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Still Crazy,which opened November 17, 2009 at 
the San Jose Museum of Quilts & Textiles, mines 
the Museum’s permanent collection to explore how 
a grassroots response to exhibitions of Japanese 
and British arts and crafts at major 19th century 
international expositions in the United States 
gave rise to the glorious Victorian crazy quilt. 
A purely decorative art object that fused a 16th 
century Japanese patchwork tradition with the 
fi ne embroidery revived by the British Arts & 
Crafts Movement, the late 19th century crazy 
quilt presaged modernists’ use of abstraction and 
collage techniques, and was a forerunner of the 
contemporary art quilt. Still Crazy runs through 
February 7, 2010. 

Textile historians suspect that exhibitions of 
Japanese and British arts and crafts at late 19th 
century international expositions in Chicago, 
New Orleans, and Philadelphia sparked the 
imaginations of North American needle artists 
who created the fi rst crazy quilts. Visitors to the 
Japanese exhibition at the 1876 Philadelphia 
Centennial Exposition marveled at a yosegire 
patchwork screen and embroideries made at 
London’s Royal School of Art Needlework. 

continued next page >>
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Victorian Crazy Quilt detail. Maker unknown, from the 
Collection of the Museum.

This exhibition is co-presented by: Clark Center for Japanese Art 
and Culture; Northern California Victorian Society; Society for 
Art and Cultural Heritage of India and was made possible, in 
part, through the generous contributions of: The David and Lucile 
Packard Foundation; Arts Council Silicon Valley in partnership 
with the County of Santa Clara and the National Endowment for 
the Arts; the City of San Jose; and the Santa Clara Valley Quilt 
Association.

http://sjquiltmuseum.org/exhibitions_upcoming.html
http://sjquiltmuseum.org/calendar.html
http://sjquiltmuseum.org/visit.html
http://sjquiltmuseum.org/files/kids_create0910.pdf
http://sjquiltmuseum.org/files/Edu_form2.pdf
http://sjquiltmuseum.org/give.html
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These exhibits inspired textile 
industry and interior design 
pioneer Candace Wheeler to 
found the New York Society 
of Decorative Art in 1877. 
Modeled after the Royal School 
of Art Needlework’s efforts to 
professionalize needle arts so as to 
provide female artists in Britain 
a means of economic support, 
this organization aimed to help 
American female artists acquire 

professional training and venues 
for the sale of their work via a 
network of Women’s Exchanges.

Wheeler went on to help found 
similar schools in Chicago, Detroit, 
St. Louis, Hartford, Troy (NY), 
and Charleston (SC), and ladies’ 
magazines spread the word about 
this new kind of needle art. 
Crazy quiltmaking reached fad 
proportions in the last quarter of 
the 19th century.

In 1913 a Chicago Tribune car-
toon titled, “The Original Cubist,” 
lampooned the “modern” artist as 

a crazy-quilt-
ing granny in 
an attempt to 
dismiss cub-
ism by equat-
ing it with an 
old woman’s 
amateur 
handicraft. In 
truth it offers 
compelling 
evidence that 
19th century 
quiltmakers 
anticipated 
and upstaged 
modern art-
ists’ embrace 
of abstraction 
and a collage 
aesthetic.

Many 19th 
century crazy 
quilts were made 
of fancy dress 
fabrics like bro-
cades, silks, velvets and ribbons, 
and were heavily embellished with 
areas of decorative embroidery, 
paint, and even photographic im-
ages on fabric. But by the end of 
the century, you see crazy quilts 
worked in wools with very mini-
malist or no embroidery. As new 
fabrics became available in the 
early decades of the 20th century, 
they too became fodder for crazy 
quilt makers.

“The richness of these textiles 
and their striking composition of 
all-over free-form patterning are 
intriguing and captivating to the 
imagination and to the hand. Tex-
ture, color, and pattern come to-
gether in a fertile fi eld of inspired 
design and intricate complexity,” 
said Curator Deborah Corsini.

According to Corsini, the exhibit 
features an unusual variety of the 
kinds of textiles that were created 
including wall hangings, table 
covers, comforters, and a one-of-
a-kind matching pair of Victorian 
parlor curtains.

Of the approximately thirty quilts 
included, many are being exhib-
ited for the fi rst time after being 
carefully restored by Museum 
Collections Care Manager Joyce 
Hulbert and a team of volunteers. 
“I’m thrilled that the wealth and 
variety of our crazy quilt collec-
tion, born from the generosity of 
the many donors who have given 
to the collection over the years, 
can be featured together in this 
luscious and sumptuous exhibi-
tion,” said Hulbert.

Still Crazy
continued

Crazy Quilt with Fan Corners by Augusta Stewart West, 1884; 
63” x 52”. Silk, velvet, fl our sacks. Pieced, appliqué, embroidery. 
Donated by Mr. and Mrs. Charles A. Stanley. 

Victorian Crazy Quilt detail. 
Maker unknown, from the Collection 
of the Museum.
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Reincarnation: The Crazy Col-
lage Aesthetic of India & Japan 
explores how different cultures 
have interpreted the crazy col-
lage aesthetic with Japanese 
kimonos from the collection of 
the Clark Center for Japanese 
Art & Culture and contemporary 
Indian crazy quilts from the col-
lection of Shoba Imports.

The kimonos, c. 1920-1950, are 
single and double ikat-woven 

silk, patterned in the crazy col-
lage aesthetic that many schol-
ars believe inspired late 19th 
century women in North America 
to invent the crazy quilt. These 
examples testify to how the 
Japanese 16th century yosegire 
pieced patchwork tradition has 
evolved within woven textile 
forms. The kimonos show the in-
fluence of both art deco and mid-
20th century modernist design in 
their collage-like patterning.

The contemporary Indian crazy 
quilts are palimpsests of ex-
quisitely embellished, vintage 
cloth fragments showcasing the 
increasingly rare and extraordi-
nary hand embroidery, beading 
and needle arts of the diverse 
regions of India. For several 
generations, textile-collecting 
businessmen have purchased 
partially worn textiles from 
villagers throughout India and 
engaged local artisans to repur-
pose them as quilts, wall hang-

ings and pillows. Over the past 
twenty years, Indian artisans 
have produced large-scale quilts 
in a crazy patchwork design that 
have preserved evidence of In-
dia’s centuries-old textile design 
traditions. This exhibition is a 
special selection of contemporary 
crazy quilts that preserve these 
exquisite vintage Indian fabrics.

Reincarnation: The Crazy Collage 
Aesthetic of India & Japan 

Above: Silk, ikat-woven kimono

Lectures and Hands-on Workshop
Colors of Punjab
Sunday, December 13, 2pm

Join this fascinating lecture by 
Shivi Singh on phulkari or “fl ower 
embroidery,” a textile craft unique 
to the Punjab region of India. 
Popular since the 15th century, 
phulkaris range from simple or-
namentation to elaborate all-over 
fabric designs, and are worn dur-
ing marriages and festivals.

Lecture free with Museum admis-
sion. Reservation suggested at 
408.971.0323 x14.

Wild About Crazy Quilting
Saturday, January 23, 10am–4pm

Join Embroiderers’ Guild of Amer-
ica National Teacher Sara Zander 
in a hands-on workshop exploring 
the world of crazy quilting. Be 
inspired by traditional techniques 
and learn modern methods of con-
struction and embellishment. Dur-
ing the session, you will create an 
actual 8” x 8” crazy quilted square.

Class fee and sumptious materials 
kit is $55 for non-members; $50 for 
members. Advance registration re-
quired online or call 408.971.0323 x14.

The Social Fabric of Victorian 
America: Crazy Quilt History 
and Conservation
Sunday, January 24, 10am–4pm

Join us for a sweep through time 
as we delve into the history of the 
crazy quilt, its importance and 
legacy and learn a bit about con-
servation. Speakers include: Mu-
seum Conservator Joyce Hulbert, 
historian Bonnie Montgomery, and 
other guest speakers.

Program fee is $35 for non-mem-
bers; $30 for members. Advance 
registration suggested online or 
call 408.971.0323 x14. 

Above: Indian quilt detail.

https://secure.acceptiva.com/?cst=fbdf80
https://secure.acceptiva.com/?cst=fbdf80
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President’s Letter

Dear Members,
Greetings on the cusp of the holi-
day season! I don’t know where 
the time went but we are past 
Halloween and thinking seriously 
about the holidays and family vis-
iting, and gift making and buying, 
and decorations to cheer us up. 
I must be getting old to have the 
time pass so quickly. Or maybe 
I was just busy with all that the 
Museum has had to offer this past 
year. The coming year looks to 
be even more exciting. Check the 
website for all of the dates of the 
exhibitions and programs that you 
won’t want to miss. I’ll just say 
“Aloha and Mahalo” to peak your 
interest.

The year end also brings the so-
bering thoughts about how to sup-
port our exhibits and programs 
for the coming year. With founda-
tions granting fewer and fewer 
dollars per grant and government 
support of the arts drastically 
reduced, we fi nd ourselves not 
only cutting staff and budget, but 
looking for other possibilities to 
bridge our operating expenses. 
Our Capstone campaign build out 
has been on hold this year and 
we need to make some decisions 
regarding our matching fund for 
the CCHE grant that is slated to 
help us with the build out. 

The board and staff are stretch-
ing themselves to bring you the 
quality exhibitions that you are 
accustomed to. Please give them 
your heartfelt thanks when you 
see them at the Museum or in 
the community. Let them know 
how much you appreciate what 
they are doing to bring you the 

opportunities to see the wonder-
ful quilts and textiles included 
in each exhibition. Get involved 
with volunteering at the Museum 
and join the camaraderie. Join 
others in supporting and sponsor-
ing some or all of an exhibit. It 
would be a great opportunity for a 
guild to support a special program 
lecturer. There are opportunities 
to help hang shows, work in the 
collections area, work in the store, 
or in the schools, or with children 
and crafts projects at the Mu-
seum, or on committees that help 
guide the Museum and the board. 
Volunteers are always welcome. 

Last but not least, remember the 
Museum in your year-end holi-
day giving if at all possible. Gift 
memberships, shopping for gifts 
in the Museum store, and outright 
donations are some of the ways 
that you can help the Museum 
this year. I look forward to seeing 
you during the holiday season and 
at the Still Crazy exhibit. Come 
and enjoy the Museum.

Aloha and Mahalo,

Connie Tiegel
President, Board of Directors 

Welcome New Board 
Members

Wendy Hornstein is a Produc-
tion Manager at Bare Escentuals 
and brings more than a decade 
of business experience, including 
over seven years in the apparel 
industry, to the Museum. Wendy 
has been working with textiles 
all of her life. She learned to sew 
at an early age while participat-
ing in 4-H and observing her 
grandmother, who was a seam-
stress. From her childhood, some 

of Wendy’s fondest memories 
are the time she spent with her 
grandmother and mother sew-
ing, creating patterns and solving 
structural problems in designs.  

In college, Wendy pursued a 
degree in Speech Communication, 
but spent time researching the 
history of quilting and, in par-
ticular, the AIDS Memorial Quilt.  
“To me, there is a very special 
relationship between people and 
fabrics. It’s about more than just 
the colors or the function, it’s 
about the entire experience of the 
colors, texture and function and 
how they affect people.” Wendy 
is a native of Seattle, WA and 
a graduate of the University of 
Washington.

Larel Bondi has lived in San 
Jose most of her life. Her parents 
were both born and raised here 
and cultivated an appreciation for 
the arts at a young age—from go-
ing to San Francisco to see plays 
on a “school night” to taking the 
family to the De Young on the 
weekend. “My siblings and I were 
likely the only 15 and unders that 
went regularly to San Jose Sym-
phony Orchestra concerts in the 
1960s and 70s.”  

Larel’s maternal grandmother 
was an avid stitcher.  “Never 
quilts, but clothes of all kinds, 
knitting, crewel, needlepoint, and 
became really good at macrame!  
She always had a project on her 
lap or in her purse.”

Larel chose to go into the medical 
fi eld as her life’s work. She cur-
rently works at O’Connor Hospital 
in San Jose. “I love working for 
a non-profi t community hospital.  
I realize some of the issues that 
non-profi ts share, and I would like 
to use my love of art and knowl-
edge of the community to make a 
difference on the Museum Board.”
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The crazy quilts in the permanent 
collection are a small but vocal 
minority, fl ashing their colors and 
needing special attention. But we 
love them for it. 

These mostly late 19th century 
works of art have been at the cen-
ter of a number of funding propos-
als for Collections in the last few 
years, and left unfunded, we have 
wondered how we would ever have 
the time or the money to take care 
of them. In characteristic form 
of this special institution, which 
fi nds its greater source of incen-
tive and hard-driving optimism 
from its exhibitions, we vowed and 
planned to do a special exhibition 
to feature these pieces, with the 
hope that the rest would fall into 
place.

It’s now November. Back in 
January of this year, Collections 
started reaching out to the do-
nors of the quilts, and taking a 
thorough condition survey of the 
pieces to be considered. Later in 
the Spring we made an announce-
ment–workshops would be held to 
teach the essentials of crazy quilt 
conservation, in hopes of creating 
a group of volunteers to assist us 
in attending to the fragile silks 
and unique trimmings that make 
these quilts so (some would say 
garishly) seductive.

The workshops were held in July, 
and many stitches and friendships 
later, we have arrived at the exhi-
bition itself, and like friends, these 
quilts have opened up to us, ask-
ing for our help while at the same 
time deepening our understanding 
and appreciation of beauty, and of 
moments shared.

A highly skilled group of volun-
teers has generously worked with 

us over the past three months and 
you can fi nd their names listed 
below for special recognition. The 
Museum and especially Collections 
thanks these accomplished and 
devoted volunteers.  

The general practice in quilt con-
servation is to effectively support 
the existing deterioration unobtru-
sively without hiding or replacing 
original material, so that deterio-
ration will not continue and the 
historical information of color and 
quality are maintained.

This is primarily done by attending 
to the specifi c damage of individual 
fabric pieces by laying over the 
shattered or torn fabric a scrim of 
either fi ne silk or polyester. This 
scrim is attached to the quilt with 
fi ne hand sewing with either fi ne 
silk or polyester thread.

Since crazy quilts by construction 
have a primary support layer or 
foundation used to organize the 
pieced display layer, this provides 
an excellent layer for attaching a 
support scrim over deterioration of 
the decorative fabrics.

If a quilt is additionally lined, care 
must be taken to not attach or con-
nect this lining to the quilt with 
the conservation support stitches 
we are inserting. Thus, fi ne curved 
needles are used to direct our 
stitching only into the primary 
layers of the quilt’s construction.
It is a tenant of good conservation 
that work accomplished be evident 

but unobtrusive. No trick-of-the-
eye in an effort to make something 
look in better condition is neces-
sary, though good conservation 
often clears away visual obstruc-
tions that limit a piece’s apprecia-
tion.

That being said, with attention 
and training we can choose the 
material and technique that will 
enhance a particular deterioration. 
For example, protective silk scrims 
need their edges to be turned 
under to create a light but durable 
support. This turned-under edge 
can be unsightly in fi ne areas of 
detail. A polyester patch can be 
used in this instance, and heat-cut 
to fuse the edges of the scrim, to 
then be tacked in place.

Take a look around the exhibit–
chances are you will fi nd uncon-
served fragments as well as con-
served sections. That is a condition 
we will address in the future, and 
these conservation work sessions 
will continue beyond this exhibi-
tion. If you have excellent hand-
skills and would like to get involved 
or you would like to contribute to 
support this long-lasting effort to 
preserve the crazy quilts in the 
collection, please be in touch with 
Joyce Hulbert at 408.971.0323 x23, 
or joyce@sjquiltmuseum.org.

Crazy Quilt Conservation partici-
pants, with special recognition to:
Ann Croll and Joni Strother

And their helpers:   
Ruie Ann Capps
Brenda Croak 
Penelope Ingman
Barbara Koplos
Georgann Lane
Jessica Lubniewski
LaVerne Parmley
Merrilyn Scott
Dale Wolfe
Sara Zander

Crazy About 
Conservation 
by Joyce Hulbert 
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With unemployment at 
record highs and many 
people struggling to keep 
their homes, it’s important to 
recognize and celebrate the 
positive. So what is there here at 
the Museum to celebrate?  

Attendance at the last three 
exhibitions—Changing 
Landscapes: Contemporary 
Chinese Fiber Art,  Resevoir: 
Jack M. Walsh III Collects, and 
The World According to Joyce 
Gross was up an astounding 
70% compared with exhibits the 
prior three years. This confi rms 
what many of us have suspected 
all along—namely, that this 
Museum is uniquely positioned to 
speak meaningfully to multiple 
segments of our remarkably 
diverse community. Throughout 
the economic downturn of the 
past year, this Museum has been 
an oasis—an important place for 
people to gather with family and 
friends in search of inspiration 
and hope.

At no time was this more 
obvious that on the evening of 
Monday, November 23, when 
the Museum and Next Door 
Solutions to Domestic Violence 
held a graduation ceremony for 
the Quilts as Women’s Shelter 

participants who had completed 
their fi rst quilts.  

The Museum was fi lled to the 
brim with the families and friends 
of the program participants who 
glowed as they stood by their 
quilts and spoke about what it 
has meant to them to meet every 
Monday night since mid-July to 
make both quilts and friendships. 
Project staff and volunteers in 
attendance that evening enjoyed 
the fruits of their labors as well. 
Overhearing participants’ children 
bragging to other children about 
their mother’s quilt was worth its 
weight in fat quarters!  

The volunteerism and in-kind 
donations that Quilts as Women’s 
Shelter has generated are 
enough to turn any cynic into a 
sentimental slob.  So thanks to 
all of you who have given so much 
this past year to the Museum—in 
time, talents, and resources—to 
sustain exhibits that inspire and 
to support efforts to advocate on 
behalf of quilts and textiles and 
the people who make them.  

The Second 
Annual High 
Fiber Under 
Five benefi t art sale brought us the 
exciting opportunity to acquire world 
class fi ber art. The sale featured 
wall pieces, sculpture, wearable art, 
jewelry, basketry and more. Fifty 
pieces by 31 artists sold, netting the 
Museum nearly $12,000 to support 
our exhibitions and programs. 

The event would not have been pos-
sible without the efforts of our High 
Fiber committee volunteers and 
the support of our event sponsors: 
Visionary sponsor Jonathan Glick; 
major sponsors Myra Block and 
FiberScene.com, Sandra and Bob 
Duncan, Terumi Irizawa, and Con-
nie Tiegel; and contributing spon-
sors Leah Thompson and Michael 
Osofsky, Dorothy and George Saxe, 
and P&B Textiles. A special thanks 
to all of you who purchased art-
work. We look forward to seeing you 
and your friends again next year.

November 2009

Director’s Corner
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Museum Staff Board of Directors

Did You Get Enough 
Fiber?

Quilts created by the participants in the Quilts as Women’s Shelter program.


