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Current Exhibit

The World According to Joyce Gross: Quilts from 
the Dolph Briscoe Center 
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The World According to Joyce Gross: Quilts
from the Dolph Briscoe Center makes a case 
for the importance of the quilt to the history of 
American women. This selection of 30 important
historical quilts and quilt-related ephemera 
from the collection amassed by Joyce Gross over 
35 years provides a fascinating portal into the 
discovery of the real value of quilt-making to the 
lives and creative spirit of American women. The 
exhibit is on display through October 25, 2009.

Joyce Gross recognized the value of not only 
preserving quilts but also the importance of 
documenting the lives of quilters and preserving 
related materials. In the early 1970s Gross began 
to collect and study historical quilts and related 
ephemera, such as the patterns and notebooks of 
notable historical quilt-makers. Her fascination 
with quilts and quilt-making was part of a larger
revival of interest in quilts, spurred by the 
renewed interest in craft and the back-to-
the-land and women’s movements. The San 
Francisco Bay Area was an important nexus for 
these cultural developments so it is not surprising 
that out of this milieu Joyce Gross’s collection was 
to emerge. 

continued next page >>
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The Garden by Pine Lorraine Eisfeller, New York, 1938. 
Inscribed with hand made cording “The Garden PLE 1938”; 
cotton, 84” x 93”. Named one of the 20th Century’s 100 Best 
American Quilts.

Thank you to our exhibit sponsors Northern California Quilt 
Council; Roderick Kiracofe; Pat L. Nickols; P.G. Molinari & Son; 
Rosemary Mucklow; Santa Clara Valley Quilt Association; South-
ern California Council of Quilt Guilds; and Mancini’s Sleepworld 
for The World According to Joyce Gross, and to Kryolan Profes-
sional Makeup for Fabric Tatoos: Spirit of the Mola.

http://sjquiltmuseum.org/exhibitions_upcoming.html
http://sjquiltmuseum.org/calendar.html
http://sjquiltmuseum.org/visit.html
http://sjquiltmuseum.org/learn.html
http://sjquiltmuseum.org/files/Edu_form2.pdf
http://sjquiltmuseum.org/give.html
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Joyce Gross generously made her 
collection of quilts and related
documents available to scholars 
who in the 1970s began to 
recognize and study the important 
role the quilt and the quiltmaking 
process played in the lives of 
American women of all social 
classes throughout the 19th and 
20th centuries.

For much of American history, 
quilt-making was one of the few 
socially acceptable forms of self-
expression available to most 
women. “It was one of the only 
ways women could claim a space 
and time for themselves, away 
from children and household 
responsibilities, while also gaining 
an outlet for self expression,” said 
Jane Przybysz, Executive Director 
of the Museum.

“Making quilts wasn’t, as is often 
popularly believed, simply a 
means to recycle fabric in times 
of scarcity. Women of all social 
classes engaged in quilting for 
both social and personal reasons,” 
she added. 

This exhibition 
includes 30 
important quilts 
dating from 1845 
to 1980, with 
an emphasis on 
appliqué quilts. 
Included are four 
by Pine Eisfeller; 
two of these, 
The Garden and 
Tree of Life, were 
named two of the 
top 100 quilts of 
the 20th century. 

In addition to 
her important 
collection, Joyce 
Gross contributed 
much to the study 
of quilts. She founded Quilter’s 
Journal as a means to disseminate 
research, and was also a founding 
member of the American Quilt 
Study Group. She organized 
retreats for quilters and quilt 
historians. In recognition of her 
many contributions to American 
quilting, Joyce Gross was inducted 
into the Quilter’s Hall of Fame in 
1996. 

For the fi rst time, thanks to the 
generosity of volunteer Nancy 
Bavor, visitors are invited to 
use Guide by Cell for additional 
commentary about the exhibition, 
available free via cell phone. To 
hear the cell phone commentary, 
just dial the ‘audio tour number’ 
followed by the ‘stop number’ 
listed in the Gallery Guide.  

This exhibition was made possible 
through a partnership with the 
Dolph Briscoe Center at the 
Center for American History at 
the University of Texas at Austin.
 

Alex Anderson recently visited the 
Museum to see and photograph 
our new exhibits—Fabric Tattoos: 
The Spirit of the Mola and The 
World According to Joyce Gross.  
Check out her and Ricky Tims’s 
website at www.thequiltshow.com 
for a preview of our current shows.  
And while you’re there, be sure to 
take a tour on the site.  It’s a new 
day every day at thequiltshow.com. 

Joyce Gross
continued

Penny Tree, detail (pattern is also known 
as Foundatio Rose and Pine Tree). Unknown 
quilt maker, c. 1850-1875; 69” x 86”. 
From the Florence Peto Collection.

Album with Dogs and Birds (top only). Unknown quilt maker, at-
tributed to York, Pennsylvania 1850-1900, 84” x 80”. Cotton hand ap-
pliquéd, pieced, and embroidered. From the Florence Peto Collection.

 Joyce Gross (left) and Julie Silber at the 
opening reception in front of Garden of 
Hearts, a 1930s coverlet of unknown origin.

http://www.thequiltshow.com/
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Fabric Tattoos: The Spirit of the 
Mola is an exhibition of recent 
acquisitions to the Collection of 
this native South American art 
form. Molas are a traditional 
Panamanian textile created by 
the Kuna Indians of the San 
Blas islands and worn in their 
costumes. They are created us-
ing a unique reverse appliqué 
technique, where the layers of 
colored cotton cloth are turned 
under to reveal the colors in the 
layers below. 

Collector Isabella “Miz” Lively, 
who lived in Panama for many 
years, recently donated this 
charming collection to the Mu-
seum. 

The collection showcases a vari-
ety of styles, designs and iconic 
imagery inspired by nature, 
mythology and contemporary 
subjects. 

According to Museum Curator 
Deborah Corsini, “The strength 
of this group focuses on quirky 
abstract geometric designs–
often earlier pieces referred to 
as grandmother designs, local 
Panamanian images and exotic 
flora and fauna.”

Although mola-making is said to 
come from a tradition of tattoo-
ing and body-painting, molas 
have become a continuing artful 
presence in the life of the Kuna 
Indian. They are a prime com-
ponent of the daily costume of 
the women as well as an income-
generating commodity. 

“Whether pictorial or geometric, 
molas capture the imagination 
and inventive spirit of the Kuna 
Indians and this traditional art 
form has become a unique art 
presence of this remote indig-
enous group,” said Corsini.
 

Something extraordinary hap-
pened this year in Collections at 
the San Jose Museum of Quilts & 
Textiles. Two amazing collections 
of molas–those wonderful, color-
ful, collectible textiles of the Kuna 
people of Panama–were given to 
the Museum. Charlotte Patera 
also gave the Museum 20 of her 
art quilts, where she has taken 
the skills and inspiration of the 
mola tradition to new heights. To 
celebrate, we immediately staged 
Fabric Tattoos: The Spirit of the 
Mola now featured in the hall-
way and event space galleries. In 
October we will hold a special Art 
of Collecting program highlight-
ing this wonderful artform and the 

two collectors who donated in total 
more than 120 molas and ephem-
era to the permanent collection. 

The Collectors: 
Isabella Lively was born in the 
Panama Canal Zone. Her mother 
was an accomplished seamstress 
and pioneer mola collector in 
the 1930s. Through her mother, 
Miz developed a keen interest in 
molas and learned how to evaluate 
them. After moving to California, 
she made numerous trips back to 
Panama, buying molas from the 
Kuna women’s “Cooperativa.” She 
had these molas designed into 
quilts, into wall hangings and es-
pecially into striking wearable art, 
becoming known as “the mola lady 
of Sonoma.”

Charlotte Patera is a quilter, 
teacher and author who was fi rst 
captivated by the brilliant graph-
ics and techniques of the molas 
in the 1960s. During her numer-
ous trips to the San Blas Islands, 
Charlotte developed a profound 
respect for the Kuna people and 
an appreciation for the numer-
ous variations in mola styles. 
She began collecting different 
types of molas, and became par-
ticularly fascinated with adapting 
mola-making techniques into her 
own work. Her 1995 book, Mola 
Techniques for Today’s Quilters, 
presents the mola-making process 
and how to incorporate it into the 
repertoire of the contemporary 
quilter. 

Join us for the Third Annual Art 
of Collecting Symposium Satur-
day October 17th; 1:00-4:00pm. A 
gathering of mola lovers and friends 
of Charlotte and Isabella will be “in-
the-house” for this special afternoon.  
Additional guests and presentations 
are now being planned. Check our 
website for details on reservations 
and ticket purchase.

Fabric Tattoos: Spirit of 
the Mola

Dog and Ibis, detail. Probably mid-20th 
century. Cotton, reverse applique, 19”x14”. 
Recent acquisition from the collection of 
Isabella Lively.

Crab design on a black ground. Prob-
ably mid-20th century. Cotton, reverse 
applique, 16”x14”. Recent acquisition from 
the collection of Isabella Lively.

Art of Collecting 2009
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President’s Letter

Dear Members,
I hope everyone has had a restful 
summer and feels a new sense of 
energy and enthusiasm for the fall 
and winter months ahead. At the 
Museum there is such excitement 
about the coming exhibitions and 
programs that are in the planning 
and execution stages. The thread 
of history is carrying us through 
this year’s exhibitions. Reservoir: 
John M. Walsh III Collects was a 
way to introduce the art and joy 
of collecting, which Mr. Walsh 
exuded on his visits to San Jose. 
It was so exciting for him to see 
so many pieces of his collection in 
such a wonderful setting. 

Walsh is a contemporary example 
of what Joyce Gross has been 
doing for her life…collecting and 
annotating quilts as they are 
made. Viewers are certainly the 
benefi ciaries of her farsighted 
and thorough archiving. The role 
of a museum as collector for the 
community will be highlighted 
again in the exhibition of Still 
Crazy, coming at the end of this 
year. This is a delightful reason to 
bring yourself and many friends 
to see our amazing collection of 
Victorian crazy quilts. 

Attending the programs associ-
ated with each of the exhibitions 
will enhance your visit with the 
quilts. The opening of The World 
According To Joyce Gross was 
a great example of the special 
quality of these programs. The 
Museum brought together Julie 
Silber who spoke of her longtime 
association with Joyce Gross, and 
Joyce herself, and many of her 
Point Bonita group from the past 

40 years! Talk about a roomful of 
creative energy and fi rst hand his-
torical knowledge. It was indeed 
an honor to be present.  

Visiting the Museum 
is a treat when mem-
bers have company 
and want to show 
them the best of the 
area. We are aiming 
to increase our mem-
bership this year and 
hope that you will 
tell all your friends 
about us and bring 
them on their fi rst 
visit to the Museum. 
Encouraging them 
to join will ensure 
that you all have free 
access to the Museum together 
for future gatherings at exhibits. 
Don’t forget that you can rent the 
event space for small personal or 
business gatherings. We have had 
several business meetings and 
birthday parties enjoy our space.

Planning is underway for this 
year’s High Fiber Under Five ben-
efi t art sale November 3-8. Many 
of you asked for the viewing time 
to last longer than a weekend so 
we have set aside a whole week 
for viewing, with some alternative 

ways of purchasing. Please keep 
track of publicity for this event on 
our website to learn how to bring 
some new and wonderful artwork 
into your home.
     
A special thank you to those who 
have included the Museum in 
their wills. We are sad to have 
members pass away, but grate-
ful that they can leave a legacy 
for future generations of quil-
ters.  On a personal note, I have 
been thoroughly enjoying meet-
ing so many Museum members 
at the quilt guilds where Nancy 
Bavor and I have been present-
ing the slide show of upcoming 

exhibitions. I feel like I have 
been meeting family and friends 
at a reunion while showing off 
the wonderful resource at your 
fi ngertips. The quilting family is 
growing and we need to continue 
to celebrate the old and the new, 
traditional, contemporary and 
art quilts and textiles. They are 
indeed the fabric of our lives. 
 
Creatively,
Connie Tiegel
President, Board of Directors 

Connie Tiegel (right) accepts a check 
for sponsorship support from SCVQA 
President Marie Strait for the Joyce Gross 
exhibit.

Earlier this year our exhibit Outside the Box: Quilts with 
Character traveled to the Temecula Valley Musesum.
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Lisa Hertzberg joined the Museum 
at the end of June as the Develop-
ment Assistant. When she received 
her B.A. in Art History from San 
Francisco State University, Lisa 
was ready to go on to graduate 
school, but decided to fi rst get her 
feet wet in the museum world to 
see if this was truly where she 
wanted to establish a career. For 
the past four years, she worked at 
the Rosicrucian Egyptian Museum 
in San Jose, starting out as a tour 
guide and progressing up to Oper-
ations Supervisor. In this position, 
she was responsible for overseeing 
the staff/volunteers, the museum’s 
collection and conservation, and 
all of the facilities around the 
park.  “I wanted to continue grow-
ing and learning about different 
aspects of cultural museums, 
which led me here where I have 
found a considerate and passion-
ate group of people.” Lisa is now 
working on sponsorship and fund 
raising activities for the Museum’s 
upcoming exhibtions. In her spare 
time, she does henna artwork and 
oil paintings.  She plans to start a 
3-year credential program next fall 
in museum collections and care.

Tom Snell has been a familiar 
face around the Museum for some 
time.Originally enlisted to act as 
project manager for the construc-
tion of the new building several 
years ago, he stepped in as interim 
offi ce manager, and then became 
the Museum’s full-time Business 
Manager until he retired in 2008. 
Tom brings his extensive busi-
ness management experience and 
knowledge of the operations of the 
Museum to his new role as a board 
member. 

Previously Tom spent 20 years as 
the business manager for Sterling 

College in Vermont, then relocated 
to California in 1995 along with 
his wife, Museum board treasurer 
Sarabelle Hitchner, and worked in 
the software industry. Tom enjoys 
doing cross-stitch and admits that 
as he spends more time here, he 
has become “more and more enam-
ored of textiles.”

Leah Thompson is the global 
logistics manager at Spansion in 
Sunnyvale. With over 30 years of 
business management experience 
and a deep love of art and quilting, 
Leah hopes to support the educa-
tional role of the Museum and help 
to build successful programs.

Leah has set a personal goal of 
donating 100 quilts to the Neona-
tal Care Unit at Lucile Packard 
Children’s Hospital this year, and 
is well on her way. She selects 
bright colors for these quilts to add 
a bit of cheer for parents visiting 
their babies. Leah’s appreciation 
of the arts and crafts was passed 
on to her by her grandmother who 
worked in numerous mediums in-
cluding textile arts and crafts such 
as quilting and knitting. Keeping 
with family tradition, Leah recent-
ly taught her 11-year-old grand-
daughter to quilt and together 
they have made a number of quilts 
that were donated to Lucile Pack-
ard Children’s Hospital.

While we welcome our new faces, 
we’ll be saying goodbye to our out-
standing summer interns who’ve 
been so generous with their time 
and energies:  Susan Suriyapa, 
Elizabeth Valazquez, Alicia 
Swift, and Paulina Vespasiano 
We could not have had such suc-
cess this summer without their 
work on projects such as:

Face painting and henna painting • 
on South First Friday
The participative art projects at • 
the SubZero Festival
The interactive mola-making table • 
now in the event gallery
A kid’s ‘I Spy’ game for the mola • 
exhibit
General organization and cleanup • 
of the Museum back of house
Updating our contact information • 
for guilds
Creation of fl yers and signs• 
Filling in at the front desk as • 
needed
Booth at the San Jose Farmer’s • 
Market
Entry of visitors into database• 
Research for programs• 
Creating a paper mola-making kit • 
to be sold in the Museum store
Assisting with show installation• 

...and much, much more. We wish 
them the best of luck.

The Second Annual High Fiber 
Under Five benefi t art sale returns 
November 3. This is an exciting op-
portunity to acquire world class fi -
ber art for less than $500. As with 
last year, the sale features wall 
pieces, sculpture, wearable art, 
jewelry, basketry and more. Pro-
ceeds above artists’ commissions 
benefi t the Museum. High Fiber 
takes place November 3-8, 2009; 
10am-5pm daily; plus 8pm-11pm 
November 6 during the South 
First Friday gallery crawl. Check 
our website 
frequently for 
updates and 
images.

Welcome Our New Staff and Board Members

Are You Getting 
Enough Fiber?

Henna art and body painting at the August 
South First Friday gallery crawl.

http://sjquiltmuseum.org/highfiber09.html
http://sjquiltmuseum.org/highfiber09.html
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Summer has been anything but 
slow at the Museum.  In July 
we launched a new program—
Quilts as Women’s Shelter—in 
partnership with Next Door 
Solutions to Domestic Violence 
and the Santa Clara Valley 
Quilt Association (SCVQA). 
Thanks to the generous support 
of the Winifred Johnson Clive 
Foundation and Safeway 
Foundation, we hired Museum 
volunteer Dolin O’Shea as project 
coordinator. She has worked to 
create a California curriculum-
based art workshop that we are 
piloting with clients of Next 
Door Solutions over the coming 
year with the goal of offering the 
workshop as a summer camp in 
2010. SCVQA President and quilt 
teacher Marie Strait has taken 
a leadership role in coordinating 
the corps of volunteers who are 
helping workshop participants 
learn basic sewing skills and 
encouraging them to play with 
color, shading and contrast.      

We are in week six of the fi rst 
of four 10-week workshops and 
participants are nearing their goal 
of making 24 blocks for a twin-
size bed quilt. The fact that no 
one seems to want to leave at the 
end of our weekly 2-hour sessions 
strikes us all as a good sign.  That 

is, in part, thanks to our summer 
intern Elizabeth Valaquez who 
has served as our workshop 
Spanish language translator and 
is making her fi rst quilt!

While working to empower 
women to create quilts of their 
own, we commissioned artist 
Corinne Okada Takara to develop 
a community art project that 
riffed on the environmental and 
water themed quilts in Reservoir: 
John M. Walsh III Collects. The 
result—a series of murals created 
during June’s SubZero South 
First Friday from recycled plastic 

bottles and bags—now hangs 
across the front of the Museum, 
enlivening the streetscape.  

Finally, we opened two new 
exhibits, The World According to 
Joyce Gross and Fabric Tattoos: 
The Spirit of the Mola. Both 

of these exhibits celebrate the 
circles of women who fostered 
the revival of quiltmaking in the 
last quarter of the 20th century. 
The World According to Joyce 
Gross was planned to coincide 
with the fall 2009 symposium of 
the American Quilt Study Group 
being held in San Jose. Joyce 
was a founding member of AQSG 
and it seemed fi tting that we 
stage a retrospective of her quilts 
and ephemera on the occasion of 
AQSG’s 30th symposium.  

Fabric Tattoos: The Spirit of the 
Mola showcases over a hundred 
molas recently gifted to the 
Museum’s permanent collection 
by quilt artist Charlotte Patera 
and Panama native Isabella 
Lively. Like The World According 
to Joyce Gross, this exhibit speaks 
to the progressive sensibilities 
that were a hallmark of the late 
1960s and early 70s. But whereas 
it was the civil rights workers and 
civil servants waging Johnson’s 
war on poverty who brought quilts 
to the fore as art and economic 
benefi t to rural women, it was an 
openness to cultural difference 
and new travel opportunities 
that fostered an awareness and 
appreciation of the Kuna people’s 
molas.  

So it is that with these exhibits 
we look backward in order to fi nd 
a new way forward. 

August 2009
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