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Retrospective of Pioneering Art Quilter Radka Donnell 
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Charged Sites: Radka Donnell’s Art Quilts 
examines the 40-year career of a pioneering and 
infl uential art quilter, feminist, and author in her 
fi rst west coast retrospective. Radka Donnell’s 
quilts are distinguished by a bold, abstract 
expressionist approach to the use of color, line 
and pattern. In Donnell’s approach to her art she 
freely combines large scale printed fabrics cut in 
unusual shapes to create original, improvisational 
works. The exhibition runs through November 2, 
2008. 

“Her work captures an exuberance and 
spontaneity of expression, and a unique liveliness 
that is still fresh and signifi cant today,” said 
curator Deborah Corsini. “Quiltmaking is 
considered to be one of the true American art 
forms and Donnell’s work, like a jazz riff, is 
experimental, bold and energy packed.”

In her book, Quilts as Women’s Art: A Quilt 
Poetics (1990), Donnell explains her longtime 
commitment to making quilts. “Making quilts 
became an issue of liberation for me. Thinking 
and talking about quilts, learning about their 
special nature as everyday objects in our lives and 
as women’s art, have ever since, been a context for 
my search for the neglected part of myself and for 
a better human climate altogether.” 
continued next page >>
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Nightfall by Radka Donnell, 1990. Pieced and machine-
quilted cotton, 90” x 66.” From the collection of Syliva H. 
Einstein.
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Donnell writes, “Quiltmaking 
politicized me.” She was the fi rst 
artist to take a feminist stand and 
speak of quilts as “liberation.” 
She was ahead of her time with 
her freeform approach to the 
quilt medium and has infl uenced 
many contemporary quilt artists, 
including Michael James, Sylvia 
Einstein, and Nancy Halpern. 
The exhibition features a 
signifi cant body of Donnell’s work, 
showcasing her innovative vision.

The exhibit also includes works 
by other artists who have dared to 
directly engage the highly charged 
nature of beds and quilts in the 
visual content of their work. Adam 
Ellyson’s In Cold Blood docu-
ments domestic violence, while 
Mia Rozmyn’s Women and Their 
Quilts depicts the dual role quilt-
making plays in women’s lives as 
a source of comfort and an impetus 
to self-exploration. Faith Ring-
gold’s Bitter Nest III: Lovers in 
Paris captures a young couple’s 
anticipation of a sexual encoun-
ter that, within the context of the 
Bitter Nest series, is shown to 
have unintended consequences for 
a mother-daughter relationship. 
More importantly as it relates to 
Donnell’s discussion of the produc-
tive versus oppressive nature of 
women’s relationship to silence, 
Ringgold’s Bitter Nest series sug-

gests a link between women’s 
experience of childbirth, losing the 
ability to speak for themselves, 
and fi ber art-making. 

Radka Donnell offers an intriguing 
explanation why art historians, 
art critics and major arts institu-
tions have, by and large, not taken 
quilts seriously as an art form. 
She posits that quilts’ association 
with beds makes them emotion-
ally and psychologically charged 
sites—objects that serve as con-
stant reminders of the intense 
feelings of pleasure and pain that 
accompany major rites of pas-
sage associated with beds—birth, 

sex and death. At an unconscious 
level then, could it be that people 
unconsciously bring to quilts the 
same ambivalent feelings of both 
fear and joy? 

Charged Sites is co-presented by 
Next Door Solutions to Domestic 
Violence. For more than 37 years, 
Next Door Solutions to Domestic 
Violence has healed lives shat-
tered by abusive relationships. 

Next Door offers a full range of 
programs and services to help 
break the cycle of violence, from 
those that give immediate relief to 
families in need to proactive ser-
vices that help women and fami-
lies move their lives in healthy 
directions.

Services include emergency shel-
ter, counseling, transitional hous-
ing, teen services and a 24-hour 
hotline. For more information visit  
www.nextdoor.org.

Retrospective continued

In Cold Blood by Adam Ellyson, 2004. 
Pieced and quilted cotton, 88” x 87.” From 
the collection of Bruce Christopher Robbins.

Bitter Nest III: Lovers in Paris (detail)
by Faith Ringgold, 1987. Printed, tie-dyed 
and pieced fabric, 96” x 83.” Courtesy of 
Dorain Bergen, ACA Galleries, New York. 

Dedicated to the Women of Soweto by Radka Donnell, 1988. Pieced and machine-
quilted cotton, 93” x 75.” From the collection of Mitko Zagoroff and Polly Drinkwater.
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Opening November 
18, 2008 are four solo 
exhibitions of recent 
work by mid-career 
contemporary fi ber art-
ists Polly Barton, Mary 
Anne Jordan, Eleanor 
McCain and Mary Zica-
foose. These artists are 
exploring, and extend-
ing, the boundaries of 
their media: Eleanor 
McCain and Mary Anne 
Jordan with quilting, 
Mary Zicafoose with ikat 
tapestry, and Polly Barton 
with eccentric ikat weav-
ing. The exhibitions run through 
January 25, 2009. The opening 
reception, free with admission, is 
scheduled for Sunday, November 

23, 2-4pm.
“Fiber as an art-making medium 
shows its range in these exhibi-
tions,” said curator Deborah Corsi-
ni. “These artists use fi ber to make 
very different statements ranging 
from the ethereal to the boldly 
graphic. Barton, Jordan, McCain 
and Zicafoose, each with her own 
personal vocabulary, demonstrate 
their sensitivity, mastery of their 
medium, and their own exciting 

visual verve while creating intui-
tive, beautifully conceived, mature 
and original work.”

Visible Presence: Polly Barton
Polly Barton’s delicate woven wall 
pieces are subtle, sophisticated 
and elegant combinations of fi ne 
silk thread, eccentric weaving 
techniques and refi ned gradations 
of color. Barton pieces shimmer 
with a fi ne, tactile and otherworld-
ly quality. Despite the complicated 
and time-consuming process of 
ikat weaving, where the warp 
yarns are dyed with a pattern 
prior to being woven, her work has 
a simple grace.

By Chance / By Design: Mary 
Anne Jordan
Mary Anne Jordan’s art quilts 
use simple designs with soft-focus 
lines and dots. Created by dying, 
painting and then piecing the 
fabric, the unexpected marks and 
drips that often occur from this 
process give depth and add rich-
ness to their composition.

Variations2: Eleanor McCain
Eleanor McCain uses fundamen-
tal elements, a square and grid, 
to create dazzling, sophisticated 
graphic statements using the quilt 

form. In this exhibition McCain 
explores the arrangement and 
coloration of squares in her eye-
dazzling and playful pursuit of 
variations squared. 

wrapped/unwrapped ikat 
tapestries: Mary Zicafoose
Mary Zicafoose weaves graphic 
tapestries of brilliant primary 
color blocks that transition into 
subtle shades of blended colors 
to give the illusion of depth and 
dimension. 

Using a controlled weft ikat tech-
nique, she creates a symbolic and 
personal vocabulary that, although 
contemporary, refl ects the textile 
traditions of many cultures.

Associated with the exhibitions 
are two programs to be held at the 
Museum: 

Friday, November 21, 10am-5pm
Breakthrough: Strategies for 
Artistic Growth
A hands-on creative thinking work-
shop for artists in all media with 
Mary Zicafoose. 
$95 general, $80 members. 

Saturday, November 22, 1:30-3:30pm
Threads of Wisdom: The Artful 
Approach of Four Fiber Artists 
A spirited conversation with the 
four artists featured in these exhi-
bitions followed by a question and 
answer session.
$15 general, $10 members.

For more information and tick-
ets to both programs visit www.
sjquiltmuseum.org/calendar or call 
408.971.0323 x14.

Four Masters of Contemporary Fiber Art 
Coming in November
Solo Exhibitions by Polly Barton, Mary Anne Jordan, Eleanor McCain 
and Mary Zicafoose push the boundaries of their media

Tide Pools, by Polly Barton, 2003. Ikat silk warp, picto-
rial ikat rayon weft, 37.5” x 52.” Photo by Gail Martin. 

9 Patch Color Study 5 by Eleanor McCain, 
2007. Hand-dyed and commercially-dyed 
cotton fabric. Improvisationally cut, machine 
pieced and machine quilted, 54” x 54.” Photo 
by Luke Jordan.

Blue Print by 
Mary Zicafoose, 
2008, 74” x 48.” 
Hand dyed and 
woven wool 
on linen warp. 
Weft-faced ikat 
diptych tapestry. 
Photo by Kirby 
Zicafoose. 
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Dear Members,

I want to tell you of my impres-
sions from the Berkeley art tour 
and Art of Collecting symposium 
sponsored by the Museum as part 
of our ongoing effort to bring to-
gether textile art collectors.  

Nineteen people visited the Phoebe 
Hearst Museum of Archeology 
storage facility in Emeryville as 
one of the stops. There we viewed 
up close the Native American 
Basket collection of UC Berkeley, 
led by the collections manager and 
her assistant who is a convert to 
textiles because of his involvement 
with cataloging this collection and 
the textile collection. 
We could examine up close the 
beautiful examples of clothing, 
bedding, costume and decorations 
from several South East Asian 
countries. I left feeling like I want-
ed to be come a textile researcher 
and have access to this collection 
on a daily basis.
 
Another stop was at the studio of 
Cathy Bolding to see how she uses 
her digital jacquard loom. Her 
work was in a recent exhibit at the 
Museum. It was exciting to watch 
her weave with this enormous 
machine and hear more about her 
process of creating digitally woven 
art. 

The third stop was at the home 
studio of Joyce Hulbert, our collec-
tions manager, conservator of tex-
tiles and artist in her own right. 
Joyce, as the fantastic hostess she 
is, had wonderful wine and ap-
petizers, and shared the art work 
in her home as well as her work 
in her studio. She explained her 
processes for restoring textiles and 
the mounting and framing of some 
of these exquisite pieces. As is true 
of every conversation I have with 
her, I learned much.

  

Saturday, in the second annual 
Art of Collecting symposium we 
listened to two of the leading quilt 
collectors, Jack Walsh and Rod 
Kiracofe, talk about their own 
collections and their reasons for 
collecting, and had the opportunity 
to see some of the pieces they have 
collected.

Rod Kiracofe opened a newly pur-
chased, just arrived quilt for all of 
us to see. He buys frequently from 
eBay and doesn’t always know if 
what he sees is what he will get. 

Jack Walsh often commissions 
artists to make something with 
water as a theme since he has a 
keen interest in water quality. He 
allows the artist to make whatever 
he or she is interested in and does 
not ask for anything more spe-
cifi c than some ideas that include 
water. 

Two of the artists who have re-
ceived commissions from him were 
in the audience—Judith 
Content and Joan Schulze—whose 
work is also available at our High 
Fiber Under Five art sale.

I took away these important tips 
for building a collection: buy what 
you like; buy what you can afford; 
and then enjoy it. 

The Museum is honored to be able 
to exhibit Walsh’s collection start-
ing May 10, 2009. I will put that 
on my calendar and look forward 
to seeing his collection and hear-
ing more of his stories.

Joyce announced that the Museum 
will continue to hold these occa-
sional opportunities to learn more 
about collecting, collections and 
collectors because they have been 
received with much enthusiasm 
and positive comments. 

Keep your eyes open for publicity 
for the next time…in the mean 
time, be sure to come to the High 
Fiber Under Five event on 
November 7 and add to your own 
collection of quilts and textiles, 
and then enjoy them for many 
years to come. 

Sincerely,

Connie Tiegel
President, Board of Directors 

‘Till Death Do Us Part: 
Wedding Quilts from 
the Collection

This is exhibition, open through 
November 2, showcases eight 
quilts made to celebrate one of 
life’s most poignant moments. 
Wedding quilts have been part of 
American and Western European 
bridal traditions for more than 600 
years. The selection of mostly 20th 
century quilts from the Museum’s 
permanent collection as well as a 
few loaned from a private col-
lection, covers almost 100 years 
of quilting history and includes 
pieces with traditional wedding 
quilt designs including white work 
and the double wedding ring.

October 2008

President’s Letter

Agave Parryi by Cathy Bolding, 50.5” x 71.5”

Double Wedding Ring (detail) by H. L. 
Cutting, 1933, 78” x 86.” Lent by Frances 
Bush (granddaughter of maker). 
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Don’t miss our exciting new ben-
efi t art sale, High Fiber Under 
Five. You’ll have an unprecedented 
chance to acquire fi ne works of art 
by highly collectible artists – in 
some cases, at a fraction of the 
cost of much of their other work. 

Participating artists – more than 
90 nationally and internationally 
known – are listed on the Museum 
website along with a slide show of 
several of the works received so 
far. 

You may have noticed a couple 
of new faces in and around the 
Museum. Jeanne Holmes recently 
joined the staff as Store Man-
ager and Development Associate. 
Jeanne spent many years in the 
high-tech arena in program man-
agement positions dealing with 
quality, data analysis and process 
improvement, most recently at 
VeriSign Inc. At the same time 
she nurtured her creative side 

with quilting, weaving, knitting, 
and needlepoint and has been 
an active volunteer in our Arts 
Express program. Jeanne is a 
member of both the Pajaro Valley 
and Santa Clara Valley Quilter 
Associations.

Derrick Koh is the newest mem-
ber of our Board of Directors. His 
keen interest in fi ber arts led him 
to internships with curator Debo-
rah Corsini and collections man-
ager Joyce Hulbert a year ago and 

he continues to volunteer. He is 
also a knitting instructor at Com-
muknity and works as a teaching 
assistant to Consuelo Under-
wood at San Jose State. While 
he spends days working in the 
Undergraduate Admissions offi ce 
at San Jose State University, Der-
rick continues to create his own 
two- and three-dimensional textile 
art as he completes his portfolio in 
preparation to apply for the MFA 
program at San Francisco State 
University.

Welcome New Faces

Whirling Dervish by Marjan Kluepfel, 
$400.

Zen Bird by Katherine Allen, $500.

Scrumptious scarves by Rosemary 
Eichorn, $80-$150.

White and black pearl necklace by 
Blanka Sperkova, $500.

Garden by Ibolya Hegyi, $500.

Hotashi 
Harvest by 
Su Job, $278.
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Like farming, museum work is 
seasonal, with the end of the 
summer being one of the busiest 
times of the year. It’s when you 
harvest what you’ve planted and 
nutured since the spring to ensure 
a bountiful fall and sustain you 
through the winter and spring.  
 
To build on the immense success of 
the SoFA arts and entertainment 
district’s monthly South First 
Friday gallery crawls and nurture 
an art collecting audience for 
contemporary quilts and textiles, 
the Museum will host its fi rst 
High Fiber Under Five on Friday, 
November 7, 2008.

We now get anywhere from 300 to 
1200 people coming through the 
Museum on South First Fridays. 
To connect them to and support 
artists working 
in fi ber media, we 
conceived of High 
Fiber Under Five 
as an invitational 
art sale that would 
promote quilts 
and textiles as a 
collectible art form 
and raise funds to 
support Museum 
programs. To make the artwork 
affordable, all invited artists were 
asked to submit artwork that 

would retail at $500 or less, with 
half the proceeds of the sale to go 
back to the artist and the other 
half to the Museum.  
 
If you’ve never come out for a 
South First Friday, make our 
November program—High Fiber 
Under Five—your fi rst. I promise, 
you won’t regret it. Admission 
is free and you’ll have a chance 
to buy quilts and textiles by the 
artists whose work you’ve admired 
in previous Museum exhibits.  

Yes, we’ve decided that, rather 
than asking you to spend your 
money on a ticket to the event, 
we want your money to support 
the artists and Museum directly.  
So come on out, meet some of 
the new people we’ve introduced 
to the wonders of contemporary 
quilt and textile art, and do some 
early holiday shopping! We’ll look 
forward to seeing you there.

Gilliland Family 
Honored by Arts 
Council Silicon Valley
Longtime Museum supporter 
and past board president Mary 
Gilliland and her husband Clint 
were honored on Friday, October 
17 at the 2008 Silicon Valley Arts 
& Business Awards Luncheon 
(ABBYs) for their generous philan-
thropic support of the Museum. 

The ABBY Award luncheon is the 
premier arts philanthropic event 
in the South Bay. Begun in 1989, 
this event is a celebration and 
recognition of local corporations 
and individuals who have made 
signifi cant contributions to the 
arts in Silicon Valley during the 
past two years.

The Gilliland Family was 
recognized for sustaining fi nancial 
gifts to the Museum over the 
past eight years totaling nearly 
$700,000. The Gilliland’s took the 
lead in the Museum’s Capstone 
capital campaign that enabled 
the Museum to occupy its new 
permanent home on South First 
Street. Two of the Museum’s 
galleries have been named in 
honor of the family’s incredible 
generosity.

October 2008

Director’s Corner

Museum Staff

Jane Przybysz
  Executive Director
Connie DeWitt
  Deputy Director 
Drew Goings
  Business Manager
Deborah Corsini
  Curator
Jeanne Holmes
  Development Associate 
and Store Manager

Kristen Calvert
  Visitor Services
Joyce Hulbert
  Collections Manager
Patty Hall
  Member Services 
Coordinator 
Sylvia Carroll
  Educational Outreach
Denise Martin
  Arts Express

Museum Board
  of Directors

Connie Tiegel
  President
Sandra Duncan
  Vice President
Jennifer Vickers
  Secretary
Sarabelle Hitchner
  Treasurer
Irwin Bear
Susan Bickford

Terumi Irizawa
Derrick Koh
Kristen Pezone
Yvonne Porcella
Alan Silverberg

ABBY Awards, left to right: Executive 
Director, Jane Przybysz; the Gilliland fam-
ily: Mary, Betsy, Clint, and Sara.


