
News
Current Exhibit

Exhibitions Explore Intersection of 
Technology and Textile Art 

This summer the San Jose Museum of Quilts & Textiles 
is presenting three one-person shows exploring the rela-
tionship between textile art and technology. Art About 
Art: Weavings from Virginia Davis spans 25 years of 
work by the Berkeley-based artist and textile scholar; 
Katherine Westerhout: After/Image features large-scale 
tapestries from the work of this award-winning photog-
rapher; and Insecurity: An Installation by Julie John 
Upshaw offers a searing commentary on privacy in the 
digital age. The exhibitions run through October 1, 
2006.
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Coming Soon

The San Jose Museum of Quilts 
& Textiles is pleased to present 
Quilt National 2005, widely 
recognized as the premiere 
exhibition of contemporary art 
quilts. The collection chosen 
to travel to the Museum will 
feature 45 of the original 81 
pieces juried into Quilt National 
2005, more than any other 
venue outside of its home in 
Athens, Ohio, and the only one 
in the western United States. 
Included in the exhibition are 
the works of fi ve California 
artists: Jean Cacicedo of 
Berkeley,  Judith Content of 

Palo Alto, Robert Leathers of 
Jamul, Angela Moll of Santa 
Barbara, and Dinah Sargeant 
of Newhall. The exhibition is 
accompanied by a full-color 
catalogue. Quilt National 
2005 opens October 10, 2006 
and runs through January 7, 
2007. The Museum will host an 
opening reception on Sunday, 
October 15, 2006, 2:00-4:00pm. 
The reception is open to the 
public and free with admission.

Quilt National opens every 
other year at the Dairy Barn 
Southeastern Cultural Arts 
Center in Athens, Ohio. At 
the close of the exhibition, the 
collection is broken into three 

parts to travel the country 
for two years. With its three 
galleries, the San Jose Museum 
of Quilts & Textiles is able 
to display two of the three 
traveling collections. 

Highlights

Museum Hosts 
Benefit Gala
>> Page 3

Collection Grows 
with New Donations 
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Left: Now You See It by Virginia Davis, 2004. 
Acrylic in linen, ikat. One of four panels. Collection 
of the artist. Photo courtesy of the artist.
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July saw the opening of our new-
est exhibits, the triple play of 
Katherine Westerhout: After/Im-
age, Insecurity: An Installation by 
Julie John Upshaw, and Art About 
Art: Weavings From Virginia 
Davis. These shows are as hot as 
the recent weather and not to be 
missed. 

Plan, too, to attend our special 
programs on September 7 and 
September 21 at 7pm, to meet 
two of the artists and hear them 
discuss their work and works. 
Advance reservations are re-
quired, so phone the Museum at 
408.971.0323 x14 to make yours. 
There is small admission fee for 
each program. 

The Capstone Campaign is in full 
swing. I am delighted to announce 
that we already have pledges and 
payments totaling 79.6% of our 
Phase IIa goal. Please return your 

pledge letter and/or check to the 
Museum, if you have not yet done 
so. It’s OUR Museum; if we don’t 
support it, who will?

You’ll see in this issue some 
wonderful new additions to the 
Museum’s permanent collection. 
We are always looking to expand 
our collection with spectacular 
examples. We’d love to have an 
authentic Baltimore album quilt, 
more Hawaiian quilts, and more 
contemporary art quilts, among 
others. Just a few weeks ago, the 
Museum received approximately 
70 pieces from artist Yvonne 
Porcella, primarily garments and 
early weavings of her own design. 
The staff is currently assessing 
and documenting this new trea-
sure trove. 

The Board of Trustees thanks you 
for being a member of SJMQT and 
wishes you a warm and wonderful 
autumn.

Sincerely,

Mary Turner Gilliland
 President
 Board of Trustees
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Tues–Sun | 10 a.m. – 5 p.m.
Thursday evenings | open until 8 p.m.

Admission Fees:

•Free to members & children under 13
•$5 Adults 
•$4 Seniors & Students with ID
•Free to the public fi rst Thursday of
  each month
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Left: Red, Green and 
Cheddar Quilt, maker un-
known, c. 1860-1880. Hand 
quilted and hand appliquéd 
cotton, 88” x 82.5”. 
Donated by the estate of 
Agnes C. Roiland, Rancho 
Murieta, Calif.

This new addition to the 
collection has a lot of 
whitespace, usually done 
to show off the quilting, in 
this case with elaborate 
medallions and very fi ne 
cross-hatching.  
See story, page 5.
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Museum Hosts Benefit 
Gala

The San Jose Museum of Quilts & 
Textiles presents “The Essence of 
Art: Quilts, Textiles, Fine Wine,” a 
new Benefi t Gala Sunday, October 8, 
2006 at the 4th Street Summit Cen-
ter in downtown San Jose. The spirit 
of the Museum’s previous art auc-
tions is encompassed in an all-day 
experience featuring celebrity artists 
such as Virginia Avery,  Jean Ray 
Laury and Yvonne Porcella, artists 
in action, silent and live auctions, 
entertainment, and a formal dinner.    

The day begins at 11:00am and 
continues until 4:00pm with “Artists 
in Action.” Prominent textile artists 
will be creating pieces of art based 
on their areas of expertise. Visitors 
can meet and talk with the artists 
about their work, their motivations, 
and the role textile art plays in their 
lives. Simultaneously guests can bid 
on a variety of theme-related items 
in a silent auction.  These activities, 
including parking, are free to the 
public.

A pre-dinner reception begins at 
5:00pm followed by an elegant meal 
and celebrity entertainment.  The 

evening will conclude with an excit-
ing live auction that will include 
items created by the “Artists in 
Action.” 

The major focus of our silent and 
live auctions will be everything Wine 
and Textiles. We are looking for a 
variety items from wine to travel, 
wearable art to entertainment.  Auc-
tion items we hope to receive include 
one-of-a-kind handcrafted textile 
pieces, fabric-related items, vaca-
tion home rentals, limousine service, 
specialty wines to add to one’s per-
sonal wine cellar, and wine-related 
gadgets and equipment.

To donate an auction item is easy 
(and tax-deductible). Contact Gloria 
Kahn at 408.446.2317, or gloria.
kahn@pobox.com for more details. 

If you’d like to join us for the black-
tie Gala dinner, consider purchasing 
or fi lling a table of ten. By doing so, 
you will save $25 off the per ticket 
price of $175 — a total savings of 
$250. Put a party of friends together 
and everyone benefi ts. Each table 
comes with special recognition in our 
promotional materials. Dinner seat-
ing is limited. To guarantee a Table 
of Ten contact our event producer, 

Pamela Kensinger, 408.204.2195, 
pkensinger@sbcglobal.net.

For information on individ-
ual ticket sales contact Tom 
Snell at 408.971.0323 x10, 
tom@sjquiltmuseum.org. 

Numerous sponsorship opportuni-
ties are also available for individu-
als and businesses. For sponsorship 
details contact Pamela Kensinger, 
408.204.2195, pkensinger@sbcglobal.
net

Volunteers Honored at 
Afternoon Tea

It was time for tea and thank-yous  
when the staff held a tea party July 
9th to recognize its volunteers for 
their hours of dedication to the Mu-
seum.  The Museum’s event space 
was transformed with colorful table 
cloths, antique teapots from volun-
teer Shawn Sasaki’s private collec-
tion, and fresh fl ower arrangements 
created by volunteer Irma Yolanda 
Diaz. 

As volunteers sampled the scrump-
tious treats and fl avorful teas they 
were entertained by Art Diaz and 
his band who kept the joint jumping 
with music from the Big Band era. 

Executive Director Jane Przybysz 
honored all of the volunteers with 
gifts and gave special thanks to 
three volunteers who have gone 
above and beyond the call of duty: 
Sylvia Carroll, who has run the 
Museum’s educational outreach pro-
gram for many years and in one year 
logged 727 hours; Patty Hall, who 

since October has volunteered every 
week, logging over 280 hours; and 
Nancy Tiffany, who for many years 
created the Museum’s quarterly 
newsletters.  

We would like to take this oppor-
tunity to offi cially thank all of our 
volunteers.  The Museum would not 
be able to function without your ex-
ceptional support. Also, the Museum 
would like to give a big thanks to 
this event’s committee: Irma Diaz, 
Shawn Sasaki, and Jody Beeman, 
our Museum Studies intern from 
Chico State, whose energy and 
resourcefulness helped to make this 
important event a success.

by Kristen Calvert

Logo by Judi Eichler, Eichler Designs

Irma and Art Diaz
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Exhibitions Explore 
Technology & Textile 
Art (from page 1)

Tightly woven into the story 
of humanity is the history of 
textiles. Weaving is thought to 
be one of the more important 
urbanizing influences on hu-
man society, and was one of the 
first arts to be mechanized. The 
invention of the Jacquard loom 
in 1804, a mechanized loom that 
ran on an early form of punch 
cards, sparked the industrial 
revolution and inspired the de-
sign of Charles Babbage’s first 
computing device.

Art About Art showcases the 
elegantly modernist work of Vir-
ginia Davis. Davis often employs 
an ikat weaving technique which 
involves painting or dying linen 
threads prior to weaving them 
into a linen canvas. She creates 
evocative abstract landscapes 
and stunning optical illusions, 
and draws attention to the 
sculptural dimension of weave 
structures. 

“My using the ikat techniques 
of dyeing and painting the yarn 
before weaving enables the color 
and the image to be embedded in 

the woven structure and locked 
inside the canvas,” said Davis. 
“Formally, the work explores 
optical aspects of vision and 
nuances of value contrast. Color 
reflects light differently depend-
ing on whether it is placed in 
the warp or weft.” The collection 
of approximately 20 pieces is 
drawn primarily from the artist’s 
private holdings.

Katherine Westerhout: After/Im-
age focuses on the translation of 
art from one medium to another, 
in this case photographs taken 
by award-winning photographer 
Katherine Westerhout of empty 
urban spaces in the greater Bay 
Area. Translated into large-scale 
tapestries by a unique process 
developed by Magnolia Editions, 
Oakland, Calif., these images 
become an invitation to physi-
cally and emotionally enter these 
empty contemplative spaces that 
speak to the rise and fall of glob-
al economies and civilizations.

Magnolia’s custom software 
makes it possible to translate 

artwork in any medium into 
large-scale tapestries woven at 
incredibly high speeds on indus-
trial Jacquard looms at a small, 
family owned mill in Belgium.

According to Donald Farnsworth, 
co-director of Magnolia Editions, 
the Magnolia Tapestry project 
grew out of artist John Nava’s 
commission to decorate the 
interior walls of the Cathedral 
of Our Lady of the Angels in Los 
Angeles, and at the same time, 
reduce unwanted reverbera-
tion. This requirement prompted 
Nava to consider textiles and 
subsequently collaborate with 
Magnolia Editions on a series of 
experiments and an unorthodox 
approach to Jacquard weaving. 

“Rather than weaving solid areas 
of color, the Magnolia Tapestry 
project’s method weaves a com-
plex, mosaic-like network of color 
combinations that the eye per-
ceives at a distance as modula-
tions of color,” said Farnsworth, 
similar to the pointillism style 
of painting. The result is more 

Virginia Davis (left) discusses her work with Julie John Upshaw. Davis will present 
a slide lecture at the Museum September 7 at 7:00pm. Photo by Gregory Case.

Katherine Westerhout (right) returns to 
the Museum September 21 at 7:00pm for a 
lecture and gallery tour. Photo by 
Gregory Case.



precise control of the brightness, 
hue and saturation of every inch 
of the tapestry. 

Compelling and disturbing, 
Upshaw’s installation, Insecu-
rity, addresses issues of privacy 
raised by new technologies that 
can be menacingly invasive and 
voyeuristic. This work trans-
forms the Museum gallery into a 

fitting room peopled with sheer 
organza figures, security cam-
eras, changing booths, a clothing 
rack of hospital gowns, a metal 
detector, and ominous metal 
tubes snaking across the floor. 
The installation is informed by 
the ideas of surveillance and de-
tection of concealed information 
related to the human body.

“My interest in technology is the 
way human behavior changes 
when faced with a real or per-
ceived technological device,” said 
Upshaw. “In Insecurity, there 
is not another human gather-
ing data or monitoring behavior 
of the viewer. The viewer is not 
under surveillance. Nonethe-
less, the viewer’s behavior, as 
I imagined it might be, became 
an essential element in creating 
this piece.” Upshaw has stitched 
numerous award-winning art 

quilts with challenging and at 
times disturbing content.
  
Exhibition sponsors include C&T 
Publishing, Symantec Corpora-
tion, Frances Holliday Alford, 
and Husqvarna Viking. 
These exhibitions and associated programming 
are supported, in part, by “Advancing the Arts 
Initiative,” an initiative of Community Founda-
tion Silicon Valley, funded by the James Irvine 
Foundation and the David and Lucile Packard 
Foundation; by a grant from Arts Council 
Silicon Valley, in partnership with the County 
of Santa Clara and the California Arts Council; 
the City of San Jose; the David and Lucile 
Packard Foundation; and the Santa Clara Val-
ley Quilt Association. 

Collection Grows With 
Recent Donations

The Museum staff has been busy 
of late, documenting a number of 
new additions to the Museum’s 
permanent collection. Among the 
recent acquisitions are a weaving 
by Sheila O’Hara, twelve pieces of 
wearable art by Louise Thompson 
Schiele, and a late 19th century 
quilt from the family of Agnes 
Roiland (detail below).

The family quilt, known as a 
Red, Green and Cheddar quilt, is 
distinctive in its color, design and 
quality. The quilt came to the Mu-
seum through James Seals, whose 
mother-in-law Agnes had always 
expressed hope that when she 
died, the quilt might be donated to 
a museum. “Several members of 
the Quilters Guild in Chico sug-
gested to me that your museum 

might have an interest,” he wrote. 
The family was originally from the 
Philadelphia area, but James had 
no additional history on the piece.

In deciding whether to take an 
historic item, the Museum is 
concerned with the condition and 
wear, the quality of the quilting, 
and the overall aesthetic. Most im-
portantly, it must be exhibitable. 
Particularly with large pieces, the 
Museum simply doesn’t have the 
space to store items strictly as a 
study collection. Pieces that may 
be of a signifi cant age but badly 
worn, aren’t usable.

For wearable art the Museum 
looks not only at the quality of 
construction and overall design 
elements, but for pieces that speak 
to specifi c time periods. 

>> Page 6 
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Julie John Upshaw describes her organza 
fi gures as “drawing with thread.” Photo by 
Gregory Case.

Follow the Yellow Brick Road by Louise 
Thompson Schiele, 1988. Adapted from 
a photograph of a 17th century kimono. 
“There are1600 prairie points sewn into the 
seams,” noted Louise, as counted by her son.
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Sylvia Carroll, our Educational 
Outreach Coordinator, has grown 
accustomed to fi nding over-sized 
packages in her in-box here at the 
Museum.  These packages bulge 
with the paper pieced quilts, photo 
collages or wonderfully illustrated 
thank you notes that second 
and fi fth grade students create 
in the wake of her visiting their 
classrooms.   

But last year, after opening one of 
these bundles from a second grade 
class and perusing its contents, she 
found that one student’s thank you 
card stood out from the crowd.  It 
said quite simply, “Thank you for 
the best day of my life…Thomas.”

While children are prone to 
exaggeration, there was something 
so poignant about this child’s 
message that Carroll made a mental 
note to talk with the teacher about it 
the next time she visited that school.  
What she later learned was that 
Thomas had transferred into the 
school mid-year and had experienced 
great diffi culty adjusting to this 
move.  Not particularly athletic, he 
hadn’t found a way to pal around 
with the boys in the class.  So he’d 
pretty much retreated into himself.    

But the day the Museum’s docents 
came to his class and invited each 
child to use permanent fabric 
markers to create a work of art on 
a muslin square of fabric destined 
for a class quilt, Thomas found 
his niche and hit his stride.  He 
displayed a talent for drawing that 
all his peers could see and admire.  
That day Thomas discovered both 
how he was different from the other 
kids and how being different could 
earn him respect from the other 
children.  According to his teacher, 
that day marked a turning point for 
Thomas, after which time he thrived 
academically and socially.  

The good news for all children 
statewide is that on June 30, 2006, 
the California legislature budgeted 
$105 million for arts education—the 
largest known state expenditure for 
arts education in the public schools 
in California and nationwide.  That 
comes to an estimated $17-$18 per 
child per year.  

Unfortunately the bad news far 
outweighs this good news.   As 
anyone who has paid for private 
arts instruction for their children 
knows, $17-$18 doesn’t get you very 
much, especially when there has 
been a 35-year arts gap in teacher 
preparation that has created an 
entire generation of classroom 
teachers with little or no arts 
experience in their own pre-service 
training.  So California schools will 
be playing catch up for some time 
before parents can be assured that 
children have access to meaningful 
arts education experiences.  

That’s where arts institutions and 
people like you have a critical role 
to play.  The Museum’s in-school 
arts education programs have for 
years been an oasis for students 
like Thomas.  These high quality, 
curriculum-based programs touch 
the lives of up to 8,000 students per 
year in Santa Clara County.  And 
it’s your fi nancial support of the 
Museum and these programs that 
gives children like Thomas the best 
day of their lives. 

I invite you to make a difference 
in the lives of children in our 
community by giving generously in 
support of arts programs that give 
disengaged and disillusioned kids
>> Page 7  
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Director’s Corner
Collection Grows
(from page 5)

Louise is a well known artist, still 
creating art. Her pieces are repre-
sentative of a classic time and place 
in history.

For more contemporary pieces, the 
overall aesthetic, the quality, and 
the reputation of the artist are all 
considerations. Sheila O’Hara’s 
work is well-known to the Museum 
and the donated piece, Behind Door 
#1, is a wonderful example of the 
Western subject matter she often 
addresses. She’s also internationally 
known and has pieces in many mu-
seums. In addition, the Museum has 
been looking to increase its holdings 
of woven pieces. 

The Collections Committee meets 
quarterly to review opportunities 
and determine what to acquire. 
If you have items you’d like con-
sidered, contact the Museum at 
info@sjquiltmuseum.org.

Right: Behind Door #1 by Sheila O’Hara, 
1982. Wool Twill Weaving, 8’ 11” x 4’. Do-
nated by Grubb & Ellis, San Francisco, Calif. 
According to Sheila, “the design was inspired 
by winning a trip to Mexico in a raffl e at a 
discount clothes store. The cactus represents 
my mailman bringing me news of my trip. I 
am inside my home and I answer the door to 
fi nd him there. It was a very fun trip, by the 
way, to Puerto Vallarta.”
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Outreach Volunteers 
Rock On

“You Guys Rock!”
It isn’t often a middle-aged woman 
gets a compliment like that from a 
10-year-old boy, but that was the 
enthusiastic response Outreach 
docents received at Valley Chris-
tian Elementary School this spring 
after their presentation on quilts 
and American history. 

Once again, our group of about 
twenty volunteers fanned out 
across the county to present sec-
ond and fi fth grade educational 
programs – this year in more than 
290 classrooms to nearly 7,000 
students. The curriculum-based 
program has been operating since 
1987 and continues to gain acco-
lades from students and teachers 
alike.    

The second grade program is a 
highly interactive presentation 
where students learn about the 
different parts of a quilt, are intro-
duced to new shapes and terms, 
and learn bits of United States 
history as we present two dozen 
quilt blocks and discuss the origins 
of the block designs and pattern 
names. The quilt blocks include 
African, Japanese, Hispanic and 
Native American designs, making 
them relevant to the culturally di-
verse student population of Santa 
Clara County. Using cloth and 
permanent fabric markers, each 
student creates a quilt block that 
can be assembled into a beauti-

ful quilt for the classroom. The 
session closes with a delightful 
rhyming story linking all the quilt 
blocks used in the presentation. 

Fifth grade students learn about 
United States history through a 
storytelling presentation that uses 
quilt patterns, posters and music 
to bring the past to life. Topics ad-
dressed in the program include:
•Colonial, Pioneer and Prairie Life
•Westward Movement 
•Immigrant Train
•Fugitive Slave Act
•Underground Railroad
•Lincoln-Douglas Debates
•Women’s Movement
•Industrial Revolution

Presenters take on the personali-
ties of people throughout history, 
delivering fi rst-person narratives 
gleaned from diaries, journals, let-

ters and autobiographies of early 
Americans. We link the develop-
ment of various quilt patterns to 
U.S. social and political events, 
reinforcing the history curriculum 
while introducing students to the 
triumphs and tribulations of 19th 
century Americans.  

The length of the second grade 
program is 75 minutes; the fi fth 
grade program is one hour. Both 
cost $75 each. Each student 
receives two free passes to the 
Museum. Each teacher receives 
two free passes and a packet of 
the following materials: “What is a 
Quilt?” handout, glossary, repro-
ducible classroom activities, and 
a recommended reading list. Fifth 
grade teachers can also purchase 
a pre-cut kit for students to sew 
together.

Teachers can schedule a presenta-
tion by downloading the request 
form at www.sjquiltmuseum.
org/Edu_form2.pdf, or calling 
408.971.0323 x10.

The program has an ongoing need 
for new volunteer docents. Train-
ing is provided and the time com-
mitment can be as little as one day 
a month. And it’s a great way to 
share your love of textile art with 
our next generation of artists and 
historians. To fi nd out more about 
volunteering contact Outreach 
Coordinator Sylvia Carroll at 
408.293.3787.

Educational Outreach Coordinator Sylvia 
Carroll explains the origins of the Crazy 
Quilt to a second grade class.

Director’s Corner
(from page 6)

like Thomas a reason to re-engage 
and reconnect to themselves, their 
peers and their communities. 

Please take a moment to review 
the envelope that’s included with 
this newsletter.  As the school year 
is about to begin, we’ll need your 
support to buy the supplies the 
children use in their art projects 
and to print the guest passes we 

give every child who participated 
in an in-school program so that 
they can visit the Museum with 
their families and link up with 
other families who take advantage 
of our new on-site programming 
for children.           
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The photos of Katherine Westerhout have been tranformed into wall-size tapestries through a process 
developed by Magnolia Editions. Above: Sears I, 2003. Photo courtesy of Magnolia Editions. 


