
News
Current Exhibit

American Tapestry Biennial 
Comes to San Jose  

The San Jose Museum of Quilts & Textiles is 
pleased to host American Tapestry Biennial 6, 
featuring an unprecedented variety of contem-
porary hand-woven tapestries. Organized by the 
American Tapestry Alliance (ATA), this juried 
international exhibition includes 42 tapestries 
woven by artists from thirteen countries. The 
works reveal a lively interest in exploring new 
materials and new dimensions while addressing 
contemporary issues common to all 21st century 
artists. The exhibit runs through July 8, 2007. 
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Coming Soon

This summer the San Jose 
Museum of Quilts & Textiles 
will present three exhibits that 
explore themes of war, politics 
and patriotism. Ranging from 
textiles made in traditional folk 
traditions, clearly infl uenced 
by the war experiences of 
their makers, to historical 
fl ag imagery and thought-
provoking political commentary 
by contemporary fi ber artists, 
these exhibits demonstrate how 
textiles, both historical and 
contemporary, can powerfully 
express responses to world 
events. The exhibition runs July 
17 – September 23, 2007. 

Highlights

30th Anniversary 
Benefit Gala 
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American Quilts  
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Kari’s Leaf by Helena Hernmarck. Wool, linen, cotton. 22”x27”
Photo by the artist. 

Above: Rug, Unidentifi ed artist (Turk-
men), c 1988, Pakistan
Wool and cotton
52”x52”



2     San Jose Museum of Quilts & Textiles     

Dear Members,

I am writing this on a beautiful 
spring morning in late April. The 
fi rst day after rain is so beautiful 
by contrast to the previous cloudy, 
windy, wet days. It makes me 
want to get outside and stand in 
the sun and warm myself to the 
bones. I become hopeful again that 
summer is just around the corner. 

Summer at the Museum will be 
a busy time. The stunning sixth 
biennial exhibition from The 
American Tapestry Alliance will 
be in place until July 8, 2007. 
Then three shows – Weavings of 
War: Fabrics of Memory, Patriot 
Art, and Woven Witness: Afghan 
War Rugs will be hung. Both the 
spring and summer shows are so 
inspirational to life and art. I hope 
you will take the time to see all 
the exhibits to inform yourself of 
the efforts of these artists to com-
municate with us, and to enrich 
your own life. Isn’t that one of the 
primary reasons for the existence 
of a museum?
     
The Gala Committee is also at 
work preparing a wonderful auc-
tion built on the success of last 
year’s fi rst Benefi t Gala. There 
will be two “Gala” events this year: 
a week-long silent auction at the 
Museum September 27 - October 
4, and a dinner and live auction 
on Saturday, October 6. The most 
cost-effective way for everyone 
to attend the live auction is by 
getting a table of ten together 
for $1,500. This way you will 
be seated with your friends and 

will be able to bid on the group 
items together, such as vacation 
homes and tours, dinner parties, 
etc. When you reserve a table at 
$1,500 you also receive special 
publicity for your company. It is 
a win-win-win situation for the 
donor, whose item brings in a high 
bid and feels great; for the bidders, 
who look forward to a wonderful 
time; and for the Museum, who 
gains needed funds to operate on a 
daily basis.
      
Volunteers and ideas are always 
welcome and can be directed to me 
at the Museum. Kristen Calvert, 
our volunteer coordinator, will 
pass on any messages and I will 
return your calls ASAP.
      
The Capstone Campaign contin-
ues to whittle away at our debt 
and begin our endowment fund. 
Please be generous when you are 
contacted by one of our committee 
members. The sooner we dispose 
of our building debt, the sooner we 
can bring to you more high-level 
programs and exhibitions, fi nish 
the build-out of the Museum, and 
create more opportunities for cre-
ative learning and endeavors.

This spring also brings us more 
construction in the form of a new 
sidewalk and streetscaping that 
will greatly enhance the area 
around the Museum. Come and 
check it out along with the new 
items in the Museum store, and 
exhibits sure to enthrall you.     

Sincerely,

Connie Tiegel
President
Board of Trustees 
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President’s
Letter

San Jose Museum of
Quilts & Textiles

Tues–Sun | 10 a.m. – 5 p.m.
Open late for South First Fridays 
8 p.m. — 10 p.m.
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Our second annual Benefi t Gala is 
coming and it’s our biggest fund-
raising event of the year. We start 
with a week-long silent auction 
at the Museum September 27 to 
October 4, followed by a Saturday 
evening gala with an exciting live 
auction of one-of-a-kind textile 
art, fi ne wines, golf packages and 
more. 

As in past years, the Museum 
is soliciting donations of unique 
textile art from members of the 
community. We are asking you 
to consider donating high quality 
quilts, weavings, wearable art, 
and other textiles for the auction. 
In honor of our anniversary we 
have also created a new category 
for donated art: the 30-Squared 
Challenge. 

The 30-Squared theme is inspired 
by the 30th anniversary of the 
Museum and our fall exhibit Sat-
urn Returns: Back to the Future of 
Fiber Art. The planet Saturn com-
pletes its orbit every 30 years, and 
the phrase “Saturn Returns” is 
used to describe the 30-year cycles 
in a person’s life when we com-
plete rites of passage, reach major 

milestones and enter new phases 
of maturity. Play off the number 
30; play off the idea of rites of 
passage and life’s milestones. Be 
playful, serious, humorous, memo-
rable.

30-Squared Requirements: 
•Two-dimensional or three-dimen-
sional textile art with fi nished 
dimensions of 30 centimeters or 30 
inches per side. 
•An artist may submit more than 
one 30-Squared piece. 
•Entries must have either a three 
to four-inch fabric sleeve attached 
to the back (for 30-inch entries), or 
a one-inch diameter ring securely 
fastened to each of the back, upper 
corners (for 30-centimeter entries) 
so that the artwork may be mount-
ed on a wall.

An artist donation form must ac-
company each 30-Squared submis-
sion or other donated item. Artist 
donation forms can be obtained 
from the San Jose Museum of 
Quilts & Textiles, 408-971-0323 
x10, or downloaded from the 
Museum website, www.sjquiltmu-
seum.org.

All donated art is due at the San 
Jose Museum of Quilts & Textiles 
no later than August 31, 2007 and 

will be auctioned during our silent 
auctions to benefi t the Museum. 
All items become the property of 
the San Jose Museum of Quilts & 
Textiles.

Your contribution will be listed 
along with a brief description in 
our auction program and ac-
knowledged at the event, as well 
as listed on our website. We have 
opportunities for even more vis-
ibility for you or your company 
at the Gala through sponsorship 
levels that range from $750 to 
$5,000. For more information on 
auction donations and sponsor-
ships, contact the Museum at 
info@sjquiltmuseum.org

We look forward to your partici-
pation. It is only though support 
like yours that we can continue to 
bring quality textile arts exhibi-
tions and programs to our commu-
nity. 

Mark Larson has been working 
in museum stores as a buyer and 
manager for more than 20 years, 
working at such institutions as the 
Walker Art Center and the Minne-
apolis Institute of the Arts in Min-
nesota, and most recently at the 
San Jose Repertory theater. Before 
entering the world of non-profi ts, 
Mark worked as a bookseller for 
many years in New York at the 
Drama Bookshop and the legend-
ary Books and Co. store. 

In addition to his retail experi-
ence, Mark is an educator who 
has worked at Santa Clara Uni-
versity for the past fi ve years, 
teaching classes in fi lm history 
and directing Shakespeare and 
opera productions. Mark is also a 
fi lm maker. His most recent fi lm, 
“Mountain Wall,” premiered at the 
Vaasa Wildlife Film Festival in 
Finland.

30th Anniversary Gala 
Call for Artwork

Save the Date: 
Saturday, October 6, 2007 at the 
Fourth Street Summit Center in 
downtown San Jose

Meet our Newest Staff Member
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American Tapestry Bi-
ennial 6 (from page 1)

“This latest incarnation of the 
American Tapestry Biennial is an 
exciting and provocative exhibition 
showcasing a broad variety of sub-
jects ranging from personal to po-
litical, humorous to abstract. The 
tapestries in this exhibition reveal 
an exquisite variety of content, 
style, creativity, and highly accom-
plished technical skill that honor 
past traditions while challenging 
us with fresh ideas,” said Rebecca 
Stevens, co-director of ATA.
 

Jane Przybysz, executive direc-
tor for the Museum, added, “The 
diversity and imagination of the 
tapestries in this exhibition shows 
that tapestry is indeed a powerful 
means of expression for contem-
porary artists. We celebrate the 
25-year history of the American 
Tapestry Alliance and the weav-
ers that continue to explore and 
push this technique into the 21st 
century.”

Shelly Goldsmith, senior lecturer 
and founder of the Textile Art 
Department at the Winchester 
School of Art, University of South-
ampton, UK and Lotus Stack, 
curator of the Textile Department 

at the Minneapolis Institute of 
Arts, Minnesota juried American 
Tapestry Biennial 6. They selected, 
from more than 200 international 
entries, the tapestries that best 
represent the unique characteris-
tics of this woven art form.

Included in this exhibition are 
renown weavers Helena Hern-
mark, Cecilia Blomberg, Monique 
Lehman, Urban Jupena and 
Shelly Socolofsky. Artists from the 
Bay Area include Deborah Corsini, 
Tricia Goldberg, Nancy Jackson 
and Christine Laffer. The exhibi-
tion and accompanying catalog are 
supported by contributions from 
Friends of Fiber Art International 
and the members of ATA.

As explained by Museum curator 
and weaver Deborah Corsini a 
tapestry is a hand woven pictorial 
weaving, technically defi ned as 
a weft-faced, plain weave us-

ing discontinuous wefts. 
“For the non-weaver this 
means that the weaving 
yarns are woven in small 
areas to build up a color 
instead of traveling from 
selvedge to selvedge with 
a shuttle. The weft yarns 
(the weaving yarns) com-
pletely cover the warp or 
structural threads that are 
held taught to the loom. 
The weft yarns create the 
design of the tapestry,” she 
said. 

“The unique quality of 
tapestry is that the surface 
image and the construction 
structure are intimately 
connected and embedded. 
Whether wildly abstract or 
charmingly folkloric, each 

piece reveals the passion, aesthetic 
and imagination of the thousands 
of collective hours spent at the 
loom,” she continued.

Included in the exhibit is Corsini’s 
own work, a wedge-weave tapestry 
called Flashback. “The technique 
of wedge weave is continually fas-
cinating to me. The connective link 
between the process of weaving at 
an angle to the warp and design-
ing in a spontaneous manner is 
very exciting. Eccentric graphic 
line and saturated color are ele-
ments that can combine in endless 
possibilities.” 

The mission of the American Tap-
estry Alliance is to support and 
promote the fi eld of contemporary 
tapestry through a diverse range 
of services and programs including 
professional exhibitions, educa-
tional programs and outreach. To 
fi nd out more visit www.american-
tapestryalliance.org. 

Flashback by Deborah Corsini. Wedge weave 
tapestry, wool, cotton warp. 40”x30”. 
Photo by Richard Paradowsky.

Falling Into Water by Urban R. Jupena.
Cotton and linen. 23 1/2”x27”. Photo by 
artist. “I chose an image from a photograph 
as my subject for this tapestry ... I was fas-
cinated by the refl ection in the water and 
the shimmer of light on the surface.”
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Put a Roof Over Our 
Head: Quilts from The 
Alliance for American 
Quilts

Artists from around the U.S. and 
three foreign countries created the 
70 colorful and creative art quilts 
in this exhibit for the Put a Roof 
Over Our Head contest held by 
The Alliance for American Quilts. 
The contest was held to celebrate 
The Alliance’s move to Asheville, 
North Carolina and to support 
their mission to document, pre-
serve and share our great quilt 
heritage. This is the only exhibi-
tion of these remarkable pieces in 
the western U.S. The exhibit is on 
display through June 24, 2007.

According to Curator Karen Mus-
grave, “This project was a labor of 
love for me that turned into a love 
affair. Why a love affair with these 
quilts and their voices? Because 
they are community. They are art. 
They raise our spirits. They are 
teaching tools for learning about 
the world. The enthusiasm and 
generosity of the makers who do-
nated their quilts to celebrate The 
Alliance’s offi ce move to Asheville, 
North Carolina, are testimonials 
that quilts really matter.”

The Alliance for American Quilts 
is committed to preserving and 
sharing the rich stories that his-
toric and contemporary quilts tell 
about our nation’s diverse people 
and communities. For more infor-
mation visit www.quiltalliance.org

Icon – Domestic Goddess by Pamela Al-
len, Kingston, Ontario, Canada. Recycled 
and commercial fabrics, raw edge big 
stitch appliqué, machine quilting, found 
object embellishment, Sculpey mouth. 
“The house shape of the challenge 
immediately said ‘icon’ to me. I have 
modeled mine on Eastern Orthodox 
icons one might fi nd in the corner of 
a Russian household. Apologies must 
be tendered for my embellishments 
that symbolize many of the roles and 
functions of woman!”

Our House by Keti Kasrashvili, Irina 
Lavrinenko and Nino “Chuchuka” 
Chargeishvili, Tbilisi, the Republic of 
Georgia. Cottons, fused, rubber stamps, 
machine quilting. “The earth is the 
common house for all of us ... We have 
to protect it from danger in order to 
live all together peacefully in that 
house. Hands that cover the piece as 
a roof express the care and protec-
tion that each human should have to 
our common house.” 

True is True by Therese May, San Jose, 
California. Fabric, thread, beads, polymer 
clay, acrylic paint, machine quilting. 
“I love the choice of the house theme 
for this project. House shaped quilts 
create a feeling most all of us can 
share. As children, in kindergarten, 
we each draw the house that we call 
home. Sometimes we use the house as 
a metaphor for our bodies. It is truly a 
‘True’ symbol! The butterfl y within is 
a symbol of who we really are.”

At Home in the Mountains by Ann 
Holmes, Asheville, North Carolina. Cotton, 
painted, fussy cut and fused using maker’s 
technique, machine quilting. “My imagi-
nation ran beyond the shape of the 
house pattern, just as the sharing of 
our quilts and our stories about them 
reaches out into the world.”
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When the Vermont Folklife Center 
fi rst approached the Museum 
about taking a traveling show 
entitled Weavings of War: Fabrics 
of Memory, we’d just staged 
an exhibit of Hmong and Mien 
textile art featuring Hmong story 
cloths depicting experiences of 
war in Southeast Asia. We also 
had two exhibits of historical and 
contemporary quilts and textiles 
dealing with social and political 
issues in the works. So we declined 
taking the show.  

But three years later, when the 
opportunity again arose to take 
this exhibit, times had changed in 
meaningful ways. First of all, the 
United States was and is still at 
war in Iraq.  

Secondly, the Museum was offered 
and accepted several remarkable 
examples of war-related quilts 
and woven textiles into its 
permanent collection. One was 
a Victorian crazy quilt with the 
initials G.A.R. boldly stitched in 
the center. The initials stand for 
Grand Army of the Republic, a 
fraternal organization of veterans 
of the Union Army that fought 
in the American Civil War and 
that gave us our Memorial Day in 
May. Another was a contemporary 
weaving, Weep for the World 
Again, created by Monterey artist 
Mary Balzer Buskirk.  

Finally, there was the Afghan 
Freedom Quilt that members of 
the Foundation for Self-Reliance 
(FSR)–a Fremont-based Afghan 
refugee organization–created in 
collaboration with Afghan women 
still living in Afghanistan. The 

goal of the Afghan Freedom Quilt 
project was to bring attention to 
the plight of people in that war-
torn country and to raise funds 
in support of Afghan women’s 
efforts at economic self-suffi ciency. 
This quilt then became the point 
of departure for a conversation 
between FSR and the Museum 
that evolved into an exhibit of 
Afghan war rugs that would 
provide a context for exhibiting 
and interpreting the Afghan 
Freedom Quilt.  

Suddenly an exhibit that at one 
time had seemed redundant 
appeared to be especially relevant. 
Thanks to a grant from the 
Alliance for California Traditional 
Arts, we will host Weavings of 
War: Fabrics of Memory this 
coming summer. And this exhibit 
will run concurrently with two 
other exhibitions–Woven Witness: 
Afghan War Rugs drawn primarily 
from a Bay Area private collection 
and Patriot Art showcasing 
historical and contemporary quilts 
and textiles that offer multiple 
perspectives on the meanings of 
war and patriotism. 

In conjunction with these 
three exhibitions, the Museum 
will stage a number of artist 
demonstrations and community 
forums to foster dialog about the 
role textiles play in how people 
manage wartime experiences, 
as well as the role that textiles 

might play in peace-building 
practices and policymaking. 
There has been some scholarly 
attention to how people use 
performing arts to protest war, 
to retain their humanity and 
dignity during wartime, and 
foster intra-community dialog 
and reconciliation in post-war 
settings. But how material 
cultural–especially forms of 
material culture over which 
women historically have presided–
fi gures in people’s efforts to create 
experiences of sanctuary during 
and after wars remains a veritably 
unexplored subject. Hence, it 
appears that the Museum’s 
summer exhibitions have the 
potential to make an important 
contribution to ongoing discussions 
about how governments and other 
stakeholders facilitate peace-
building processes.  

If this seems like heavy and 
heady stuff for a museum to 
tackle, we need to remind 
ourselves that museums–like 
other public institutions–have a 
responsibility to serve as places 
for civic engagement. Museums 
are in some sense the safe houses 
where the presentation of material 
culture–of what matters to a 
community–can help ensure that 
people of different cultures come 
to understand each other in an 
embodied sense and not just 
through cognitive means alone.  
       

May 2007

Director’s Corner

Afghan 
Freedom 
Quilt, detail. 
Collaborative 
project by war 
widows in 
Afghanistan, 
assembled in 
the Bay Area 
by the Foun-
dation for Self 
Reliance.
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One of the best resources around 
for art lovers in Silicon Valley is 
Artsopolis.com. The Web site offers 
Silicon Valley’s largest database 
of arts and cultural events, classes 
and workshops, information on 
jobs, auditions, organizations, ven-
ues, a directory of public art, in-
dividual artist profi les, and more. 
Originally established in 2002, the 
site has grown both in the number 
of site visitors and in the services 
and information it provides.

In addition to comprehensive 
information about what to do and 
where to go for unique cultural 

experiences, Artsopolis’ weekly 
eSavers provides the opportunity 
do it at half price. After signing up 
for free online, subscribers receive 
a weekly email featuring half-
price event offerings ranging from 
theater performances and comedy 
clubs to concerts and lectures. 
All required fees are included as 
part of Artsopolis’ online ticketing 
service, so the price you see is the 
price you pay.

Artsopolis.com is a project of the 
Artsopolis Marketing Partnership 
(AMP)–a nonprofi t program of 

Arts Council Silicon Valley, made 
possible in part with funding sup-
port provided by The William and 
Flora Hewlett Foundation, the 
David and Lucile Packard Founda-
tion, Adobe Systems, and Applied 
Materials.

Silicon Valley is much more than 
technology. It’s a vibrant region 
of arts, culture and community. 
Artsopolis.com is here to help you 
be a part of it.

Discount Entertainment from Artopolis

Lecture at the de Young 
Find out how to attend for FREE

August 14, 2007 the de Young 
Museum in San Francisco’s Golden 
Gate Park will host a lecture by 
Linda Easton, Curator of Textiles, 
Winterthur Museum, and a mini-
exhibit of quilts and coverlets.

The lecture, “Quilts in a Material 
World: Selections from the Winter-
ther Collection” begins at 8:00pm 
at the de Young Museum. Lectures 
are free to members and $15 to 
non-members. 

For members of the San Jose 
Museum of Quilts & Textiles who 
have joined at the Barn Raising 
($100) level, events like this are 
free due to our participation in the 
North American Reciprocal Mem-
bership program.

Consider upgrading your member-
ship today!

This charming landscape quilt was created by fi ve-, six-, and seven-year 
olds during a Kids Create workshop. Kids Create is a multicultural arts 
program that provides a fun and lively forum for kids to be exposed to the 
art and folk traditions of other cultures and then to put their knowledge 
to work with a hands-on art project. An im-
portant program for a multi-cultural city like 
San Jose, it promotes an understanding of the 
traditions of the many cultures in our commu-
nity. Kids Create is free to children aged 5-10; 
accompanying adults pay museum admission. 
The program runs from 2:00-3:00pm the fi rst 
Sunday of each month. Reservations are re-
quired. For more information or reservations 
call 408.971.0323 x14.

30th Anniversary 
New Membership 
Special! Only $30 
for a limited time. 
Check the website 
for details.
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“I’ve always loved how stamps evoke travel and romance,” says artist Tricia Goldberg of this silk, wool and 
cotton tapestry.  “Stamps possess an appealing neatness and orderliness, and, like coins, tell us their place 
of origin and their value.  I loved turning these small images into something new, on a much larger scale.” 
Photo by Dan Dosick.




