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Thirty-fi ve years is a remarkable journey in 
the life of any organization. It is exciting to 
commemorate this journey with the dazzling 
anniversary exhibition, Collecting Treasures: 
Celebrating 35 Years. Selected from the San 
Jose Museum of Quilts & Textiles’ permanent 
collection, the exhibit showcases the rich diversity 
of the collection’s holdings. The works have been 
generously donated by individuals and artists, a 
legacy of giving that is the heart of the Museum’s 
collection.

Featured are a bountiful array of quilts of all 
styles (both historic and contemporary), woven 
textiles, and garments from cultures around 
the world that form the core of the permanent 
collection, now numbering over 850 objects. 
Selecting the exhibition pieces was for us a 
challenging and insightful exploration. It was a 
collaborative effort with a team of advisors who 
made thoughtful suggestions of what to include. 
Gloria Debs Kahn, a Museum founder and 
past director, quilt historian Nancy Bavor, and 
Collections Manager Joyce Hulbert were the key 
team members along with myself, as Curator.

continued next page >>
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Pineapple Variation or Windmill Blades, c1890
Unknown Maker, American
Silk, velvet; pieced, quilted; 71” x 70”
Donated by Jacklin Vanmechelen (2004.308)

This exhibition and related programs are funded in part 
by Gloria Debs Kahn and Sam Kahn; the David and Lucile 
Packard Foundation; Arts Council Silicon Valley in partner-
ship with the County of Santa Clara; the City of San Jose; 
and the Santa Clara Valley Quilt Association.

http://www.sjquiltmuseum.org/exhibitions_upcoming.html
http://www.sjquiltmuseum.org/calendar.html
http://www.sjquiltmuseum.org/visit.html
http://www.sjquiltmuseum.org/files/Edu_form2.pdf
http://www.sjquiltmuseum.org/give.html
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The process took many months and 
we continually refi ned our choices 
to fi nd the unique “treasures” of 
this exhibit. Our criterion was 
to select works that held artistic 
elegance, beautiful craftsmanship, 
historical importance, and had 
a unique signifi cance within the 
collection. The fi nal selection 
was reviewed by the Museum’s 
Executive Director Christine 
Jeffers. The resulting exhibition is 
both a refl ection of the strength of 
the permanent collection and its 
essence.

The galleries are fi lled with quilts 
and textiles loosely organized 
around themes or dates. Textiles 
are often juxtaposed because of 
style, technique, or content. The 
overall impression provides an 
exciting look at the breadth and 
depth of the collection and the rich 
textile legacy of material culture 
that we care for and honor.

Some of the highlights of the 
exhibition include the historic and 
striking “Grandmother’s Flower 
Garden” by Mary Tayloe Lloyd 
Key (the wife of Francis Scott Key, 
who wrote “The Star Spangled 
Banner.”) This quilt top was last 
on display in Outside the Box: 

Quilts with Character (2007). It 
is a stunning example of a mid-
nineteenth century mosaic quilt 
and highlights the handwork and 
artistic sensibility of a woman of 
means. The mint green polished 
chintz is an irresistible color and 
a beautiful contrast to the darker 
printed chintz fabrics that form 
the rest of the mosaic patterns.

Yvonne Porcella generously 
donated many of her artworks and 
textiles from her personal collection. 
Bold Strokes, her retrospective 
exhibition in 2010, showcased 
her lively and colorful art quilts. 
“Firebird Kimono” is exhibited here 
for the fi rst time. This dramatic, 
large scale piece draws inspiration 
from the traditional kimono shape 
but it is very different in technique 
and style. Composed of subtly dyed 
fabric “feathers” attached to a fabric 
backing, it appears to be taking 
fl ight, as a spirit rising above. It is 
a powerful form and a transforming 
work that pushed Porcella’s artistic 
achievement to new levels. These 
are just two stellar examples of the 
seventy-two quilts and textiles that 
will be on view. 

A fi nal gallery is fi lled with a 
cornucopia of textiles from cultures 
around the world. Featured 
are appliquéd, woven, quilted, 

embroidered, and embellished 
textiles and 
clothing from 
Africa, China, 
Greece, India, 
Indonesia, 
Japan, Morocco, 
Palestine, 
Panama, 
Portugal, Turkey, 
Yemen, and 
Vietnam. It is a 
stimulating and 
visual sensation, 
and a reminder 
of the rich history 
and variety of 
textile production 
and traditions 
around the world. 

This exhibition is the culmination 
of a year of exhibits that included 
a provocative variety of textiles 
emphasizing a rich material 
culture and heritage. From 
contemporary art quilts, to a 
retrospective of tapestries by artist 
Mark Adams, to historic quilts 
from our collection, to the quilts by 
women in the “Quilts as Women’s 
Shelter” advocacy program, 
to our recent International 
TECHstyle Art Biennial it has 
been an amazing year. Collecting 
Treasures: Celebrating 35 Years 
commemorates the Museum’s 
enormous collective effort, our 
great journey, and our legacy. It 
is an honor to be a part of these 
achievements as we look towards 
shaping the future, documenting 
the past, and advocating on behalf 
of textile art.

Deborah Corsini
Curator

Collecting Treasures
continued

Firebird Kimono, detail, 1984 
By Yvonne Porcella 
Cotton; hand-cut hand dyed cotton pieces 
attached to kimono style garment, 75” x 48” 
Donated by Yvonne Porcella (2007.346.013)

Grandmother’s Flower Garden, detail, 1840
By Mary Tayloe Lloyd Key
Cotton, paper; paper pieced;  90” x 84” 
Donated by Sarah Gummersall (2002.291) 

Ao Dai Tham (Do) Iran, 2005
By Le Sí Hoáng, Vietnam
Silk; reverse applique, embroi-
dery; 60” x 18”
Donated by Le Sí Hoáng 
(2006.342.004)
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From May 15 to July 29, the 
Museum exhibited over twenty-
fi ve tapestries designed by Mark 
Adams. Many of the weavers who 
worked on Adams’ pieces fl ocked 
to the Museum to reconnect.  

As a part of the 1976 Five 
Centuries of Tapestry exhibit, Ruth 
(Rudi) Dundas was invited, along 
with other students to weave a 
tapestry design by Mark Adams, 
“Golden Poppies.” This experience 
of learning and demonstrating 
tapestry techniques was a pivotal 
event for Dundas who was greatly 
inspired by collaborators Jean-
Pierre Larochette and Yael Lurie. 
Together with other San Francisco 
State MFA students, Ernestine 
Bianchi and Phoebe McAfee, they 
went on to form the San Francisco 
Tapestry Workshop (1977–1979).  

Ever wanting to improve her skills, 
Dundas ventured to Paris in 1979 
to study French tapestry at the 
Les Manufactures Nationales des 
Gobelins. She returned to fi nish 
her MFA at San Francisco State 
and then set out for New York City 
where she established the Scheuer 
Tapestry Studio in 1982. 

For ten years, Dundas taught 
and worked with over twenty-
fi ve apprentices (one of whom 
was our collections manager, 
Joyce Hulbert) and created more 
than eighty tapestries that were 
exhibited internationally. Dundas 
was so moved by our Mark Adams 
exhibition that she decided to 
donate six pieces: “Light Flower,” 
“Harmony,” “The Conversation,” 
“Veils,” “Time Warp (4 panels),” 
and “Taxis: The Urban Chase (4 
panels).” One of the panels from 
“Time Warp” will be shown during 
our 35th Anniversary exhibition, 
Collecting Treasures. I sat down 

with Rudi to ask her about her 
history with the Museum and the 
importance of her donation.

How did you learn about the 
Museum?
I discovered the Museum when 
Joyce Hulbert and Deborah Corsini 
started working there in 2006.

What motivated you to give the 
Museum your tapestry collection? 
It was very important for me to 
fi nd a good home for my tapestry 
collection, ideally in the Bay Area 
because I live here, and because 
it is such an important center for 
fi ber art. There is a lot of history in 
the Bay Area for fi ber artists, and 
my work has been part of that.  

When I was fi rst starting in 
tapestry, it was very diffi cult to 
track down collections of work 
and to fi nd information about the 
tapestry artists that preceded me.  
I wanted to fi nd a home where 
a body of important tapestries 
from our studio and historical 
information could be housed 
together to make the work of 
future historians easier. 

Tell us a little bit about the tapestry 
collection you’ve donated and why it 
is significant.
The works from the Scheuer 
Tapestry Studio in New York are 
experimental pieces that were 
woven from my designs (based 

on my photographs of urban 
New York). These are the best 
representations of our studio’s 
work because they were exhibited 
in France, Japan, Poland, Canada, 
and Australia as well as many 
destinations in the United States, 
and they were widely published in 
magazines and catalogs.

The Studio was unique in that 
it was weaver motivated, that 
is, the weavers were considered 
contributing artists and were 
credited. The collaborative process 
has always been a part of weaving 
large-scale tapestry but was rarely 
recognized as such; historically, 
weavers were anonymous and the 
artist was the cartoon designer, 
even if he/she never participated 
in the execution of the piece. We 
wanted to correct that.
continued page 5 >>

New Museum Hours

Donor Interview: 
Ruth (Rudi) Dundas
By Hallie Brignall
Development Assistant

The Board of Directors has 
unanimously voted to close the 
Museum on Tuesdays beginning 
October 1st. This is in addition to the 
long standing Monday closure. Not 
an easy decision, the factors include 
cutting some overhead costs, and 
allowing existing staff to focus on 
programs and services to enhance 
our outstanding exhibition schedule 
and other Museum activities. The 
Museum has had two challenging 
years in a row with small defi cits.  
The board charged Christine as the 
new Executive Director to analyze 
our resources and it was decided 
that the Museum was over extended 
by being in operation for six days 
a week. The Board has made no 
decision as to how long this Tuesday 
closing will be in effect. We hope 
that our supporters and community 
members will continue to visit us 
Wednesday through Sunday from 
10am to 5pm. Any questions should 
be directed to Christine Jeffers, 
christine@sjquiltmuseum.org 

Marie Strait, President 
Board of Directors

Taxis: The Urban Chase (4 Panels), 1986
By Ruth (Scheuer) Dundas
48” x 48”



So many Museum happenings are 
coming up.  First is the High Fiber 
Benefi t Exhibit and Sale with the 
opening reception on Saturday Oc-
tober 20th. Come, bring a friend, 
buy great fi ber art to add to your 
collection and support the upcom-
ing activities and fi nancial sus-
tainability of our great Museum.

Following High Fiber will be our 
celebration of thirty-fi ve years 
preserving and promoting the 
art and craft of quilt making and 
fi ber. Collecting Treasures: Cel-
ebrating 35 Years will feature 
the best from our collection. Visit 
during the show to enjoy viewing 
these masterpieces. A booklet will 
also be available to remember the 
show and to learn more about the 
featured quilts.

Let me update you on a Museum 
program near to my heart: “Quilts 
As Women’s Shelter.” We continue 
to welcome new participants as 
well as returning students in our 
fall semester. 

One of our program participants 
made a quilt for her school prin-
cipal. She has had a diffi cult time 
in school and her principal reports 
a major improvement in her focus 
and emotions since she started 
coming to our program with her 
mother. Another fi nished a quilt 
for her fi rst child. Another of our 
participants has just proudly made 
a baby quilt for a new grandchild. 
Several women who started the 
program in January have fi nished 
their fi rst quilts and more are fi n-
ishing as the semester continues.

You can help. We continue to ac-
cept donations of cotton fabrics, 
especially in two or more yard 
pieces. As each student fi nishes 
her fi rst quilt, she is given a used 
sewing machine to take home. We 

have current needs for donated 
machines that have been serviced 
and are in good working order.  
And, of course, cash donations to 
buy backing fabrics are welcome. 
To learn more, please visit 
http://www.sjquiltmuseum.org/
womensshelter.html

As the season changes, we turn 
our thoughts to holiday gift giving.  
How about a membership to the 
Museum for that diffi cult-to-buy-
for person on your list? I encour-
age you to include the Museum in 
your holiday gift giving, making 
a meaningful gift to the programs 
and efforts of the institution that 
we believe in and enjoy.  

See you during High Fiber and 
Collecting Treasures.

Marie Strait, President
Board of Directors

Julius Berman recently joined the 
staff as Curatorial Assistant.
Julius inherited his appreciation 
for the textile 
arts from 
his mother, 
who studied 
backstrap 
weaving in 
Guatemala 
in the 1970s. 
This appreciation, combined with 
his studies in Chinese language 
and culture, led him to pursue 
an internship with Eastern 
Hemisphere Collections at the 
Textile Museum in Washington, 
DC, during the summer of 2009. 
Having recently graduated 
from Wesleyan University in 
Middletown, Conn., Julius is 
excited to bring his love of textiles 
to the curatorial department here 
at the San Jose Museum of Quilts 
and Textiles.
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President’s Letter

Curatorial Assistant 
Joins Staff

“There have been so many great 
exhibits, but the Marian Clayden 
retrospective and fashion show 
stand out as a highlight in my 
mind.” 
– Tracey Wickline Appleton via 
Facebook (SJMQT Member)

“Happy anniversary! So many 
great exhibits over the years...I 
really loved the miniatures (“Wide 
Angle/Fine Focus” 2001), the China 
textiles exhibit, and Heather 
Urquhart’s baseball quilt show. Two 
of my favorite things!” 
– Colleen Alley via Facebook 
(SJMQT Member and Volunteer)

“Love your museum. The Mark 
Adams exhibit was fabulous and the 
customer service is great. I will be 
back!” 
– Toni Carr (aka @knitfuncreate) via 
Twitter

“Quilts used to be something to 
put on the bed to decorate and 
keep warm. [The 2nd International 
TECHstyle Art Biennial] elevates 
quilting and textiles to a much 
grander art form. Great job.” 
– Anonymous via comment book

“I like to see quilts as an art form, 
but I never want to forget their 
original purpose. To me, that 
IS what makes them so special; 
thinking of my mom, and my 
grandma, and the stories I’ve heard 
about the quilts and remembering 
keeping warm (and still do!) on cold 
winter nights!” 
– Beth Larson via Facebook

“At fi rst I took [The Landscape in 
Us by Dottie Cichon and Anitta 
Toivio in ITAB] as an alarming 
view...What would it look like if all 
the glaciers melted down...But the 
piece is still very peaceful ♥ 
– Soli Perttu via Facebook

“Fabulous! Great innovation and 
creativity – keep expanding the 
modernist movement. Thank you. 
– Anonymous via comment book

What People Are Saying
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In December of 2010 the Museum 
received the news that we had 
been waiting for with much 
anticipation from the National 
Endowment for the Humanities 
(NEH). The letter said, “We are 
delighted to inform you that the 
NEH has awarded a grant in 
support of your project.” With vital 
funds promised, our preservation 
assessment and planning for 
textile collections project was 
underway.

The four main objectives we 
defi ned for our project were to:
• undertake an overall preservation 

assessment of the Museum’s 
permanent collection

• develop a long-range plan for 
collections preservation

• purchase environmental 
monitoring equipment

• train staff and volunteers in use of 
new equipment

To achieve this, nationally-
known and locally-based textile 
conservator Beth Szuhay was 
hired as a consultant to create 
a report evaluating current 
conditions and practices of 
collections care and management, 
and to create an outline of 
recommendations to facilitate best 
practices at the Museum.

Beginning in August 2011 with a 
series of Museum visits, Szuhay 
interviewed staff and volunteers 
who interact with the collection, 
and documented existing 
conditions at the Museum. She 
also shared her expertise in 
writing specifi c condition reports 
for individual objects within the 
collection. Szuhay’s fi nal report 
offered an important planning 
document to advance the care of 
our collection, and additionally 

creates an overview that has 
become an important template for 
future funding. Thank you, Beth!

Included in the grant application 
to the NEH, was the purchase of 
new equipment to facilitate and 
update environmental monitoring 
at the Museum. However, the 
NEH award only covered the 
consulting conservator’s fee 
to conduct the assessment. A 
second grant was applied for, and 
awarded, from the J.W. & H.M. 
Goodman Family Charitable 
Foundation–a foundation that 
invests in non-profi ts that improve 
the quality of life in the San 
Francisco Bay and Portland, 
Oregon areas. 

Thanks to the generosity of the 
National Endowment for the 
Humanities and the Goodman 
Family Charitable Foundation, we 
now have in place the assessment, 
the equipment, and the training 
to provide years of advancement 
for the care and preservation of 
our collection. A number of action 
items in the assessment have 
already been accomplished, and 

at the Collection’s Committee 
meeting later this month we will 
initiate planning to accomplish 
the long range goals of the 
assessment.

Joyce Hulbert
Collections Manager

Rudi Dundas, continued from page 3

Additionally, there are also two 
tapestries in the donation designed 
by Yael Lurie and woven by Jean 
Pierre Larochette, my original 
tapestry teachers. It was from 
the two of them that I fi rst fell in 
love with the medium. One of the 
tapestries from Lurie-Larochette 
was originally commissioned for 
Carnegie Hall to present to the 
Chinese government on behalf of 
Isaac Stern on his visit to China in 
1979 [two copies were woven; one 
was given to China and the other is 
in our collection].

Why did you decide to endow 
your gift with a financial 
commitment to the Museum?
I decided to endow the gift so that 
the tapestries could be well cared 
for. I wanted to set a possibility for 
other artists to be able to donate 
their work as well; if there was a 
precedent for work donated with 
money to support the collection, 
other artists who are able to do 
so might also consider helping 
out.  Then artists who don’t have 
endowment money to contribute 
will be able to have their work 
in the collection as well.  I see 
SJMQT as extremely well placed 
to become a major holder of fi ber 
art from the Bay Area. 
  

continued page 7 >>

Museum Completes NEH-Funded Collections Assessment

Time Warp (4 panel series): Woman in 
Blue Jacket, 1991
By Ruth (Scheuer) Dundas
42” x 42” x 1.5”
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The growth of the Museum relies 
on a diversity of funding resources: 
individuals, corporations, 
government, guilds, and 
foundations. 2012 has been an 
exciting and challenging year for 
us, and we are proud to share with 
you the different types of support 
that we’ve received.

Grants allow us to meet different 
needs from building maintenance to 
launching new, exciting programs.
• Arts Council Silicon Valley, 

Regional Arts Fund – General 
Operating Support

• Cultural Affairs grant from 
the City of San Jose – General 
Operating Support

• The David & Lucile Packard 
Foundation – General Operating 
Support

• City of San Jose & Packard 
Foundation, New Pathways 
grant – Nina Simon Workshop 
on Museum participation 
for staff. Ms. Simon is the 
director of the Santa Cruz 
Museum of Art and History 
and author of the best seller, 
“The Participatory Museum.”  
She’ll teach our staff how to 
create and develop exhibitions 
and programs that engage our 
community.

• San Jose Downtown Association, 
Small Wonders Innovation 
Fund – ArtHouse and Quilt 
UP! 2013 will be the second 
year for ArtHouse, a one-day 
community “happening” where 
all of the SoFA district galleries 
and museums open their doors 
for free and host art-making 
activities for the community.  
Quilt UP! will be a new 
participatory event where we 
invite our patrons to create fi ber 
art in Gore Park.

Exhibition sponsorship allows 
us to purchase installation 
supplies and exhibition signage; to 
produce guides and catalogs; offer 
honorariums to visiting artists and 
it even helps pay for food for our 
opening receptions. 

We’re very grateful to have 
received support from:
• eQuilter – 2nd International 

TECHstyle Art Biennial (ITAB) 
and The AIDS Quilt Interactive: 
Touching 1.3 Million Square 
Feet

• Gloria Debs Kahn – Collecting 
Treasures: Celebrating 35 Years

• Sandra Duncan – Collecting 
Treasures: Celebrating 35 Years 
(funding for exhibit booklet)

• Piece O’Cake – Collecting 
Treasures: Celebrating 35 Years

This fall we’re going to be seeking 
funding for future exhibitions, 
collections conservation, and 
education programming from the 
National Endowment for the Arts; 
Northern California Quilt Council; 
National Quilting Association; 
the Luce Foundation; Arts 
Council Silicon Valley Applied 
Materials TECH grant; Stella B. 
Gross; The Irvine Foundation: 
Exploring Engagement Fund; and 
the National Endowment for the 
Humanities: Sustaining Cultural 
Heritage Collections.

We’re always looking for new 
funding opportunities!

Does your employer have a 
corporate-giving program? 
Corporations are great sources 
for community gifts, grants, and 
employee matches (donations/ 
volunteer hours). You can contact 
your HR personnel for more 
information.  

*Members and volunteers, please 
let us know if you work for Adobe, 
Sandisk, or Xilinx. 

Would you like to sponsor an 
exhibition?
We have four levels of sponsorship 
with various benefi ts that include 
your (business) name on publicity 
materials and exhibition signage.  

Do you know a member of an 
invitation-only foundation or 
charity group (Rotary, Lion’s 
Club, etc.)?
Some grants and gift-giving 
programs are by invitation only. 
We invite our members and 
volunteers to introduce people to 
our Museum and the wonderful 
work that we do here.

If you’re interested in becoming 
a sponsor or if you would like to 
take advantage of your employer’s 
corporate giving program, please 
contact Hallie at 408-971-0323, ext. 
25 or Hallie@sjquiltmuseum.org

  

Museum’s Growth Reliant on Diverse Sources: 
How You Can Help

The quilting world lost a won-
derful friend and advocate 
recently. Virginia Avery passed 
away just shy of 
her 100th birth-
day. She was 
inducted into the 
Quilters Hall of 
Fame in 2006 
and had a signifi -
cant role helping 
to keep the doors open at this 
Museum.
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Rudi Dundas, continued from page 5

Why is giving important?
Those who CAN give should give, 
because it is the only way that the 
arts will survive in the current 
political climate. And what is life 
without art? In my opinion, it 
comes just after food, shelter, and 
clean water.

In your opinion, why is it 
important to collect, preserve, 
and show textile pieces?
Textile art provides a record 
of our culture. It is as old and 
ubiquitous as the clothing we 
wear.  When it comes off the body 
and onto the wall, it takes on 
another aspect. The warmth of 
the material is familiar, but the 
expression of the medium bends 
the perception and frees the 
mind from the constraints of the 
traditional association of practical 
and utilitarian. The richness of 
the colors of tapestry penetrates 
the wall. There is no refl ection as 
there is from a painted canvas.  
The tapestry opens the wall like 
a window and takes us into other 
times and other places like a 
magic carpet ride into the past.

Why should the Museum 
be collecting contemporary 
textiles?
Contemporary textile art is a 
major movement in the Bay Area. 
SJMQT is in the unique position 
to document and collect this work 
so that future generations can 
enjoy and understand it fully. The 
fi ber-art movement is historically 
important in the Bay Area; it needs 
a champion to protect its legacy.

Autumn Arias
Doris Bonhan
Bethjoy Borris & Arlene 
Hazelkorn
Arlene Boyle
Carolyn & Peter Boyle
Christine Canelo
Christine & Jonathan Cook
Cindi Cossen
Gare Davis
Giny Dixion
Emily & Chris Dods
Francesa & Edward Goorstein
Sylvia Elsesser
Fiber Artisans Guild
Sharon Gardner
Rosemary Hernandez
Rachel E. Holmen
Lisa Honig
Ann Houston
Alison Hussey
Randee & Paul Isenbarger
Anne Burns Johnson
Leila Kazimi
Margaret Linderman
Pauline Ma-Senuria
Lizbeth Martin
Marion McEwen & Amy Gustas
Tracy McCabe-Stewart
Deb McQueen
Marilyn Meltzer 
Jeanie Minor
Lana Nazzaro
Caroline Ocampo
Cameron Olen
Ellen Oppenheimer
Vallorrie Parker 
Sally Philips
Carol Repa
Barbara Riser
Marianne & Carl Salas
Diana Sanchez-Maciel
Roxanne Schwartz
Patty Stevenson

Jean Swanson
Avery Swihart
Ruth Tabancay
Susan Taylor
Noelle Tislau
Mel Van Dusen
Julie Waldman
Robbie Welling
Gail Wilson
Judith Wolken

Welcome Our New Members

Board of Directors

Christine Jeffers
  Executive Director
Deborah Corsini
  Curator
Joyce Hulbert
  Collections Manager
Heather Lee
  Marketing Director 
Hallie Brignall
  Development Assistant
Julius Berman
  Curatorial Assistant
Jessica Paulin
  Museum Assistant
Teresa Magallon
  Visitor Services Representative
Janet Hagquist
  Quilts as Women’s Shelter 
  Coordinator
Julie Goldsmith
  Visitor Services Representative

Marie Strait
  President
Lynn Koolish
  Vice President
Larel Bondi
  Secretary
Michele McKee
  Treasurer
Linda Craighead
Nancy Franklin
Karin Hazelkorn 
Tom Snell
Yvonne Porcella

Museum Staff
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Fall is here and what a spectacu-
lar time of year for the Museum 
and our partners in SoFA.  The 
Gore park project is complete with 
a beautiful new urban living room 
ready for visitors. The Museum 
will be participating in ArtHouse 
2013 in April with our neigh-
bors ICA, The Stage, MACLA 
and Notre Dame to have a day 
of hands-on art activities in the 
sun. In June we will mount our 
own event in the park called Quilt 
Up! It will be a craft meet up for 
artists to demonstrate and share 
fi ber and textile mediums with our 
community. If you are interested 
in participating in either of these 
events please let me know.

The ZERO1 Biennial festival is a 
lively addition to our neighborhood 
with a new space on South First 
Street called The Garage. The 
artwork on display there is not 
only fascinating but also thought 
provoking and you shouldn’t miss 
it. We commissioned a piece along 
with ZERO1 by artist Kimberlee 
Koym Murteira. It’s in the window 
in the foyer of the Museum and 
best viewed at night after dark to 
see the projection. ZERO1 runs 
through December 8.

Marie mentioned our upcoming 
benefi t art sale and exhibition 
High Fiber in her letter to you but 
left out some really great news:  
we received 343 submissions and 
the jurors accepted 263 pieces!  So 
save up your pennies because this 
is one art sale you don’t want to 
miss. The majority of the work is 
priced between $100 and $300 and 
if we sell every piece the Museum 
will raise more than $60,000–with 
half going back to the artists. Our 
new endeavor, FiberShots, can 
be purchased at $100 each and 
P&B quilts are back by popular 
demand. We have a VIP reception 
for donors and members on Octo-
ber 20 from 6pm-8pm and a public 
reception on October 21 from 2pm-
4pm. I hope to see you there.  

The Museum has also been invited 
by Westfi eld Valley Fair mall to 
participate in their new Festi-
val of Trees. They will provide a 
seven-foot Christmas tree with 
lights and all we need to do is 
decorate it. The tree that gets the 
most votes receives $1,500. Our 
theme is “Giving from the Heart” 
and we’ll be accepting any fi ber or 
textile heart ornaments not larger 
than four inches at the Museum.  

The summer appeal has fi nished 
and we exceeded our goal. THANK 
YOU to everyone who contributed. 
We raised $36,885. So keep an eye 
out in your email for announce-
ments of new classes, programs, 
symposiums at the Museum com-
ing in November, January and 
February.  

October 17 will be my one year an-
niversary at the Museum and I’m 
looking forward to it. So much has 
been accomplished this fi rst year 

and I have to thank all our do-
nors, members, volunteers, board 
members and most of all my staff 
for helping the Museum reach its 
goals. Here’s to year two: I know 
it’s going to be spectacular! 

Christine Jeffers, CFRE
Executive Director

We’d like to thank our members at 
the Supporter level and higher for 
their generosity and commitment 
to the Museum. Member support 
provides the greatest possible 
funding for the Museum’s 
exhibition, conservation, and 
education programs.

Supporter-level members:
Ann G. Berggren
Susan Bickford
Susan and Jay Dunton
Francesca Eastman and Edward 
Goorstein
Lloyd Eater
Linda Gass
Emily Kenyon
Dolores C. Miller
Sylvia and Bill Moore
Patti and Walt Phillips
Donna Prime
Marva and Andrew Seidl
Lida and Ted Urban
 
Patron-level members:
Joan and Park Chamberlain
Gloria and Sam Kahn
Marguerite and Marc Kaufman
Cathy Shanahan
Connie and Eric Tiegel
 
Benefactor-level members:
Mary and Clint Gilliland
Lynn Koolish
Martine Yingling and Ed Klofus
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Thank You to Our 
Benefactors

ZERO1 Biennial: The Fractured Weave 
by Kimberlee Koym-Murteira
On view through December 8, 2012


