
News

Current Exhibit

Antique Ohio Amish Quilts 

V
o

l. 20, N
o. 4

Opening November 15, Antique Ohio Amish 
Quilts: The Darwin Bearley Collection includes 
over forty bed, crib, and doll quilts, illustrating 
the breadth of the Ohio Amish quilt-making 
tradition between 1880 and 1940. The strong 
graphics and vivid color combinations of these 
quilts have inspired artists and quilt makers 
since they were fi rst seen outside the Amish 
community. 

A complementary exhibit in the Porcella Gallery, 
Amish: The Modern Muse, on exhibit from 
November 15 through January 3, 2015, is direct 
evidence of the power of these historic Amish 
quilts to inspire today’s quiltmakers. A third 
exhibit in the hallway features two-color quilts 
from the Museum’s permanent collection.

Darwin D. Bearley of Akron, Ohio, was in the 
right place at the right time. He began collecting 
quilts in Ohio in the early 1970s and quickly 
converted his interest into a business. The 
“quilt dealer” was a new profession in the early 
1970s but as the demand for quilts grew among 
collectors and quilt enthusiasts, Bearley was at 
the forefront.

continued next page >>
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Diagonal Sixteen Patch
Cotton, 77" x 76”
c. 1880-1890, Holmes County, Ohio
Photo: Darwin D. Bearley Collection

These exhibitions and related programs are supported in part 
by the David and Lucile Packard Foundation; Silicon Valley 
Creates, in partnership with the County of Santa Clara and Cali-
fornia Arts Council; by a Cultural Affairs grant from the City of 
San Jose; and the Santa Clara Valley Quilt Association.
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http://www.sjquiltmuseum.org/calendar.html
http://www.sjquiltmuseum.org/visit.html
http://www.sjquiltmuseum.org/give.html
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He travelled all over the Midwest 
to seek out the best quilts, often 
knocking on doors of Amish homes 
where he knew or had heard there 
might be quilts, and offered the 
highest prices for them. Most 
importantly, he had the foresight 
to keep some of his rarest fi nds for 
his personal collection. Visitors to 
the exhibit will have the pleasure 
of seeing how a small group of 
Amish women created, over a 
period of only about fi fty years, a 
powerful body of work that refl ects 
their culture and aesthetics.

Three galleries will be fi lled 
with stunning examples of block 
patterns favored by the Ohio 
Amish, including Log Cabin, 
Roman Stripe, Nine Patch, and 
Ocean Waves. All these quilts 
exemplify the hallmark of the Ohio 
Amish style—the use of small 
brightly colored pieces, showcased 
against dark backgrounds. They 
further illustrate that their 
makers had an intuitive sense 
of color and understood how to 
manipulate hue and value to 
achieve sparkle and glow.

“Plain” quilts, a more subtle 
artistic expression than the 
colorful pieced quilts, consist of 
a large expanse of a solid fabric 
with a contrasting border. Amish 
are known for their exquisite 
hand quilting and the plain quilts 
are fi lled with complex feathered 
wreaths and cable designs.

Meet the Collector: At the 
opening reception for Antique 
Ohio Amish Quilts: The Darwin 
D. Bearley Collection on Sunday, 
December 7th from 2-4, the 
collector will be available to 
autograph copies of the catalogue 
of his collection. This lavishly 
illustrated hard cover book with 
text by Jonathan Holstein and 
Darwin D. Bearley, includes 150 
full-page color images of quilts in 
the Bearley collection. (Limited 
copies available. To reserve 
your copy today, call Louise 
at 480.971.0323 ext 21. Have 
your credit card ready. $60 non-
members; $54 members.)

Amish: The Modern Muse
Porcella Gallery
November 15-January 3, 2015

To complement the historic Amish 
quilt exhibition, three Bay Area 
Modern Quilt Guilds—East 
Bay Modern, Bay Area Modern 
and South Bay Area Modern—
were invited to participate in 
the Museum’s new community 
exhibition program FiberSpace 
in the Porcella Gallery. Amish: 
The Modern Muse, will feature 
approximately twenty quilts 
made by Modern Quilt Guild 
members, inspired by the antique 
Amish quilts in nearby galleries. 
The exhibition is juried by San 
Francisco artist Joe Cunningham, 
who in addition to being the 

author of eleven books, wrote 
an essay for the 2009 M.H. de 
Young Museum exhibit Amish 
Abstractions: Quilts from the 
Collection of Faith and Stephen 
Brown.

Two-Color Wonders
Hallway
November 15-March 1, 2015

Continuing with the theme of 
bold, colorful quilts, a selection 
of eight two-color quilts from 
the Museum’s collection will be 
featured in the hallway. 

Quiltmakers have long known that 
two-color combinations, whether 
interactive complementary colors 
or two contrasting values, produce 
some of the most dramatic visual 
images. For the next several 
months, visitors will be able to 
see almost 150 years of American 
quiltmaking at its fi nest.

Nancy Bavor
Curator of Collections

Ohio Amish Quilts
continued

Broken Star
Cotton, 79" x 79"
c. 1925-1930, Holmes County, Ohio
Photo: Darwin D. Bearley Collection

Unnamed Pattern “O” Quilt
Cotton, 94" x 74”
Dated 1883, Madison County, Ohio
Photo: Photo: Darwin D. Bearley Collection
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Funding Q&A with Christine Jeffers, CFRE
The economy is better than before 
but unpredictable. Funding for the 
arts across the nation is still not a 
priority for many corporations and 
foundations.

Every time I turn around 
someone’s asking me for money.  
What’s going on? This year the 
Museum’s operating budget is 
$598,000 dollars. It is the smallest 
budget the Museum has ever had. 
We have shrunk it down as far as 
we can take it in response to the 
economy without causing duress 
to the Museum’s programs and 
exhibitions. And still our occupancy 
costs alone are more than $100,000.
  
It is a historic fact that arts 
organizations rely more heavily 
on contributions than any other 
nonprofi t sector. Total giving 
to charitable organizations was 
$335.17 billion in 2013 (about 2% 
of GDP). This is an increase of 4.4% 
from 2012, but it is still not at the 
pre-recession level of $349.5 billion 
seen in 2007.
 
How has that affected the 
Museum? The competition for 
dollars to support the arts is 
fi erce. The Museum works hard 
to get what it raises. But it is still 
not enough to fund the operating 
budget. Financial support from 
foundations and corporations 
is only 11% of our total budget.  
Memberships and Admissions 
account for only 12% of the total 
required to operate the Museum, 
pay staff and pay the bills. Your 
additional fi nancial support helps 
us share the work of numerous 
artists with our visitors.
 
Most nonprofi ts have a larger ratio 
of program-generated revenue 
to contributions. The Museum’s 
programs have a history of not 
generating much revenue. We are 
working hard to turn this around 
but it will take time.

I received a request for the Realize 
the Dream campaign. What’s 
the difference between that and 
operations support? The goal 
of the Realize the Dream capital 
campaign is to raise $1.4 million 
to pay off the mortgage. In late 
2003 the Museum partnered with 
East Bay venture philanthropists 
and formed an LLC to purchase 
and renovate a historic property. 
The facility opened in September 
2005 as the Museum’s permanent 
home. In 2010 the Museum’s 
investors agreed to convert to 
secured lenders holding notes. The 
5% notes mature in February 2015. 
The current campaign will raise 
the funds to complete debt-free 
ownership of the building.

Gifts to Realize the Dream are 
restricted to this sole purpose.  
Under IRS regulations the Museum 
cannot use these restricted funds to 
operate the Museum. 

Operations support is unrestricted 
and pays the bills, staff, takes 
care of the facility, and funds our 
exhibitions and programs. 

How do I know I'm making an 
impact? When this Museum 
was created 37 years ago, no one 
knew it would grow to be such an 
important and beautiful part of the 
fabric of San Jose—a true jewel 
that continues to inspire young and 
old alike who share our mission 
to promote and celebrate the art, 
creators, craft, and history of quilts 
and textiles.

With approximately 18,000 
visitors annually, the Museum has 
established itself as a premiere 
fi ber art institution. Beyond 
working to identify, celebrate, and 
preserve historical and modern 
textiles, the Museum initiates 
unique collaborations among 
community members, artists, and 
fi ber art lovers. 

So if I dig deep this year to 
support both, what’s my reward?
Building capacity doesn’t 
happen overnight. The reward 
is sustainability. By reducing 
the debt on the Museum and 
increasing individual giving on an 
annual basis we can improve the 
Museum’s overall fi nancial health. 
The immediate impact of your gift 
can be seen every time you visit 
the Museum or receive our e-news 
or this newsletter. The quilts and 
textiles that we share with you and 
our community are a direct result 
of your investment in the Museum. 

To give to the Realize the Dream 
campaign, make a gift here: 
http://www.sjquiltmuseum.org/
RealizeDreamCampaign.html

To support the operations of the 
Museum reply to the Fall Appeal 
letter that will be coming to your 
mailbox soon or make a gift here: 
http://www.sjquiltmuseum.org/give.html

As always, we thank you deeply for 
your support!

Can You Spare a Dime? A Dollar?

Realize the Dream Update
So close we can taste it!

As of September 2014, we’ve 
raised 60% of our goal, and have 
only $632,757 to go! That's less 
than Candy Crush makes in a day! 
And in a world where people spend 
over $2 billion on Halloween candy 
without a second thought, what 
we're asking for is a relatively 
small bite.

The Realize the Dream steering 
committee has already retired 
ten of 22 investor notes, saving 
the Museum nearly $17,456 in 
quarterly interest payments. 

This Museum remains one of few 
exhibiting venues in the country 
for artists and collectors of fi ber 
art. Please join us today in securing 
their home, sweet home.

http://www.sjquiltmuseum.org/RealizeDreamCampaign.html
http://www.sjquiltmuseum.org/give.html
http://www.sjquiltmuseum.org/RealizeDreamCampaign.html


Dear Museum Friends,
At the opening reception for 
ITAB3 a visitor approached me 
with compliments. She is the 
wife of an ITAB artist and they 
had come from Boston to install 
the piece and be present for the 
opening. She commented on what 
a sense of community she had felt 
while in the Museum. The staff, 
the install volunteers, and the 
members attending the opening 
were warm and welcoming to 
them. But not just to them, she 
commented, that warmth was for 
each other as well.
  
It seems to me we should 
congratulate ourselves on the 
sense of community in the 
Museum family and strive to 
extend this feeling to all visitors 
and to the community as we bring 
them in to view our wonderful 
exhibitions and participate in the 
many activities we have to offer.

We are happy to welcome Emily 
Rosenberg of Oakland as our 
newest member of the Board. 
Emily comes to us with experience 
on several non-profi t boards and 
is interested in exploring ways to 
engage young adults in Museum 
activities and as donors.

A big thank you to the Realize the 
Dream committee with Sarabelle 
Hitchner at the helm. This group 
of mostly former Board members 
has been working diligently 
for more than a year to raise 
the funds to retire the debt on 
our building. We have made 
signifi cant progress towards this 
goal (see page 3), and I encourage 
you to help in our fi nal push to 
reach our goal by January 2015.

I can never say thank you enough 
to the wonderful and generous 
volunteers who work hard to 
make the Museum a great 

experience for visitors and help 
build that sense of community we 
enjoy.

Marie Strait, President
Board of Directors

Introducing Paula Chang and her 
beautiful new line of fabric ear-
rings by Fabrications.

Artist statement: Since I am only 
part of a handful of artists in the 
United States who uses fabric as the 
base for their jewelry, 
my work is driven by 
my love of symbolism, 
color and balance. The 
usage of such diverse 
elements as paper, 
fabric, wooden twigs, 
ancient coins, carved 
stone pieces and found 
objects creates the challenge. I love to 
fabricate my jewelry.

We also have some of the cutest 
mini triangle bags from Maria Ne-
grete of A Needle Runs Through It. 
Perfect little gifts to show someone 
you care without breaking the bank.

Come in and see all the wonder-
ful new items in our store. It's a 
great way to continue to support 
the Museum. And remember us for 
your holiday shopping. You’ll fi nd 
original, beautiful, and one-of-a-
kind gifts for everyone on your list.
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President’s Letter
San Jose Museum of
Quilts & Textiles

Hours:

Wed–Fri | Noon – 5 p.m.
Sat–Sun |11 a.m. –  5 p.m.
Open late for South First Fridays 
5 p.m. – 9 p.m.
Admission Fees:

•Free to members & children under 12
•$8.00 Adults 
•$6.50 Seniors & Students with ID
•"Pay what you can" fi rst Friday of
  each month

Museum Board
of Directors
Marie Strait, President
Lynn Koolish, Vice President
Larel Bondi, Secretary
Anneke Dury, Treasurer
Susan Davis
Nancy Franklin
Susan Hartt
Emily Rosenberg
Tom Snell

Museum Staff
Christine Jeffers
  Executive Director
Joan L. Phillips
  Director of Operations and Resources
Louise Horkey 
  Volunteer, Event and Retail Coordinator 
Nancy Bavor
  Curator of Collections
Debbie Aguirre
  Development and Membership Associate
Jacqueline Lampson
  Marketing Associate  
Gwen Reyes
  Visitor Services Coordinator
Elizabeth Wilson
  Visitor Services Coordinator

New Artists—New Items
See what's new in the Museum store

Welcome New Members
Nikole Adams   
Deborah Hecathorn
Priscilla Batty   
Barbara Lee
Patty Bissett   
Caroline Mangelsdorf
Gina Bonanno   
Diane Manning
Maria Davis   
Louise McKenna
Joan Dyer   
Lila Thorsen

Teresa Emery   
Roberta Valdez
Laura Fogg   
Allyson and William Weir
Kirsten Franz   
Janice Williamson
Helen Gendler   
Jane Wilson
Peggy Harris
Roberta Hayashi
Teddy Milder
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The Museum invites students 
grades K-12 to engage and explore 
while viewing the Museum’s 
exhibitions and participating in a 
hands-on activity. The Museum 
Experience seeks to inspire 
students to become thinkers and 
show how to respond to the world 
around them through fi ber art, 
and learn to appreciate cultural 
diversity and celebrate differences. 

Friends, please share this new 
educational program with teachers, 
friends, and family! 

Pricing: $100 – Minimum of 10 
students and Maximum of 30

Schedule and Registration: 
Museum Experience is available 
on Wednesdays and Thursdays 
from 12-3pm. The experience will 
last one hour including activity. 
To register, please contact joan@
sjquiltmuseum.org.

Rules for the School: One chap-
erone per 8 students. No eating or 
drinking in the Museum. 

Joan Phillips, Director of 
Operations & Resources, has held 
positions in non-profi t institutions 
on the managerial level for over 
eleven 
years. Joan 
received a 
Bachelor's 
degree of 
Fine Arts in 
Photography 
from the 
University of Arts in Philadelphia, 
PA and a Master's degree of 
Professional Studies in Arts and 
Cultural Management from Pratt 
Institute in Brooklyn, NY. 

Born and raised in Philadelphia, 
she decided it was a time for 
a change of scenery, and in 

September of 2011 she moved to 
California to begin working in the 
San Jose arts sector where in the 
same year she was voted one of 
San Jose's Emerging Arts Leaders 
by genARTS Silicon Valley. Joan 
is an enthusiastic baseball fan 
and currently resides in Fremont 
where she creates mixed media 
art projects while her cat, Jazz, 
oversees the process.

Elizabeth Wilson just started 
working for SJMQT as one of the 
Visitor Service Coordinators, and 
she is excited 
to be part of 
the team. She 
has worked in 
museums in 
California and 
Massachusetts, 
but she is happy 
to be back in the Bay Area. She is 
an emerging museum professional, 
who loves to develop educational 
programming. She looks forward 
to working with quilts and other 
fi ber art.

Gwendolyn Reyes is a visual 
artist, art educator and museum 
enthusiast based in San Jose, CA. 
She has worked in 
museum education 
since 2003 as a 
gallery teacher, 
art educator and 
tour guide. Reyes 
holds a BFA in 
Pictorial Art from 
San Jose State University and a 
MFA in Painting from Syracuse 
University. When she’s not 
working she enjoys exploring new 
approaches in art making.

Debbie Aguirre has been in an 
interim position at the Museum 
for the past year, but is now the 
Development & Membership 
Associate. Prior to working 
at SJMQT, Debbie was the 
Workshop Supervisor at the San 
Jose Resource Area For Teaching 

(RAFT) facility for almost nine 
years. Debbie 
has also 
worked as an 
offi ce manager 
and technical 
writer/
editor. She is 
married, and has two sons, three 
cats, a bearded dragon, and a 
baker’s dozen of cockatiels. She 
enjoys crafts of all kinds, and 
garage sales every weekend.

Jacqueline Lampson began 
working at the Museum this 
September as the Marketing 
Associate. She 
recently moved 
to the Bay Area 
from Reno, 
Nevada. She 
graduated from 
the University 
of Nevada, Reno with a Bachelor’s 
of Art in Art History minoring in 
Cultural Anthropology. She hopes 
to use her knowledge and passion 
in art while being a part of this 
wonderful team. 

San Jose Museum of Quilts & 
Textiles is looking for creative and 
enthusiastic individuals to be…

Docents: If you love working with 
children, you might be the perfect 
fi t to lead our school tours. Training 
available. Tours may be held Wed-
Fri between the hours of 12-3pm. 

Teachers: Have an idea for a 
quilting or fi ber art class you can 
teach? Send us a proposal and let’s 
talk. Classes are typically held on 
Sat & Sun during regular Museum 
hours 11am-5pm. 

If you are interested in either 
opportunity or have any 
questions, please contact joan@
sjquiltmuseum.org. 

Welcome to the Team!

New School Tour Program

Wanted: Docents and 
Teachers
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Dear Friends,
The Museum continues to improve 
its fi nancial picture while imple-
menting the goals of the strategic 
plan. We have a new Museum Ex-
perience – tour and hands-on ac-
tivity program at the Museum for 
K-12 school tour groups. We have 
numerous classes with top notch 
quilt and fi ber artists. You can see 
them all here on www.Eventbrite.
com, just type in the name of the 
Museum in the search fi eld. We 
have paid off more than half of the 
debt on the building to date. But 
we could be making more strides 
with your help!  

•  We need Volunteers. Volunteers 
are critical to the success of the 
Museum’s programs, exhibitions 
and collection. Just because the 
Museum can afford professional 
staff does not mean that volun-
teers are not important or needed. 
We need you more now than ever.  
As we grow, there is more to do.  
Volunteers keep us grounded, 
have great ideas, and possess end-
less energy and awesome skills. 
So please don’t be strangers and 
if you can spare an hour or two 
contact Louise at louise@sjquilt-
museum.org or 408.971.0323 x. 21.

•  Board Members! We need ‘em!  
So if you would like to help set the 
course and ensure the future of 
this Museum please consider join-
ing the board. The board is a fun 
group of passionate individuals 
who share their expertise to help 
govern the Museum. Board meet-
ings are the third Tuesday of the 
month in the evening preceded by 
dinner in the neighborhood. If you 
are interested contact Marie Strait 
at msqlts@comcast.net.

•  Be a Museum ambassador! 
If you love what we do and you 
want us to succeed then spread 
the word about our programs and 

exhibitions. Tweet or Facebook or 
share our e-news. 

•  Be a Member! We have many 
different levels of membership 
support including a $35 dollar 
level for quilters and artists. Mem-
ber benefi ts include FREE admis-
sion, member-only walkthroughs 
of the exhibitions, a discount in 
the Museum store, for classes and 
other programs.

•  Become a Sponsor! We offer 
some really great benefi ts for spon-
sors of our programs and exhibi-
tions, fi rst and foremost a chance 
to get in front of our demographic 
that is predominantly women, age 
50+, who have the money making 
decisions for their households!  

•  Make a fi nancial contribution! 
Grant support, memberships, 
admissions alone won’t fund our 
$598,000 budget! We need your 
support. Gifts of all sizes are wel-
come and appreciated. Send us a 
check or make a gift online on the 
website here: http://www.sjquilt-
museum.org/give.html.

The Museum budget is the small-
est it has ever been. But we are 
EXCELLENT stewards of your 
support. We’ve ended the year in 
the BLACK now for two years in a 
row. This is a HUGE accomplish-
ment for an organization that is 
also raising funds simultaneously 
to retire debt. 

Building capacity leads to building 
sustainability. And that is where 
YOU come in. 

YOU all have a role to play in the 
future of this organization. So 
choose an option above or better 
yet choose a couple of them. We 
have some amazing exhibitions 
and programs planned for the 
future that you can read about 
elsewhere in this newsletter. Our 
future depends on YOU!

I look forward to seeing you at our 
December 7, opening for Antique 
Ohio Amish Quilts from the Dar-
win D. Bearley Collection. 

Gratefully,

Christine Jeffers, CFRE
Executive Director

I enjoy volunteering at the San Jose 
Museum of Quilts & Textiles, but 
I am not one of the welcoming and 
helpful people you see when you 
visit. I work in the collection depart-
ment. I am lucky enough to work 
with the art itself and enjoy learn-
ing about caring for it, displaying it, 
cataloging it, and storing it. 

Maintaining the collection requires 
lots of hours. A typical four-hour 
shift may include unpacking for an 
upcoming show, adding hanging 
sleeves to new acquisitions, labeling 
new artwork, packing Museum 
pieces for an exhibition at another 
institution or photographing items in 
the collection.

The Museum staff depends on its 
small army of volunteers to help 
perform tasks needed to keep our 
Museum running. The best part 
of my job is learning from and 
spending time with the volunteers 
and staff here. I’ve made many great 
friends and have gained so much 
experience I could not get anywhere 
else. My boss, Nancy Bavor, always 
has something new and interesting 
to teach me. It is a privilege to meet 
artists and scholars associated with 
this Museum and the local art scene.

I fi nd volunteering at this Museum 
fulfi lling and enjoyable. Many 
different skills are needed to make 
it a top-notch institution. Enhance 
your life by fi nding your niche here. 
You will never look at a museum 
exhibit the same way after working 
behind the scenes.

Joni Strother

Novmber 2014

Director’s Corner

A Peek Behind the Scenes




