name 
New York Beauty, and the name 
stuck. Coincidentally, two of New 
York’s most recognizable 
landmarks, the Chrysler Building 
and the Statue of Liberty, contain 
design elements of a crown. 

The familiar spiked crown of 
Lady Liberty and the Chrysler 
Building’s crown ornamentation 

with radiating terraced arches 
can theoretically be linked to 
the pattern. Both landmarks 
metaphorically refl ect the beauty 
and grandness of New York—the 
Empire State—its environment, 
power, and idealism.

Some highlights from the 
Volckening collection include a rare 
example of the original Mountain 
Mist pattern. This crisp red, white, 
and blue version with its star motif 
in the central blocks proclaims its 
patriotic message. 

Another version of the same 
Mountain Mist pattern shows a 
softer, sunny side in yellow and 
orange. A very early red, white, 
and green quilt from Kentucky, 
c. 1850 is a stunning and elaborate 
example of this pattern. The center 
blocks contain small chrome orange 
circles with fi ne, delicate lines 
beaming out, like a sun. The larger 
red semi circles, each with thirteen 
small points, contrast with the 
green pointed sashes, creating an 
optical illusion. (This was also the 
fi rst piece Volckening bought and 
the start of the collection.) 

A variation on the pattern is a 
c.1870 Kentucky piece, with two 
concentric circles of points. This 
piece is divided by strips that 
are appliqued with tulip-like 

fl owers and the hand quilting in 
the white blocks mirrors the shape 
of the fl owers. A newly acquired 
2010 variation, "Great Cities 
Squared," by Christine Wrobel, 
uses contemporary fabric (a 1998 
millennium fabric manufactured by 
Fabric Tradition) with motifs from 
US cities: Chicago, Los Angeles, 
San Francisco, Seattle, Washington 
DC, and New York. The Twin 
Towers, another New York icon 
(and now symbol of so much loss) 
can be clearly seen on this quilt. 
Volckening saw this quilt and had 
never seen anything like it.

He bought it from the artist and 
wrote on his blog, “The white points 
really stand out on the dark blue, 
sparkly fabric. And the inclusion 
of the Twin Towers triggered 
memories of being at the top of 
the World Trade Center dining at 
Windows on the World, and being 
airborne in an American Airlines 
jet during the terrorist attacks of 
9/11. Not your ordinary quilt!”

Every decade from the mid 1850s 
through 2010 is represented and 
it is fascinating to see how this 
pattern continues to transform 
and fl ourish in the imaginative 
hands of quilt makers. Volckening 
collects both pristine examples 
and those that are funky and 
unfi nished. These “rescue” quilts 
add another dimension to the 
story. A group of these quilts are 
also on display. 

This unique collection provides a 
fascinating glimpse into the life 
history of an intricate quilt block 
and a collector’s quest and passion 
to discover the secrets of the New 
York Beauty. We hope to make a 
catalog of the collection available 
by exhibition time.
continued next page >>

Summer Exhibits
continued

Mountain Mist, c.1930, Cotton, 82" x 82"
Collection of Bill Volckening

New York Beauty (detail), c.1850, 
Kentucky, Cotton, 84" x 84"
Collection of Bill Volckening
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Summer Exhibits
continued

Tasty! July 31-October 27, 2013 
A group of quilts, from the 
Museum’s collection and on loan, 
looks at the food we love to eat.  
Tasty! Food Inspired Quilts is part 
of a greater San Jose celebration—
At Our Table: food, community, 
and creativity—that will be at 
a variety of South Bay venues 
through March 30, 2014. 

At Our Table will underscore the 
signifi cance of California as one 
of the chief agricultural states in 
the country and the birthplace 
of important international 
contemporary food movements. 
Artists respond to this theme in an 
amazing variety of inventive and 
thoughtful ways.

Tasty! features Yolanda Guerra’s 
supersized "Tortilla Quilt," 2012, 
created with digitally printed 
tortilla fabric that pays homage to 
this humble food and “honors all 
those who still make handmade 
tortillas for their families and 
provide a sense of home.” It 

also includes Yvonne Porcella’s 
"Great American Hit Parade," 
1999, her colorful tribute to the 
ultimate American food, the juicy 
hamburger. And it showcases my 
favorite quilt, a charming applique 
by Cindy Cooksey, "Italia al Dente," 
1997, that illustrates four food 

vignettes including spaghetti and 
meatballs, olive oil, garlic, and 
eggplant, and for dessert, espresso 
and gelato! This is a fun exhibit that 
will appeal to all ages and appetites.

Out of Chaos July 31-October 27, 2013

Featured in the newly named 
"Yvonne’s Place" gallery, is a 
group of stunning asymmetrical 
quilts by Linda Toeniskoetter. 

Out of Chaos showcases her novel 
approach to design and variation 
on traditional pieced blocks. These 
quirky geometric combinations of 
pattern create lively movement 
throughout the quilts. The 
uneven edges are unusual, a bit 

unsettling. Toeniskoetter’s 
quilts refl ect a personal story 
of survival and show the 
power of artistic expression, 
innovation, and healing 
that results while creating 
a body of work. She writes, 
“The building of a quilt lets 
me experience this process 
of creating balance as an 

example for the rest of my 
life.” Behind this jewel-toned 
and dynamic chaos is a rich and 
intimate outpouring of unique 
work. And a fascinating contrast 
to the more traditional New York 
Beauty quilts on display.

Milestones May 8-July 21, 2013

Milestones: Textiles of Transition 
explores how historic and 
contemporary textiles have been 
created for and continue to signify 
moments of transition—birth, 

marriage, and death, among 
others—and the unique bond these 
textiles have with our universal 
human experience. As material 
objects they play an important 
role in all of our life passages, 
either as utilitarian objects, or as 
ceremonial and symbolic pieces.

Milestones: Textiles of Transition 
seeks to facilitate a dialog between 
the traditional commemorative 
or functional textiles and 
modern interpretations of 
these familiar experiences by 
contemporary artists. Comprised 
of approximately forty objects, the 
exhibition includes a wide variety 
of textiles including historic baby 
and wedding quilts, ethnographic 
works such as kuba velvets and 
bani guili beadwork (worn during 
puberty rites) and provocative 
quilts, sculptures, and installations 
by contemporary artists pursuing 
these timeless themes.

In a series of lovely vignettes, 
Luminarium Dance Company’s 
Threading Motion Project artfully 
merges projected art quilts with 
dance performances. Two of the 
quilts are by local fi ber artists Judith 
Content and Sonya Lee Barrington. 
continued page5 >>

Circinus: Red, by Linda Toeniskoetter, 
2012. Cotton, hand pieced and long-arm 
machine quilted, 52" x 54"

The Tortilla Quilt (with detail) by 
Yolanda Guerra, 2010, 90"

Bridezilla, by Noel Palomo-Lovinski, 2005. 
Duchess satin, tulle, pearls, fi ber-reactive 
dye, printed on digital paper, 106” X 44”



Once again I want to express my 
appreciation for your support dur-
ing our recent fi nancial crisis. Your 
gifts and your memberships put us 
over the top of our goal. And thank 
you to our members and support-
ers who helped spread the word of 
our need and encouraged friends 
and colleagues to give. We are now 
in the process of a comprehensive 
review of our operations to fi nd a 
way to live within a more realistic 
budget. This includes an analysis 
of all our activities and our staffi ng. 
We will be reporting out to Museum 
friends and supporters by the end of 
the summer.

Mother’s Day saw the fi rst of our 
Fiber Talks, when Yvonne Porcella 
told us how her collecting ethnic 
garments 
(many 
of which 
are in our 
perma-
nent col-
lection) 
infl u-
enced her 
art. My favorite comment from an 
audience member was, “This was 
fabulous. I’ll be back for the next 
one and bring friends.” This is just 
what I like to hear.

I also want to again thank the 
wonderful volunteers who make 
all our activities possible. Whether 
volunteering to hang an exhibit, 
work in the collection, staff the 
gift shop, give visitors assistance 
in the gallery, teach 2nd graders 
about quilts, assist survivors of 
domestic violence to quilt, help 
set up and staff receptions, or the 
many other services you provide, 
thank you.

Speaking of volunteers, the Board 
is currently recruiting for several 
Board positions. If you know some-

one who might be interested in 
helping to shape the future of this 
Museum, please let me know.
I look forward to seeing you at up-
coming events, including fi ber
talks, classes, and opening recep-
tions. Be sure to check the calendar 
for these activities.

Marie Strait, President
Board of Directors

New Aquisition
San Jose artist Therese May, a 
pioneer in the art quilt movement 
that began in the early 1970s, 
recently donated one of her early 
quilts, "Susanne in Her Kitchen" 
(1977). The inspiration for the quilt 
was a photo May had taken of her 
friend, Susanne, washing dishes in 
her kitchen sink. 

As a young housewife and mother in 
the mid-1960s, May began making 
traditional quilts to use on her 
family’s beds. She quickly realized 
she could combine her art training 
(she received a Bachelor of Arts 
degree in painting from University 
of Wisconsin in 1966), love of collage, 
and the quilt medium to create a new 
art form. 

According to the artist, she projected 
a 35mm slide image of Susanne 
onto a big piece of paper taped to 
the garage wall and drew around 
each shape to create pattern pieces.  
She then used second-hand fabrics, 
including an old plastic tablecloth 
with fruit, to recreate a busy kitchen 
scene, complete with an ironing board 
and apple pie cooling on the table. 
The work is representative of May’s 
earliest fabric collage style, before she 
started adding paint to her quilts. The 
Museum has seven of May’s works in 
the Collection, fi ve of them generously 
donated by the artist herself. 

"Susanne in Her Kitchen" will be 
on view at the Museum from July 
31-October 27, 2013 in the exhibition 
Tasty! Food Inspired Quilts. 

Collections Assessment
As the Museum’s Director 
discussed in the last newsletter, the 
Collections Committee has begun a 
careful review of all the objects in 
the permanent collection. Objects 
that no longer meet the collections 
policy, are in poor condition or 
have never been exhibited will be 
considered for deaccessioning. 

The Collections Committee is fi rst 
evaluating all objects acquired 
before 1999. The preliminary review 
revealed that almost 70 objects added 
to the collection between 1982 (the 
fi rst year records were kept) and 
1999 have never been exhibited. The 
review also showed that some items 
cannot be exhibited because they 
are in poor and unstable condition. 
Lastly, several objects are of a type 
the Museum does not collect.

The collection assessment is a slow 
and deliberate process and will 
likely continue for at least the next 
year. Concurrent with the collection 
assessment will be an evaluation 
of the collection’s strengths and 
weaknesses, with a long-term goal of 
acquiring specifi c works to fi ll gaps 
and refi ne the collection.
Nancy Bavor
Curator of Collections
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President’s Letter

Collections Update

Susanne in Her Kitchen, by Therese May, 
1977. Cotton, cotton blends, synthetics.
63" x 85.5”

Marie Strait (left) and Yvonne Porcella
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We so appreciate those who give 
time, energy, and enthusiasm to 
the Museum.
  
Our volunteer program is growing! 
Recently the Museum welcomed 
three new volunteers and received 
applications from two more! This 
past May volunteers assisted in 
the day to day running of the 
Museum store, helped us welcome 
Etsy SF to our South First 
Fridays, attended new exhibition 
walkthroughs, set up and staffed 
our fi rst Fiber Talks! lecture and 
participated in the fi rst Silicon 
Valley Quilts for Kids Sew-In. 

We always have new and unique 
opportunities for volunteers to 
contribute their time and expertise 
at the Museum. In addition to 
your time, we hope you will join as 
a member at a special $35 level. 
Every membership helps us to keep 
the doors open and have the ability 
to mount great exhibitions. If you 
are unable to pay the membership 
fee, please let us know.

We need volunteers in visitor 
services, the gift shop, and as 
gallery guides. There is also need for 
volunteers to help with receptions 
and other events. We need inspired, 
passionate people to help create a 
memorable visitor experience. As a 
special thank you for volunteering, 
after 20 hours you will receive a 
catalog from one of the Museum’s 
wonderful exhibitions.

Additional Volunteer Perks:
• A curator-led tour Museum tour 

at the start of each exhibit
• 20% discount in the Museum 

store
• Special volunteer parties

For more information about on-
site volunteer opportunities, 
requirements and training, email 
Teresa@sjquiltmuseum.org or call 
408.971.0323 x14.

Become an Educational 
Outreach Docent

Docents in our Educational 
Outreach program need no 
prior experience but should 
be comfortable presenting 
to children in the classroom, 
and be able to provide their 
own transportation to school 
sites. We ask a minimum 
commitment of at least one 
day per month (usually 3 
class visits). 

For more information about 
becoming an Educational 
Outreach volunteer, contact Sylvia 
Carroll at 408.293.3787.

Canadian researchers found that 
volunteering can improve self- 
esteem, reduce heart rates and 
blood pressure, increase endorphin 
production, enhance immune 
systems, buffer the impact of 
stress, and combat social isolation. 
So what are you waiting for?

Highlights from the exhibition 
include:
• Historic textiles from the Museum’s 

and private collections such as baby 
quilts, double wedding ring quilts, 
and quilts with specifi c wedding-
related provenance

• "Bridezilla," a contemporary 
wedding dress by Noël Palomo-
Lovinski, commenting on problems 
and preoccupations facing today’s 
brides contrasts with a traditional 
lace bride’s dress

• "The Scream Within" by Linda 
Friedman Schmidt, speaking to the 
rapid transitions and frustrations of 
infancy

• "Bonne Nuit," a colorful Day of the 
Dead-inspired skeleton quilt by 
Wendeanne Ke’aka Stitt, narrating 
a touching and personal homage to 
her friends who have passed on

• A selection of Kuba cloth (African 
raffi a textiles from a private 
collection) usually exhibited in 
large stacks at funerals to show 
the accumulation of wealth of an 
individual

• Beverly Rayner’s powerful 
installation "Accretion," a sculpted 
coat with a long train of ephemera— 
cards, mementos, and notes of an 
individual, this heartrending piece 
looks at a lifetime of memory with 
this collection of things we leave 
behind

• Mary Mazziotti’s playful and 
foreboding embroidered vintage 
clothing that offers homilies about 
death and reminds us that life is 
fragile and death is the ultimate 
destination

• Deidre Scherer’s sensitively 
chronicled series, "The Last Year," 
portrays the fi nal record in the life 
of an elderly woman

Contemporary artists featured 
include: Paula Chung, Susan Else, 
Kate Kretz, Victoria May, Mary 
Mazziotti, Stephanie Metz, Noël 
Palomo-Lovinski, Erica Spitzer 
Rasmussen, Beverly Raynor, 
Deidre Scherer, Linda Friedman 
Schmidt, Wendeanne Ke’aka Stitt, 
Ruth Tabancay, Angie Wilson, 
Victoria Findlay Wolfe, Lisa Sipes, 
and Luminarium Dance Company.

continued page 8 >>

Volunteering is Good for You!

Summer Exhibits continued

Accretion, by Beverly Rayner, 2009. Polyester 
housecoat, fabric, ephemera, metal and stone lamp 
stand, wooden hanger, glue. Original housecoat extended 
with similar fabric, wire armature, ephemera layered 
and glued over entire surface, inside and out.
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Radka Donnell, who died on 
February 13, 2013, was one of the 
most important and infl uential 
quiltmakers of the past fi fty years. 
A pioneer of modern quiltmaking, 
she began making quilts in 
1965 and continued to produce 
remarkable work until shortly 
before her death. 

In September 2008, the Museum 
presented Charged Sites: Radka 
Donnell’s Art Quilts. The exhibit 
included 30 of her quilts, one of 
which was added to the collection 
and is on display now in Milestones. 
It is called "Birth of Tenderness." 
The exhibit included works by other 
artists who have dared to directly 
engage the highly charged nature 
of beds and quilts in the visual 
content of their work, expressing 
the intense feelings of pleasure and 
pain that accompany major rites 
of passage associated with beds—
birth, sex, and death. It was also our 
fi rst collaboration with Next Door 
Solutions, who was co-presenter.

She was one of the fi rst 
academically trained artists to 
adopt the quilt as her medium, 
and was a pioneer in exploring 
what quilts can mean and look 
like, challenging both traditional 
quilt makers and the fi ne arts 
establishment with her visually 
powerful and emotionally 
expressive work. She also was the 
author of the eloquent book "Quilts 
as Women's Art: A Quilt Poetics" 
and was featured in the classic 
1975 fi lm, "Quilts in Women's 
Lives" by Pat Ferrero. 

Her work is represented in the 
collections of the International 
Quilt Study Center & Museum, the 
Museum of Arts & Design, the New 
England Quilt Museum, and the San 
Jose Museum of Quilts & Textiles. 

Radka Donnell was born in 
Bulgaria in 1928 and came to the 

United States in 1951. She studied 
painting at Stanford and earned 
her M.F.A. at the University of 

Colorado. She began making quilts 
full-time in 1965 and said, “Laying 
out and piecing quilts gave me a 
sense of wholeness and certainty 
that I had lacked as a painter.” She 
created more than 700 quilts over 
her lifetime, all of which she pieced 
together by hand or machine. She 
has never quilted her own work, 
which was instead machine quilted 
by Missouri sewers Claire Mielke, 
Linda Brady, Ruth Alex, and Ann 
Carter, and the no-nonsense, 
machine-quilted surfaces of her 
quilts were as radical and shocking 
to many early viewers as were her 
abstract, painterly designs.

She recalled, “[When] I fi rst saw 
quilts in a museum, [they] were 
in back of the exhibition rooms 
in the hall leading to the Ladies 
Room. What I had dimly perceived 
until then I realized clearly and 
resolved to change: namely, the 
arts or crafts made by women were 
[always] given the rear entrance, 
and it was time to get them to enter 
through the grand, front entrance.” 

Her 1975 exhibition (with Susan 
Hoffman and Molly Upton) at 
Harvard University’s Carpenter 
Center for the Arts marked the fi rst 
time contemporary quilts had been 
shown in such a prestigious art 
gallery setting. 

Trained as an art therapist as 
well as a painter, Donnell became 
a champion of quilt making as a 
women’s healing art.  She was the 
fi rst quilt artist to take a feminist 
stance and speak of quilts as a 
liberation issue. “Quilt making 
politicized me,” she noted.  
-from The Art of the Quilt website  

Lloyd Eugene Eater, age 85, of 
Annandale and formerly of San 
Jose, CA, died Wednesday, May 
1, 2013 at his daughter's home 
in Annandale. Lloyd was born on 
May 16, 1927 in Mount Vernon, IL 
to Truman and Jesse (Yearwood) 
Eater. He was married on August 
13, 1977 in Oconomowoc, WI to 
Terrie Powers and she preceded 
him in death in 2003. Lloyd was a 
longtime supporter of the Museum.  

Leslie Palmerlee, loved by her 
family and friends, and adored by 
the countless children who had her 
as a teacher, died peacefully May 
16, 2013 at her home in Gilroy. 
For those who knew her, Leslie 
was an extraordinary inspiration. 
Through the last decade of her life, 
she showed those around her how 
the most diffi cult challenges can be 
overcome through positive thinking, 
a focus on what is beautiful, and 
a smile. Leslie was an elementary 
school teacher for 23 years. She 
was a quilter, a gardener, a cook, 
an angler, an astounding mother, 
a magnifi cent wife, and a beloved 
grandmother of three. Leslie was 
born and raised in Los Angeles, 
attended UCLA and moved to 
Gilroy with her husband, Dan 
Palmerlee, in 1970. They had 
known each other since junior high 
and were married for 47 years.

Remembering Legends and Leaders

Birth of Tenderness (from Paradise 
Dozen) by Radka Donnell, 2006. Gift of 
Mary Ann Bruegmann and the South Valley 
Quilt Association in memory of Kathleen 
Underwood.
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Calling all active duty military! 
The San Jose Museum of Quilts 
& Textiles is excited to announce 
our participation in Blue Star 
Museums, a program offering 
free admission to all active duty 
military personnel, including 
National Guard and Reserve, and 
their families through Labor Day, 
September 2, 2013. 

Our Museum is proud to be part of 
Blue Star Museums, which gives 
us a chance to thank our military 
families for their service and share 
with them America’s cultural 
treasures. Other participating 
local museums include the San 
Jose Museum of Art, the San 
Jose Institute of Contemporary 
Art, and the Japanese American 
Museum of San Jose.

The Blue Star Museums program is 
a collaboration among the National 
Endowment for the Arts, Blue 
Star Families, the Department 
of Defense, and more than 2,000 
museums across America. The free 
admission program is available to 
any bearer of a Geneva Convention 
common access card (CAC), a DD 
Form 1173 ID card, or a DD Form 
1173-1 ID card, which includes 
active duty U.S. military–Army, 
Navy, Air Force, Marines, Coast 
Guard, as well as members of 
the National Guard and Reserve, 
U.S. Public Health Service 
Commissioned Corps, NOAA 
Commissioned Corps–and up to 
fi ve family members. 

Pamela Allen
Joan Anderson
Elaine Aylward
Reva Bailey
Cathy Baird
Jeffery Baker
Kathleen Barlow
Stephanie Bennett-Strauss
Kathryn Bernstein
Corrie Blom
Mary Beth Branca
Elizabeth Brandt
David Butcher
Anna and Linda Carloni
Rebecca Clewett
Robin Cole
Nick Coman and Chase Wong
Christine Crawford
Nancy Dasenbrock
Marilyn de Kleer
Jane and David Duperrault
Constance Elliott
Susan Fair
Lisa Renee Falk
Mary Falkar
Victoria Findlay Wolfe
Andrea Fleiner
Mary Foster
Sue Frame
Linda Friedman Schmidt
Terri Fukuda
Susan Fuller
Barbara Furgason and Joyce Furgason 
Goodwin
Jaci Gamaza
Linda Ganfi eld
Carol Gebel
Rick and Kim Guptill
Lisa K. Hawes
C. Hegeler
Anne Hepburn
Wendy Hill
P Kay Hille-Hatten
Jan Marie Hudson
Joyce and Mark Hulbert
Elizabeth Hull
Lyman and Susan Hurd
Tracy L. Hurt
Lona Ingraham
Lolli Jacobsen
Linda Jarvis
Amy Johns
Jennifer Kao
Donna Karbach
Pamela Kawashima
Ruth Koolish
Susan Kozdon
Kyla Laffoon
Susan Lane
Jaye A. H. Lapachet

Heather Aileen Lee
Lily Lee and Audrey Kuang
Cheryl Lira
Holly Lofgren
Nancy Lorimer
Rhonda Ludwico
Meryl Macklin
Zeina Malek
Gary Mawla
Ann B. May
Terry McClintock
Diana McClun
Mickie McCormic
Elizabeth McCoy
Bronwen McInerney
Kerny McLaughlin
Randee McQueen
Catherine Mellera
Elizabeth Michel
Shauna Mika
Karen Miller
Marnie Murray
Kelly Orr
Pam Overton
Joanie Pigford
Ricka Pirani
James Reed
Paulette Reeder
Roslyn Ritter
Sidney and Susan Rosenberg
Carole Rossi
Nancy Rubin
Ruthmary Schaller
Deidre Scherer
Paula Schilling
Judy Scott
Stacey Sharman
Bonita Shaw
Cindy Smith
Sally `Socolich
Beatrice Springer
Charlotte Sproul
Barbara Strick
Siân Sumpter
Mary Beth Svoboda
Robert Swierk
Mary Temple
Ruth Temple and Lise M. Dyckman
Carol Thomas
Judith Trager
Nelda Warkentin
Nicholas Waschezyn and 
Shawnte Santos
Edwina Webb
Sally Wilder
Darra Williamson
Marianne and Bill Witscher
Linda and James Young
Lorraine Young and Mark Spencer
Cheryl Zelus

Welcome New Members

Coming Up
Sunday, September 29, 2-4pm 
Art to Wear–Is it a New Concept? 
Leilani Bennett and Marcia Manzo, 
Wearable Art Creators
$20 Members/$30 Non-Members/$15 
Students and Seniors. No refunds. 
No exchanges. Purchase tickets on 
the website.

https://secure.acceptiva.com/?cst=3850cd
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Summer is upon us! I’d like to 
thank the more than 400 indi-
viduals and organizations who 
responded to our spring appeal to 
keep the doors open. If you haven’t 
heard already, we raised $125,000 
in two weeks. Our membership 
also saw a signifi cant increase ris-
ing to 700. The contributions were 
just enough to help us cover the 
defi cit that we had incurred due to 
a signifi cant number of grants that 
we did not receive this fi scal year. 
The gifts represented a world-wide 
outpouring of appreciation for the 
Museum and its purpose to pro-
mote quilting and textile art. We 
were all touched beyond belief by 
the generosity of so many people. 

Here in San Jose a consortium of 
supporters have leveraged their 
investments in the Museum so 
that we now have a pool of funds 
restricted to “right-sizing” the 
Museum’s operational and fi nan-
cial business model. We have hired 
a consultant who is analyzing all 
our lines of revenue, our program-
ming, staffi ng structure, and ex-
penses. She will create a new road 
map for the Museum that will 
guide us towards fi nancial sus-
tainability. We hope to share the 
milestones of the plan with you at 
the end of the summer.

The board and I recently decided 
to name the Museum’s event space 
after a wonderful California artist 
who has had a big infl uence on the 

quilt movement and the growth 
of the Museum. “Yvonne’s Place” 
is now permanently etched for 
all to see, honoring the contribu-
tions that Yvonne Porcella has 
made in a lifetime to the Museum 
and the California quilt movement.  
Yvonne’s bright smile and warm 
personality are matched only by her 
keen wit and mind. She truly is the 
Museum’s “radiant star!” We held 
the public unveiling at our inaugu-
ral Fiber Talks program on Mother’s 
Day, May 12, which also happened 
to be Yvonne’s birthday. It was a 
wonderful day of many celebrations.

We have a new partner for our 
South First Friday Fiber Salons. 
The Etsy Meet & Make program is 
supporting our free hands-on com-
munity craft event the fi rst Friday 
of each month. We are seeking 
crafty people to teach these events 
from 7pm-10pm. We can offer a 
$100 stipend plus a small amount 
for supplies. For more information 
about Etsy check out their web-
site www.etsy.com. We’ll also be 
hosting a Craft Swap Party at the 
Museum on June 20. Check out 
the Museum website calendar for 
the details.

In an effort to have more interest-
ing and unique fi ber art classes at 
the Museum, we’ve posted a re-
quest for proposals on our website. 
If you’d like to teach a class at the 
Museum, take a look under Latest 
News on the home page for the link 
to the Request For Proposal. If you 
have any questions let me know. 

I hope you all have a wonderful 
summer!  Remember to stop by 
the Museum and bring a friend. 

Christine Jeffers, CFRE
Executive Director

Threads of Love
Threads of Love: Baby 
Carriers from China’s Minority 
Nationalities, presents the 
rich folk art tradition of hand-
embroidered baby carriers from 
the minority nationalities of 
southwestern China. Originally 
on view last year at Indiana 
University and curated by 
Judy Stubbs, along with guest 
curator Herman Mast, the 
exhibit highlights the symbolic 
decorations traditionally used 
to embellish these otherwise 
utilitarian, though lovingly made 
textiles. Auspicious symbols 
connote good luck, good fortune, 
happy marriage, and longevity. 
This selection of baby carriers 
is drawn from the Miao (known 
as Hmong in their native 
language), Zhuang, Yao, and 
Shui nationalities from China’s 
southwestern provinces of 
Yunnan, Guizhou, and Guangxi, 
They are on loan from the private 
collection of Mr. Yu Yawan, of 
Nanning, China.

Deborah Corsini
Curator

June 2013
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