
News

Current Exhibit

Reservoir: John M. Walsh III Collects 

V
o

l. 16, N
o. 1

An extraordinary group of contemporary art 
quilts from the private collection of advocate 
and champion of the contemporary art quilt 
movement, John M. Walsh III, is on display 
through July 26, 2009.

Reservoir includes a selection of 29 quilts based 
on water and nature-inspired themes, a primary 
component of the Walsh collection. Walsh began 
collecting art quilts in the early 1990s and has 
built one of the country’s leading collections by 
nationally and internationally renowned artists. 
Because of his own connection with water–as 
owner of a water purifi cation business and the 
owner of property with a waterfall–quilts dealing 
with the subject of water have become a focus of 
his collection.

“Water has always played a big part in my life: as 
a little child playing in the glen that ran through 
my grandparents’ farm, living on the shore of 
Lake Michigan as a teenager, now playing in the 
same glen with my grandchildren,” said Walsh. 
“My life’s work is making water safe to use 
including purifying drinking water, preventing 
pollution and controlling corrosion.” 

continued next page >>
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Jack’s Falling Water by by Gayle Fraas and Duncan 
Slade, 1997. Painted and screen printed with procion 
fi ber-reactive dyes and heat bonded foil on cotton broad-
cloth; machine and handstitched, 56” x 36”.
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“When I commission a work for the 
collection, I normally request that 
water be the theme. Water takes 
so many forms–lakes, clouds, 
snow, steam, ice–that it allows the 
artist freedom of expression while 
tying the works together with a 
common thread,” said Walsh.

From ethereal works like 
Rachel Brumer’s “Describing 
Rain,” a quilt in two panels 
contrasting abstract imagery and 
photorealism, to the earthy views 
of a river at forest edge in “Forest 
Flowing,” by Karen Perrine, water 
is explored in its many forms and 
contexts.

“This timely and provocative 
exhibition demonstrates the 
art quilts’ power to express 
our relationship to water and 

nature with works of great 
sensitivity, beauty and variety,” 
said Museum Curator Deborah 

Corsini. “It is also an intimate look 
at the growth and maturation of 
an important contemporary quilt 
collection.”

Artists included in the exhibit are:
Terese Agnew
Sue Benner
Rachel Brumer
Pauline Burbidge
Kyoung Ae Cho
Judith Content
Ardyth Davis
Lenore Davis
Ellen Anne Eddy
Gayle Fraas & Duncan Slade
Tim Harding
Wendy Huhn
John Lefelhocz
Joan Lintault
Therese May
Catherine McConnell
Ruth McDowell
Jan Myers-Newbury
Velda Newman
Katie Pasquini Masopust
Karen Perrine
Joy Saville
Joan Schulze
Julie John Upshaw

continued next page >>

Reservoir
continued

Rio Hondo by Katie Pasquini-Masopust, 1994. Cottons and blends, machine 
applique, machine pieced, machine quilting with machine satin/straight stitch, 
54” x 75”.

Vermont Swimmers by Catherine McConnell, 1991. Heat transfers on acetate, cotton  
backing; machine quilted, 82.5” x 77.5”.
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Reservoir continued

Connections: Small Tapestry Inter-
national was juried by Jane Sauer 
of Jane Sauer Gallery in Santa 
Fe, NM. The intimate scale–100 
square inches–creates a provoca-
tive challenge for the artist weav-
ers. All the elements of design, 
material choice, color, sett (the 
number of warp ends per inch) and 
concept become sharply honed and 
fi nely tuned in this format.
 
According to Curator Deborah 
Corsini, tapestry weaving (defi ned 
as a hand-woven, weft-faced fabric 
with discontinuous wefts) with its 
long history is well represented 
here in all its rich diversity, its 

meticulous craftsmanship and its
inspired vocabulary of idea. 

“A wide range of ideas and styles–
from the traditional to experimen-
tal, from the realistic to abstract–
are showcased and the technique 
is thriving in the talented hands 
of these artists. Although small in 
scale the exhibited works express a 
powerful and imaginative creative 
voice.” 

Artists included in this exhibit are:
Janet Austin, Rhode Island
Nicki Bair, Califonia
Cecilia Blomberg, Washington
Barbara Burns, New York
Don Burns, Washington, DC
Laura Center, New Mexico
Clare Coyle, Scotland
Sharon M. Crary, Louisiana
Katy De Bock, Belgium
Elaine Duncan, Canada
Lany Eila, New Mexico
Christina Frey, Germany
Tricia Goldberg Califonia
Mihaela Mirela Grigore, Romania
Marianne Haller, California
Louise Halsey, Kentucky
Joyce Hayes, Washington
Barbara Heller, Canada 
Urban R Jupena, Michigan
Jean Pierre Larochette, California
Ayelet Lindenstrauss Larsen, 
Indiana
Maximo Laura, Mexico
J.Martins, L.Branquinho, C.Ceia, 
V.Fino, Portugal
Lynn Mayne, Florida
John Nicholson, Florida
Pam Patrie, Oregon
Christine Rivers, Canada
Pete Rocci, Oregon
Deann Rubin, Missouri
Terri Stewart, Florida
Sarah Swett, Idaho
Kathe Todd-Hooker, Oregon
Pamela Topham, New York
Linda G. Weghorst, Tennessee

Connections: Small 
Tapestry International

Sueno de Libertad para on Hijo by 
Maximo Laura. Alpaca wool, cotton, mixed 
fi bers, 8” x 7”.

Binary Codes: Shawl by Barbara Heller. 
Wool, rayon, silk, metallics, linen warp, 
9” x 7”.

Wisconsin Wetlands II: River Bend, 
detail, by Sue Benner, 2007. Silk, dye and 
paint, fused, mono-printed, machine quilted, 
83.5” x 83.5”. “Wisconsin Wetlands II: River 
Bend is a distillation of a view of the Arrow-
head River near Winneconne, Wisconsin...I 
am fascinated by the interaction of the verti-
cal and horizontal elements of the wetland 
landscape.” Photo by the artist. 

We’d like to thank our generous exhibi-
tion and program sponsors:  Carmen M. 
Christensen; Silicon Valley Community 
Foundation; the David and Lucile Packard 
Foundation; Arts Council Silicon Valley in 
partnership with the County of Santa Clara 
and the National Endowment for the Arts; 
the City of San Jose; Adobe Systems Incor-
porated; Tapestry Weavers West; Heritage 
Bank; East Bay Heritage Quilters; San 
Jose Water Company; and the Santa Clara 
Valley Quilt Association.

Therese May described her piece, Preg-
nant Winter Tree, at the opening 
reception. “The piece is a celebration of 
nature and life itself.” Fabric, acrylic paint, 
buttons, beads, braids, thread. Machine 
applique, piecework, painting and hand-
embellishing, braiding. 95” x 70”.
Photo by Gregory Case.

http://www.jsauergallery.com/
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President’s Letter
Dear Members,

Arts are being impacted by a lack 
of donations from individuals hit 
hard by the economy and founda-
tions who are also receiving less 
to disburse. However, arts are 
still and can arguably be said to 
have become MORE IMPORTANT 
in this down time. 

For the small price of membership 
you can enjoy the Museum MUL-
TIPLE TIMES during a year. 
That could be every day if you 
need an island of peace and calm. 
It could be when you need inspi-
ration for your work or leisure 
time. It could become a time of 
social fun by bringing a friend or 
a group to the South First Friday 
Gallery Crawl. It could be instruc-
tional time when you attend a 
lecture or discussion associated 
with an exhibit or an activity such 
as The Art of Collecting. 

The Museum is also a place to vol-
unteer. How cheerful it can feel 
to be working toward a goal with 
others in the Collections area, or 
with the Kids Create program, 
or on an event such as the May 
Day Market fundraiser, or hos-
pitality on a South First Friday 
evening, or talking to students in 
their classroom with the in-school 
program. 

Volunteers working in the Collec-
tions area help to install exhibits, 

and take them down, and with 
some on the job training learn to 
do textile preparation and conser-
vation. Volunteers in our chil-
dren’s programs can help nurture 
a passion for textile art in a young 
growing audience of future artists 
and art lovers. And our hospital-
ity teams continue to make our 
Museum one of the most inviting 
places to hang out in downtown 
San Jose.

This is a good time to think of 
the San Jose Museum of Quilts & 
Textiles as more than a place to 
see quilts and textiles exhibited. 
It is a place where people with 
like interests meet to learn and 
promote and enjoy their passion 
for quilts and textiles together. 

Financial support continues to 
be needed to pay the  fi xed costs, 

volunteerism is welcomed to con-
tinue to grow that sense of family 
and shared enjoyment that is so 
evident whenever quilters and 
textile artists gather together. For 
more information about specifi c 
volunteer opportunities, contact 
Kristen at 408.971.0323 x14.

I hope to see you at the Museum 
more often and be able to talk 
with you about your passion for 
quilts and textiles. Come and be 
fi lled with that sense of satisfac-
tion from seeing beautiful objects 
and be lifted in mind and spirit. 

Creatively,
Connie Tiegel
President, Board of Directors 

May Day Market 
Success
Many thanks to Jude Guardino 
and her staff of tireless volunteers 
who orgnaized and executed our 
fi rst annual May Day Market, a 
two-day sale and auction to benefi t 
the Museum. And thanks to the 
many artists and Museum sup-
porters who donated items for the 
event.
 
The event raised more than $8,300 
to support Museum operations and 
programming. Thank you all who 
attended and made purchases. 
It won’t belong before we start 
gearing up for next year so start 
thinking about how you would like 
to be involved.

Board of Directors
Connie Tiegel
  President
Sandra Duncan
  Vice President 

Jennifer Vickers
Secretary
Sarabelle Hitchner
Treasurer
Irwin Bear

Susan Bickford
Terumi Irizawa
Derrick Koh
Kristen Pezone
Yvonne Porcella

Artist Judith Content and collector Jack 
Walsh with her piece, Prism at the open-
ing reception for Reservoir: John M. Walsh 
III Collects. “Prism was inspired by my
memories of shimmering rainbows cre-
ated when water is laced by light.” Silk 
charmeuse; Shibori dyed, discharged, 
pieced, quilted; 91” x 53”. Photo by 
Gregory Case.
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Sunday, May 17, artist Linda Gass 
delivered a lecture titled, “Rais-
ing Environmental Awareness 
for Water Through Textile Art.” 
Linda makes art informed by the 
wilderness, maps, aerial photog-
raphy and her activist passions. 
Her most recent work brings focus 
and awareness to creating sustain-
able water resource management 
in California by portraying aerial 
views of the human marks on our 
landscape. She has done research 
on the history and practice of 
water management and hopes to 
use the beauty of her work to en-
courage people to look at the hard 
issues we face.
 
In her early adult life, Linda 
worked in the software industry 
after earning a BS in Mathematics 
and an MS in Computer Science 
from Stanford University. She 
began painting 17 years ago, and 
fell in love with painting on silk. 
In 1998 she took her fi rst quilting 
class, and then won the Quilt Na-
tional Rookie Award for her quilt 
“After the Gold Rush” in 1999. 
Linda’s work is now exhibited 
internationally in galleries and 
museums. 

Linda’s lecture took us on the per-
sonal journey she travelled to fi nd 
ways to engage her artistic sen-
sibilities with a growing passion 
to protect our natural landscapes, 
showing photographs of the places 
that inspire her work, from the 
wilderness areas of California to 
some of the signifi cant water in-
terventions in the American West. 
She also described her artistic pro-
cess step-by-step, from research-
ing historical aerial photographs 
from such soruces as the USGS, 
to mixing dyes drop by drop to 

achieve the precise color she de-
sires. We left with a new appre-
ciation and awareness for water 
resources and how art can play 
an important role in educating the 
public. Visit Linda’s website at 
www.lindagass.com

Linda was joined by Adam Parris, 
environmentalist and geologist 
with the San Francisco Bay Con-
servation and Development Com-
mission, who spoke on the cascad-
ing effects that climate change will 
have on physical, ecological and 
biological processes infl uencing the 
San Francisco Bay wetlands–the 
largest estuary along the Pacifi c 
shore and a natural resource of 
tremendous value to the region. 

He focused on three major areas of 
concern that climate change will 
bring about: sea level rise, fresh 
water supply, and erosion–and 
how restoration of wetlands can 
mitigate some the these effects. 
Learn more about Adam’s work at 
www.bcdc.ca.gov

As we face drought conditions once 
again in California, it’s a good oppor-
tunity to learn more about organiza-
tions working to protect our local 
water systems. Here are just a few:
•Save the Bay, www.savesfbay.org
•SF Bay Keeper, www.baykeeper.org
•Friends of the River, 
   www.friendsoftheriver.org
•California Urban Water Conservation
   Council, www.cuwcc.org
•Restore Hetch Hetchy, 
   www.hetchhetchy.org

Raising Environmental 
Awareness Through Art

Fields of Salt by Linda Gass, 2007. Quilted painting on silk, 30” x 30”.
“Although the landscape in this artwork may look like farm fi elds, it is actually salt 
ponds used for industrial salt production. These ponds used to be essential wetlands 
of San Francisco Bay. The ponds in the foreground will someday be restored to wet-
lands as part of the 2002 wetlands protection effort whereas the ponds in the upper 
third will continue to be mined for salt production. I like to think of this view as a 
snapshot in time that I hope we will never return to. If all goes well in the coming 
years, much of this landscape will be radically transformed into to its original state 
and we’ll return to having a healthier bay.” Photograph by Don Tuttle.

http://www.lindagass.com
http://www.bcdc.ca.gov
http://www.savesfbay.org
http://www.baykeeper.org
http://www.friendsoftheriver.org
http://www.cuwcc.org
http://www.hetchhetchy.org
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From where I sit, it feels we are 
living through the worst and best 
of times. Even as the Museum 
was banishing bottled water 
from the breakroom, cutting 
janitorial services, and reducing 
staff and salaries to balance its 
third quarter budget, people 
were stepping up in ways they’d 
never done before to ensure the 
success of Changing Landscapes: 
Contemporary Chinese Fiber 
Art.  The result was the best 
attended exhibition in the history 
of the Museum. During the run 
of this show, 4020 people visited 
the Museum—representing a 
166% increase in attendance 
as compared with the previous 
exhibitions.   

Museum staff and volunteers went 
far beyond the call of duty to stage 
a visually stunning exhibition 
and ensure that the delegation of 
artists who attended the opening 
reception was made to feel 
welcome and honored. Volunteer 
Chuck Hunter, who deployed his 
consummate tour guide skills to 
show the delegation the best of the 
Bay Area, went so far as to order 
up customized fortune cookies to 
cap off our banquet dinner.
Colleagues Susan Crane of the San 
Jose Museum of Art, Peter Friess 
of the Tech Museum and Jay Xu of 
the Asian Art Museum graciously 
opened their doors to delegation 
members eager to drink in with 
their eyes and ears as much art 
and culture as they could.

Our non-profi t co-presenting 
partners knocked themselves out 
to help us promote this exhibition.  
Lillian Gong-Guy of The Chinese 
Historical and Cultural Project; 
Shujie Chen of The Consulate 
General of the People’s Republic 
of China in San Francisco; Wun 
Mark of the Cantonese Opera 
Association—Silicon Valley; and 
Haisang Wu of the Tsinghua 
University Alumni Association 
of Northern California were 
especially vigorous in their 
advocacy efforts.  

Kim Walesh with the City’s Offi ce 
of Economic Development put me 
in touch with Nathan Louie at San 
Jose State University, who worked 
his magic and rallied a whole crew 
of Mandarin-speaking students to 
serve as volunteer translators for 
delegation members participating 
in our South First Friday gallery 
crawl and artist forum. 
 
Naglee Park neighbor Marge 
Sung served as our liaison to the 
Mandarin Chinese Immersion 
Program at Meyerholz School, 
which brought 100+ students to 
meet and talk with the delegation 
of Chinese artists. Marge also 
joined forces with neighbor Bonnie 
Montgomery to provide wonderful 
fare for the opening reception.  

I would be remiss if I didn’t also 
acknowledge the efforts of Mike 
Fulton and Karen Hsu at Comerica 
Bank, a major sponsor of the 
exhibition. They took special care to 
attend opening events planned in 
honor of the visiting delegation and 

were generously spirited on multiple 
fronts—bearing gifts both tangible 
and intangible. The Mercury News’ 
and Sing Tao’s media sponsorships 
also proved invaluable to the 
exhibition’s success, piquing people’s 
interest in visiting the fi rst exhibit 
of contemporary Chinese fi ber art 
in the United States. And I can only 
hope that Camille Cook of Friends 
of Fiber Art International, which 
generously supported the exhibition 
catalog, will fi nd Fiber Arts 
magazine’s upcoming cover article on 
Changing Landscapes validation of 
their considerable investment. 

Finally, Dean Munro at the San 
Jose Redevelopment Agency 
and Dan Fenton at the San Jose 
Convention and Visitors Bureau 
provided strategic counsel and 
support at critical moments in 
our project development, working 
behind the scenes to ensure 
Changing Landscapes was a success 
both for the Museum and downtown 
businesses. Many thanks to them 
for their advice and advocacy.  

Those of you whose names I have 
not specifi cally called out, but 
who played an important part in 
Changing Landscapes’ incredible 
success know who you are. Many 
thanks to all of you. I hope you feel 
as I do—immeasurably enriched 
and rewarded by the experience 
of working on this important 
project—and looking forward to 
the next opportunity to contribute 
meaningfully to our community’s 
quality of life.

May 2009

Director’s Corner

Museum Staff
Jane Przybysz
  Executive Director
Connie DeWitt
  Deputy Director 

Deborah Corsini
  Curator
Jeanne Holmes
  Development Associate 
and Store Manager

Kristen Calvert
  Visitor Services
Joyce Hulbert
  Collections Manager

Sylvia Carroll
  Educational Outreach
Denise Martin
  Arts Express


