
News
Current Exhibit

Áo Dài: A Modern Design Coming 
of Age In the fi rst exhibition of its kind in North America, the San Jose 

Museum of Quilts & Textiles, in partnership with the Association 
for Viet Arts is pleased to present Áo Dài: A Modern Design Com-
ing of Age. The áo dài (pronounced ‘ow yie’ in the south, but ‘ow zie’ 
in the north) is a versatile garment of ancient Vietnamese origin 
known for its unique beauty and grace. Considered a cultural 
symbol of Viet Nam, the áo dài is worn by women and men as a 
fi tted tunic-style gown over long, loose-fi tting pants. The exhibi-
tion features the largest survey ever of historical and contemporary 
áo dài pieces, many never before seen in Viet Nam or the United 
States, from international designers, collectors and a royal restorer. 
Áo Dài: A Modern Design Coming of Age is co-curated by Caroline 
Kieu Linh Valverde, Assistant Professor of Asian American Stud-
ies at the University of California at Davis, and Robin Treen, Chief 
Curator, San Jose Museum of Quilts & Textiles. The exhibition will 
be on view through July 9, 2006. 
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Coming Soon

The San Jose Museum of Quilts 
& Textiles will present three 
one-person shows exploring the 
relationship between textile art 
and technology from July 18 to 
October 1, 2006. 

Art About Art: Weavings from 
Virginia Davis spans 25 years 
of work by the Berkeley-based 
artist and textile scholar; 
Katherine Westerhout: After/
Image features large-scale 
tapestries from the work of this 
award-winning photographer; 
and Insecurity: An Installation 
by Julie John Upshaw offers a 

searing commentary on privacy 
in the digital age. An opening 
reception with the artists is 
scheduled for Sunday, July 23 
from 2:00-4:00pm. The reception 
is open to the public and free 
with admission.

The exhibitions coincide with 
the ZeroOne San Jose Festival, 
a multi-dimensional event 
celebrating the intersection 
of art and digital culture 
with exhibits, performances, 
workshops, and youth activities 
August 7-13 in downtown San 
Jose. 

Start making plans to 
participate in the Museum’s 
annual art auction coming 
in September. Contact 
Connie Tiegel at ctiegel@ix.
netcom.com to learn how.

Highlights
Special Offer from 
City Lights for 
Museum Members
>> Page 3

US Postal Service 
Honors Quiltmakers 
of Gee’s Bend
>> Page 7
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Áo Dài by Si Hoang, 2005. Red silk 
embellished with beads, velvet and 
Indian patchwork tapestry. Photo by 
Gregory Case.
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I hope you have all been reading 
the wonderful articles in the San 
Jose Mercury News about our 
current exhibit, Áo Dài: A Modern 
Design Coming of Age. The gar-
ments on display are amazingly 
beautiful as pieces of art, and I 
would love to see them on real 
people, where movement would 
add another dimension to them. I 
also hope you had a chance to at-
tend one of the four guest lectures 
based on the exhibit, or bring your 
children to one of the children’s 
art-making workshops. You can 
always fi nd out what’s coming up 
at our website, www.sjquiltmu-
seum.org.

The capital campaign now has 
its own identity: The Capstone 
Campaign. Its purpose is to raise 
the funds for completing our build-
ing, hence the architectural name. 
We’ll have further information for 
you as the campaign progresses. 
Our goal for Phase IIA is to raise 

$1,525,000 through gift pledges 
payable over three to fi ve years. 
Please be as generous as you are 
able when a member of the cam-
paign committee contacts you.

Summertime means vacations and 
visits from friends and relatives. 
Please remember the Museum as 
you plan entertainment for your 
out-of-town visitors! 

If you’re looking for wedding gifts, 
graduation presents, or hostess 
gifts to take to a family reunion, 
our shop has a wide variety of 
objects for sale. Members receive 
a discount on purchases; please 
tell the sales volunteer before your 
items are rung up. 

All of us on the Board of Trustees 
thank you for your past support 
and look forward to your contin-
ued association with the San Jose 
Museum of Quilts & Textiles.

Sincerely,

Mary Turner Gilliland
President, Board of Trustees
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President’s
Letter

San Jose Museum of
Quilts & Textiles

Hours:

Tues–Sun | 10 a.m. – 5 p.m.
Thursday evenings | open until 8 p.m.

Admission Fees:

•Free to members & children under 13
•$5 Adults 
•$4 Seniors & Students with ID
•Free to the public fi rst Thursday of
  each month

Museum Board
of Directors

Mary Turner Gilliland
  President
Gloria Debs Kahn
  Vice President
Terumi Irizawa
  Secretary
Sarabelle Hitchner
  Treasurer
Irwin Bear
Susan Bickford
Sandra Duncan
Mary Evans
Sharon Knopf
Connie Tiegel
Kerri Thomson
Glenn Young

Museum Staff

Jane Przybysz
  Executive Director
Robin Treen
  Exhibits Director 
Tom Snell
  Business Manager
Kathleen Kenyon
  Associate Curator
Kristen Calvert
  Visitor Services
Cindy Singletary
  Collections Manager
Sylvia Carroll
  Educational Outreach
Denise Martin
  Arts Express
Sandra Duncan
  Newsletter Editor

View of Gallery A. Photo by Gregory Case.

The Museum’s annual 
Spring fund drive is under-
way. Watch your mailbox for 
an opportunity to contribute 
not only to the ongoing opera-
tions of the Museum but to a 
commemorative quilt made 
from the fabric used to “wrap” 
our new building last fall.
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String of Pearls Opens at 
City Lights Theater Company
Special offer for Museum Members

String of Pearls is a funny, mov-
ing story, where the journey of 
one necklace links the lives of 23 
women. Written by Michele Lowe 
and directed by Kit Wilder, the 
play features Lisa Mallette, Raege-
na Raymond, Nancy Sauder, and 
Shannon Stowe.
 
The four actresses play wildly 
varied characters who covet, steal, 
bestow and misplace a lustrous 
string of pearls. With gentle 
comedy and surprising candor, the 
play reveals the twists and turns 
in relationships between husband 
and wife, mother and daughter, 
sisters, friends and memories, 
intricately threading love, loss and 

destiny together into a radiant and 
heart-warming tale.

The Mercury News calls it a “the-
atrical gem … With a bare stage 
and just one prop -- a necklace 
sometimes housed in a gift box -- 
the result is elegant simplicity.” 

City Lights Theater Company is 
offering a $5 discount to Museum 
members. To take advantage of 
this offer, call to order your tickets 
in advance and ask for the “Quilts” 
discount.

String of Pearls plays through 
June 18, 2006. For show times and 
ticket prices visit www.cltc.org or 
call 408-295-4200.

The annual Shop Hop by the Bay 
arrives June 21-25, 2006. Make 
your fi rst stop at one of the 17 
participating shops between San 
Francisco and Monterey Bay 
and pick up your Shop Hop By 
The Bay Passport. You’ll also be 
given a Shop Hop By The Bay 
newsletter containing a large map  
detailed directions to each shop. 
Visit each participating shop, get 
your passport stamped, and you’ll 
be eligible to win one of several 
prizes. This year, there’s a bonus 
prize if you visit the San Jose 
Museum of Quilts & Textiles. 

Turn in your completed passport 
at the last shop you visit. This 
must be done during the Shop 
Hop. If your passport contains 
stamps from all participants you’ll 
be eligible to win a prize. If your 
completed passport has been 
stamped at the Museum, you could 
win this great prize: A special day 

with up to four friends—including 
a gallery walk, lunch and a behind 
the scenes tour.

For more details on prizes, maps 
to each location and more, visit 
www.shophopbythebay.com.

In addition to the Museum, 
participating shops are:
Always Quilting
Back Porch Fabrics
Cabrillo Sewing Center
Eddie’s Quilting Bee
Fabrics ‘n’ Fun
Golden State Sewing & Quilting
The Granary
The Hand Maiden
Homespun Harbor
Judy’s Sewing Center
The Laurel Leaf
Natural Expressions of Los Gatos
Quilter’s Nest
Quilts and Things
Round Robin Fabrics
Whiffl e Tree Quilts
Your Home Town Sewing Center 

The American Decorative Arts 
Forum of Northern California 
offers a number of talks of interest 
to textile-lovers:

June 13
On the Floors: Carpets and Colors 
in the American Home, 1800-1900 
by Jean Dunbar of Lexington, VA

July 11
On the Walls: Window Treatments 
in American Homes, 1750-1900 
by Natalie Larson, Colonial 
Williamsburg, VA

October 10
Preserved and Properly Covered: 
250 Years of Historic Upholstery 
by Elizabeth Lahikainen, Salem, 
MA

All lectures are at 8:00pm in the 
Koret Auditorium of the de Young 
Museum, Golden Gate Park.  
$15 for non-members. Free to 
members. For more information 
visit www.adafca.org.

Shop Hop by the Bay Decorative Arts Lectures

Photo by Robyn Winslow.
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Áo Dài: A Modern 
Design Coming of Age 
(from page 1)

“The beauty of these garments is 
not simply a matter of aesthet-
ics. Áo Dài represent the full 
breadth of the culture, history, 
and tradition of the Vietnamese 
people. They act as a living and 
evolving link, showing us the 
roots of Viet Nam and how it is 
transforming both at home and 
abroad,” said Valverde.

“Áo Dài: A Modern Design Com-
ing of Age touches on the evo-
lution of, and participation in, 
cultural expressions of identity 
by communities displaced by war 
and economic reconstruction, as 
well as the reinvention of culture 
by post-war generations,” added 
Treen.

In recent years, the contempo-
rary áo dài has been seen on 
Hollywood celebrities and on 
the haute couture runways of 
Paris from top fashion design-
ers including Christian Lacroix, 
Karl Lagerfeld, Ralph Lauren, 
Claude Montana and Richard 
Tyler. Though originating in the 
mid 18th century as the national 

dress for both genders, the mod-
ern áo dài form only emerged in 
the 1930s. The exhibition takes 
the viewer on a journey through 
the past and present and com-
bines traditional techniques with 
new global influences that em-
body both functional and artistic 
designs, representing the inno-
vative spirit of Viet Nam’s áo dài 
tradition. 

The exhibition features the 
work of: prominent Vietnamese 
áo dài designer, Minh Hanh; 

fashion designer Le Minh Khoa; 
Si Hoang, an artist and educa-
tor turned áo dài designer; Le 
Phuong Thao, a Vietnamese-
American designer who combines 
traditional and modern tech-
niques; Trinh Bach, a collector 
and restorer of royal áo dài from 
the 19th and 20th centuries, and 
collector Nam-Son Ngo-Viet.

As Treen explains it, when 
populations are dispersed for any 
reason, one of the few precious 

Contemporary Áo Dài by Minh Hanh, 2005. Hand embroidered silk with velvet trim and 
integrated jewelry. Photo by Gregory Case.

Áo Dài by Si Hoang, 2004. Navy silk over 
cotton tunic panels with hand beading and 
velvet trim. Photo by Laura Duncan. 

Áo Dài by Si 
Hoang, 2005. 
Gold silk em-
bellished with 
beads, velvet 
and Indian 
patchwork tap-
estry. Photo by 
Laura Duncan.



possessions they will choose to 
take with them are textiles of 
some sort. “Our textiles are em-
bedded with cultural messages, 
meaning and identity, and cloth-
ing in particular is used to com-
municate a wealth of informa-
tion: marital status, social class 
and standing, financial status, 
membership in tribal/political/so-
cial affiliations, nationality, and 
generational identity, as well as 
serve for purely personal expres-
sion,” she added. It is no surprise 
then that the áo dài has both led 
the way and become the symbol 
of Viet Nam’s re-emergence into 
the world community.

For the opening of Áo Dài: A 
Modern Design Coming of Age, 
the Museum hosted a VIP recep-
tion with special guests fashion 
designer Chloe Dao, winner of 
Bravo TV’s “Project Runway,” 
and áo dài designer Si Hoang, 
whose work is included in the 
exhibition. 

Chloe Dao, owner of Lot 8 Bou-
tique in Houston, TX, was born 
in Laos of Vietnamese parents, 
and like other Vietnamese im-
migrants, was drawn to this 
representation of Viet Nam’s 
culture. As a designer she’s 
intrigued by the renaissance 
of the áo dài as a symbol of 

cultural identity in the world of 
high fashion. At the reception, 
Dao answered questions from the 
crowd about the “Project Run-
way” competition and how her 
life has changed since winning. 
Dao’s $100,000 prize from Bravo 
will help launch the next phase 
of her career.

An artist and educator turned 
designer, Si Hoang is highly re-
garded for his uniquely painted 
áo dài, creating a sense of the 
áo dài as a personal canvas. 
His shop in Ho Chi Minh City 
is a frequent stop for local and 
international admirers. Fearing 
a younger generation would have 
no link to the áo dài tradition, he 
launched a children’s collection 
in 2005. Each áo dài features a 
unique piece of art created by a 
child. “It is to promote the idea 
that as young people, they can 
create and profit from those 
creations. This is to cultivate a 
new generation of designers.” As 
an historian, he has meticulously 
gathered áo dài from various re-
gions and time periods and show-
cases his collection with nightly 
shows in his teashop located 
above the clothing store.

This exhibition celebrates the 
distinct visual language and 
unique design tradition of Viet 
Nam, and allows both immi-
grants and U.S.-born Vietnam-
ese to re-connect with their rich 
cultural heritage. Like other 
exhibitions of the museum, it 
honors the work of visual artists 
who choose to create in cloth. 

Sponsors of the exhibition include: 
The Mercury News; John S. and 
James L. Knight Foundation; Ap-
plied Materials; Comerica Bank; 
Monica Thao Tran; San Jose Vice 
Mayor Cindy Chavez; San Jose 
Council Member Judy Chirco; Dia-
mond Press & Printing; Sylvia and 
Eric Elsesser; Ryan Nguyen Hubris; 
International Children Assistance 
Network (ICAN); San Jose Council 
Member Linda LeZotte; San Jose 
Council Member Chuck Reed; South-
west Airlines; Union Bank of Cali-
fornia; San Jose Council Member 
Forrest Williams; Chloe Dao, LOT 
8 Boutique; Justin Gaynor; Piercey 
Toyota; Dr. and Mrs. Tien Trinh; 
Wyla Laces, Inc.

This exhibition and associated program-
ming is supported, in part, by “Advanc-
ing the Arts Initiative,” an initiative of 
Community Foundation Silicon Valley, 
funded by the James Irvine Founda-
tion and the David and Lucile Packard 
Foundation; by a grant from Arts Council 
Silicon Valley, in partnership with the 
County of Santa Clara and the California 
Arts Council; the City of San Jose; the 
David and Lucile Packard Foundation; 
and the Santa Clara Valley Quilt As-
sociation.
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Áo Dài by Minh Hanh, 2005. Green batik 
cotton with Hmong, Mien and Dzao needle-
work applique.  Photo by Laura Duncan.
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Several weeks ago, as we were 
preparing for a capital campaign 
steering committee meeting, 
our consultant Chaud Richards 
casually observed, “When you 
think about it, each of the 
exhibitions you have staged 
since opening at the new facility 
demonstrates the immense 
potential this organization has to 
speak to a broad range of issues 
and audiences.”  

The fi rst exhibit—showcasing 
historical quilts and woven 
coverlets, ethnic textiles, and 
contemporary textile art drawn 
from the permanent collection, 
he observed, suggested the depth 
and breadth of the institution’s 
mission.  

The second exhibit, the fi rst 
retrospective of work by quilt 
artist Jean Ray Laury, testifi ed 
to the unique role this museum 
has to play in documenting the art 
movement that California textile 
artists spearheaded in the second 
half of the 20th century, and that 
has had national and international 
impact.  

Finally, he noted, the exhibit 
of historical and contemporary 
Vietnamese áo dài developed and 
presented in collaboration with the 
Association for Viet Arts pointed to 
the Museum’s capacity to tell the 
stories of all the immigrant groups 
represented in our community.

If someone who is something of 
an outsider to the organization 
can see so clearly the strategy 
that the Museum staff and board 
have pursued to present programs 
that will grow the audience we 

need to sustain operations at our 
much larger space, my hope is 
that you—our members—share a 
similar understanding.  Certainly, 
our strategy has served the 
institution well with the people 
who have awarded the Museum 
capital grants over the past 
month.  

Metro A—a local foundation that 
supports facility projects only 
in San Jose’s downtown core—
awarded the Museum a $75,000 
grant over three years that will go 
toward upgrading the electrical 
service to the building.  That’s 
what will make it possible for us 
to install and run an elevator to 
the mezzanine, as well as upgrade 
the building’s heating and air-
conditioning systems so that we 
can achieve museum-quality 
temperature and humidity control 
of air in our galleries, exhibit prep 
areas, and collections storage.  

In its second cycle of funding, 
the California Cultural and 
Historical Endowment (CCHE) 
has reserved $370,300 in capital 

challenge grant funds for the 
Museum, pending receipt of 
verifi cation of funding eligibility.  
This CCHE award recognizes 
that the Museum has a unique 
California story to tell—a story 
that embraces and celebrates 
Silicon Valley’s cultural diversity.  

Speaking of celebrating, I invite 
all of you to join me in spending 
some of your summer vacation 
celebrating 
•the ambitiousness, depth and 
breadth of recent exhibitions and 
exhibit-related programs;
•the launch of our Second Sunday 
Story Hour;
•our participation in the 
increasingly popular South First 
Fridays;
•our tie-in to ZeroOne San Jose: A 
Global Festival of Art on the Edge 
& the Thirteenth International 
Symposium of Electronic Art, 
August 7-12, 2006;
•and our success in securing 
additional capital funds to assist 
with the completion of our new 
facility.
  

June 2006

Director’s Corner

Left: Jane Przybysz with 
Mai Bui, Chair for the As-
sociation for Viet Arts. Ac-
cording to Jane, “We are 
not just a quilt museum, 
but a museum of textile 
arts, and we have a long 
tradition of presenting 
exhibitions of textile art 
as it relates to cultural 
expression. In the case 
of the áo dài exhibition, 
this is also an opportu-
nity to serve a significant 
Bay Area Vietnamese 
population.” 
Photo by Gregory Case.
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The U.S. Postal Service’s Ameri-
can Treasures stamp series show-
cases beautiful works of American 
fi ne art and crafts. For the 2006 
issuance, art director Derry Noyes 
chose photographs of ten quilts 
created between 1940 and 2001 by 
African-American women in Gee’s 
Bend, AL. The stamps will be 
released August 24, 2006.

Gee’s Bend is a community made 
up primarily of African Americans 
descended from slaves. For gen-
erations, geography has isolated 
“Benders,” as the residents of 
Gee’s Bend are also known. Water 
surrounds the community on three 
sides, and by land only one long 
strip of roadway (which was not 
paved until 1967) leads in from the 
northwest. A ferry that once con-
nected Gee’s Bend with Camden, 

AL, stopped running during the 
1960s. Decades of separation have 
made it diffi cult for the residents 
of Gee’s Bend to escape poverty, 
but isolation has also brought a 
priceless gift: the uninterrupted 
transmission of the quilting tradi-
tion.

The quilts of Gee’s Bend fi rst 
gained national attention in the 
late 1960s, when some of the 
women joined with quilters in 
nearby communities to estab-
lish the Freedom Quilting Bee. 
Founded in 1966 with the help 
of Episcopal priest and Civil 
Rights activist Francis X. Walter, 
the quilting cooperative quickly 
brought recognition to Gee’s Bend. 
Walter transported quilts to New 
York City, where they were sold 
at auction, and within two years 
the cooperative had contracts with 
leading decorators and large retail 
stores. 

Noted for their unexpected color 
combinations, bold patterns, and 
improvised designs, the quilts of 
Gee’s Bend are also remarkable for 
the humble materials with which 
they are made and the humbler 
circumstances in which they are 
born. Until recently, necessity lim-
ited the quilters to fabric from ev-
eryday items such as fl our sacks, 
old dresses, and worn-out denim 
and fl annel work clothes. Stains, 
mended holes and tears, faded 
patches, and seams all became 
integral parts of a quilt’s design 
and ensured that the materials, as 
well as the quilts, told the story of 
Gee’s Bend. 

Bay Area residents are fortunate 
to be able to see 60 of these quilts 
at an exhibition coming to the de 
Young Museum in San Francisco, 
July 15 – November 26, 2006. For 
more information visit 
www.deyoungmuseum.org.

 

© 2006 USPS. Used with permission. All 
rights reserved.

U.S. Postal Service 
Honors Quiltmakers of 
Gee’s Bend 



520 South First Street | San Jose, CA 95113

Board members Gloria Debs Kahn and Susan Bickford joined Exhibits Director Robin Treen and special 
guest, designer Chloe Dao at the VIP Reception for the opening of Áo Dài: A Modern Design Coming of Age.
Photo by Gregory Case.
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